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Beadalon® 
offers the largest selection of 
beading wires and bead stringing 
supplies. You can choose from a wide variety 
of wire types, sizes, colors, and spool lengths to 
suit your every design need. Some of our wires 
inciude our technologically advanced, soft and suppie 
7, 19, and 49 Strand Bead Stringing Wire, Memory 
Wire, and Jewelry Cable. In addition to wire, we offer 
many types of bead stringing materials such as 
Hemp Cord, Suede Lace, Silk & other threads, 
Leather Cord, Findings, Books, Storage 
Containers, Tools, and more! 
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Check“OUt our online catalog at 

WWW. beadalo n .com 

TOLL FREE 8S6^4BEADALON, Phone (610) 692-7551 , or fajt 
(610) 692-21 90 for an Authorized Beadalon^ Distributor 
Beadalon^ - West Chester, PA 19382 



Beadalon® 49 - Proft^ssional Series Bead Stringing 
Beddal on® fo - Designer Series Bead Stringing '^ire 



Hemp Cord 



Suede l,£3ce 



DandvLine 



Beadalon® \q Strand Gold Color 




E ver since we started sponsoring a bead 
show in J 995, readers have been 
asking us to publish all the finaJist 
pieces in the juried competition. At last, 
we Ve been able to achieve that goal. This is 
the first of what we hope will be an inspiring 
annual series of the finalists in Bead Dreams, 
the juried competition associated with the 



Bead&Button Show, Large, beautiful photos 
of all the finalist pieces with artist statements 
make up the gallery pages. In addition to 
lots of inspiration, we also wanted to give 
you meaty and useful information from 
some of the winners in each category. We 
hope you’ll enjoy the 13 technique and 
project articles as much as we have. 
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JUDY lAMAG NO, UNIVERSE 

BUTTONS; PORCELAIN (FIRST PIACE, HANOmOE 
BUTTONS) 

I had been making hand shaped and painted 
porcelain beads for several years when a friend 
opened a dress shop and asked me to make buttons 
for her unique creations. Since then, we have 
collaborated on many items, as 1 design and create 
buttons inspired by the fabric swatches she sends. 



i like to make each button in a set slightly different, 
maintaining colors and motil 

t enjoy painting horses, cats, dogs, dragons^ 
paisley, mythological figures, scenes, Van Gogh 
images, and celestial objects. These Universe but- 
tons use intricate paisley design elements with the 
look of glass millifiori bead designs and add fanciful 
suns, moons, stars, and planets. 
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I BETH COX, MILUFIORI PANEL BOHON 

I : BUTTONS' GUSS (THIRD PU\CE, 

^ HANDMADE BUTTONS) 

I My paftner, Chuck Pritchard, and i have been 

I making glass cane for seven years, originally 

I for traditional miifiori papen/veights. A friend 

I in the Wisconsin Button Society showed me a 

j few traditional lampworked paperv^^eigllt 

; buttons, which inspired me to try making 

I buttons to resemble our mi II if ion 

papewights. 
Each button contains at least 30 cane 
slices, some not much bigger than a pinhead, 
ft can take hours to set up each button with 
tweezers. I also use cane in my jewelry and 
button creations. My panel buttons have 
become collector items and led to two 
' I commissions. 



I i LEA ZjNKE JROPlCAL GARDEN BEADS 

I . BEADS^ GUSS 

I I have worked with glass for nearly four years, 

Tropicdi Gardens are large, flattened round 
beads featuring tropical blossoms eiicased in 
a heavy layer of crystal, each with a tiny air 
[ bubble captured at its center 

I Floridans colorful tropical vegetation is a 

constant source of inspiration. I first became 
i involved with beadmaking after attending an 

I art show in Tampa, FL, where 1 was entranced 
by a glass artisf s demonstration. 

j 







CAROLYN BAUM, ROSES UNDER GLASS 

BUTTONS: GLASS (SECOND PLACE, 

HANDMADE BUTTONS) 

The challenge of making a three-dimensional 
rose encased in glass led me to take a class 
with paperweight artist Paul Stankard at the 
Corning School of Glass, Applying the 
techniques I learned has provided me with 
years of challenge. 

Paul Stankard's work is a constant 
inspiration for me, and Will Stokes and Angela 
Greene have both given me an enduring awe of 
glass. Although glass art has fascinated me 
since I sat at the torch for the first lime six 
years ago, the journey has been so provocative 
that it pierces my soul and allows me to look 
at the world with new eyes. 
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m\ WARHAFTiG, GEMSTONE TWISTS 

BEADS: GLASS 

This suite of beads is an expression of my 
exploration of hollow beads using embellish- 
ments that emerge from the surface of the 
bead. My goal was to make a bold design 
statement by virtue of the size of the bead and 
to intrigue the viewer with the tendency of the 
Japanese twist embellishment that appears to 
merge with the bead background in some 
spots, while standing in sharp relief in others. 
Since the twist is made with all the base 
bead colors, it gives the visual illusion of sink- 
ing and rising on the surface of the bead. Leah 
Fairbartks taught me the “Japanese twist " 
which Is frequently seen in the exquisite beads 
of Japanese lampworkers. 

My mother instilled in me a fascination for 
the arts and a love of beads and jewelry. She 
always believed it could be fatal for a child to 
go even a single day without an art project. 

And Tom Holland's advice is in the back of my 
mind whenever i begin to create a new bead. 
Essentially, he teaches that a bead should 
offer something for the viewer to enjoy when 
seen from a distance (such as on a necklace 
or in a display), when it is examined closely in 
one's hand, and when It is viewed under close, 
magnified scrutiny. I aspire to meet his very 
high standard. 
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MAVIS SMITH, GALAPAaOS 

BEADS (LEFT), BUTTONS (BELOW): 

GUSS, SILVER FOIL 

The inspiration for these heads and buttons 
came from the technique of using silver foil 
over ivory glass. When you burn off the silver, 



it leaves an interesting pattern and color that 
reminds me of sandy beaches. I constructed a 
turtle cane with three basic canes, a leg, head, 
and body, and put slices from it in the water. 
My goddess and vessel beads use sculptural 
techniques, and I encased the other beads. 











CAROLYN BAUM, FLOCK OF BIRDS' NESTS 

BUnONS: GLASS 

A drawing my 3-year-old granddaughter made 
in my studio inspired these buttons. We have 
many wild and domesticated birds here, and 
she loves to help take care of them. Her 
drawing was so colorful it reflected all the 
different types of nests and also reminded me 
of all the stringers left on my wforktable after a 
session of making glass flowers. My greatest 
challenge was finding the right heat to melt 
the stringers so they gave the impression of a 
bird’s nest, but could also work as a button. 
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KALEIGK HESSEL, FAmY GLEN BEADS 

BEADS: GLASS 

Tfijs set of beads grew from my experiments 
with encasing baking soda to trap bubbles 
inside the bead. I discovered that if I layered 
glass over baking soda and continued to heat 
the bead, the glass would bubble up and 
bJend the colors in unique ways. As I 
continued to play with different colors, I hit 
upon a combination that suggested to me a 
magical forest 

I apply a coating of baking soda to the 
base bead, heat it then apply a layer of 
reduction frit. Next I apply small stringers 
randomly. I place the bead back in the flame 



and heat it. The baking soda reaction causes 
small bubbles to come to the surface of the 
glass and pop. Next, I encase the bead with 
clear glass to give depth. [ have to be careful 
not to case the bead too early, before the 
reaction Is complete. 

I have only been lampworking tor two 
years. Before beadmaking, I did silver- 
smithing, beading, and polymer clay, While I 
still enjoy these activities, nothing has 
captivated me like glass, I knew as soon as I 
sat down in front of the torch, melted my first 
gather and pulled my first stringer that I 
would do this for the rest of my life, 
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TGftI SIMPSON; FALLING LEAVES 

BEADS: GLASS 
My aspiration came from a demo by Carol 
Fonda and Monty Claii^, who showed me that 
beads don't have to be round. Also, the color 
palette of Bullseye gJass tn combmation with 
nature added to my inspiration. 
My glass bead history started about 8-9 
years ago when Bruce St. John Maher offered 
me an opportunity to learn how to make glass 
beads. From apprentice to foreman, Bruce and 
I developed a great glass relationship, One 
day he handed me a Hot-head torch, strips of 
glass, mandrels, and bead release and said, 
"Go play. Let's see what you can do,” 





SUSAN BREEN SILVV, FLEUR SE US SERIES 

BEADS: GLASS, SILVER LEAR STERLING SILVER 
(FIRST PLACE, GLASS BEADS) 

While on a trip, an airline magazine cover 
Inspired my Fleur de Us bead series. The cover 
depicted a musical instrument. Something 
about the design on the fnetworh caught my 
eye. I started thinking, ''Wow, if you pull dots 
down like this, and The end result looks 
nothing like the fretwork. 

I used mostly Bullseye glass, AH the beads 



have a heavy overlay of fine silver leal a 
reduction glass sculpted design, and a riveted 
sterling silver tubing core (see article p. 16). 

Two glass artists who inspire my work, 

Pam Dugger and Ann Davis, also have become 
dose friends, Pam has coached me long 
distance for several years. Ann Is adept at 
applying her eclectic knowledge of various 
forms to other forms. She keeps me busy 
experimenting at my torch, playing when I 
shoLtid be working. 
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ANN DAVfS, SHARDS FROfi/1 THE MAGELLANIC 
CLOUDS 

BEADS- GLASS, COPPER, WAX 
Archaeology is a cornerstone of my work, and I 
love that just-unearthed look. I also adore the 
look of vessels dredged up from 1,000-year- 
old wrecks in the Aegean Sea, complete with 
their metallic crust formed over time. A vessel 
made in fire retains an imprint of the time it 
was fashioned, and a shard, though broken, is 
part of the unbroken record of history forged in 
flame. I love making vessels because I feel I 



am adding to that unbroken line. 

After annealing, i formed the handles in 
jeweler's wax, then electroformed the beads 
for several hours. I love the look of the copper 
granulation that builds up if you leave the 
work in the solution for a long time, Then I put 
the beads back in the kiln and took them to a 
temperature high enough to burn out the v^rax, 
leaving the handles hollow. This creates an 
extremely light bead with the look of a heavily 
encrusted metal piece. 



10 



beadandbiuron.com 










KIM FfELDS, ELEMENTS SERIES 

BEADS: GLASS 

This series stems from an effort to create an 
earthy base bead to provide an interesting 
visual backdrop for my floral beads. I found, 
however, that the various textures and subtle 
patterns of the Elsments beads are attractive 
on their own. I make them with up to 12 layers 
of opacjue and transparent glass, Mowed by 
an '^on-mandrel" mixing of the layers. 

Originally from Flint, I moved to New 
York City in 1980, where I began a career in 
television production, but [ still found time for 
all sorts of crafts, which eventually led to 
making jewelry. Thaf s when I discovered the 
art of lampworking. Lampworking brings me 
tremendous joy, and I am delighted and 
humbled when people appreciate my work. 



OFILIACfNTA;DICHROIC FISH 

BEADS: GLASS (THIRD PLACE, GLASS BEADS) 
I learned the basic technique for my hollow 
lampworked fish beads from Pam Dugger. 
After completing the hollow form, I decorate it 
with colored glass stringers, precut pieces of 
dfchraic glass, and other colors of glass rod. 
My only preconceived plan for each imaginary 
fish is a basic color theme. From there, the 
initial shape of the body will determine the 
personality of the fish. 
Color is my absolute passion! f think i love 
working in glass because of the range and 
intensity of available colors. What I love most 
about tampwork is working with glass's 
Inherent nature. You manipulate its fluid state 
until it Is frozen in space. It is vibrant and 
aWve and nurtures my artistic quest in life. 
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DIANE miANO, SCUBA SCENES 
BUTTONS: POLYMER CLAY, FOIL, 

EMBOSSING POWDER 

Watching a television speciat on undersea life, 
I decided to attempt a multi-layer piece, using 
polymer clay. My imagination was sparked by 
the seldom-seen but amazingly vivid colors of 
the deep ocean. The entire series ot five 
buttons took about two weeks, and some parts 
of each button were cured five times. 

For a sturdy base, I constructed button 
blanks, including pre-baked shanks from 



polymer clay. After curing the blanks, 1 added 
the foiled background and built up the design. 
I hand cut the middle-ground marine animal 
shapes from gold foiled clay and applied them 
to the background. Then I added textured 
bezels to the buttons, brushed them with mica 
powder, and cured the pieces again. I cut and 
cured the foreground shapes of coral and sea 
plants separately. Finally, i melted dear 
embossing powder onto the buttons, and while 
it was still liquid, I added the foreground 
shapes to complete three distinct layers. 




iOHN WINTER, WHEN OPALS DREAM 

BEADS: GLASS 

I based these beads on natural stones without 
trying to mimic them. I layered silver leaf over 
black glass and then placed various 
transparent colors over that. 
I’ve been a beadmaker for about 12 years. 
! took a short course from Lindsay Hunnicutt, 
then set off on my own. The Florida 
Department of Archaeology asked me to 
reproduce beads the Spanish traded to the 
Appalachian Indians, and I then fell in love 
with the history of beads. The same company 
that had made the glass of the antique beads 
made the glass I used to recreate the beads. I 
feel the history of man - where they came 
from* how they traveled, their values and the 
reasons for them - can be told through beads. 
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MAVIS SMITH, CRYSTAL LAKE 

BEADS: GLASS [SECOND PLACE, GLASS BEADS) 
Beads have fascinated me most of my life 
and, Within the past five years, have become 
my life. I iearned beadweaving techniques 
about 25 years ago, and five years ago took up 
lamp working, ft began as just another hobby, 
and i sold some of my items on Ebay to earn 
money for more supplies. In time, the sales 
volume allowed me to leave my factory job and 
become a full-time beadmaker. 

I discovered lampworking through early 
issues of BeadSt Button. I took a class on 
murrini making with Loren Stump and, two 
years ago, advanced those studies in a week- 
long class with Dinah Hulet These classes are 
changing the direction of my vsfork. 

The main bead in this collection -the 
vessei - blends sculpturai and encasment 
techniques and incorporates the use of my 
own murrini. A client asked if I could include 
a rrtallard in one of my figure beads. The 
resulting cane, which took four days b make, 
gave birth to this series (see article, p. 14). 



ANN TERUYA, PARADISE SERiESr OCEAN, 
EARTH AND NIGHT SKY 

BEADS: GLASS, SILVER FOIL 
Hailing from Hawaii, I wanted to create beads 
that reminded me of the island. The ocean 
beads are turquoise and blue; the earth beads 
have colors from HawaiLs flowers, and the 
night sky beads complete the day. My 
challenge was to create a series of different 
yet united deads, wliicli I accomplished by 
using a similar technique- layering and foil 
- but varying the colors. 

1 enjoy playing with color, transparent and 
opaque, mixing it Vifith foils, reduction frits, 
etc. Often, the result is like opening a gift, as 
Tm not sure how the bead will come out. 





LEA ZINKE, SEA GARDENS 

BEADS; GLASS 

A tiny, fantasy undersea scene is revealed in 
Sea Gardens. The inspiration came fram an 
aquarium bead class taught by Pati Walton. I 
v/anted to use the techniques we learned, but 
create an entirely different look. Each bead is 
filled with many handmade milliflori and 
colorful “sea floVk^ers," inspired by Budd 
Mellichamp's intriguing gizmos, I was so 
fascinated by the gizmos that I tried to figure 
out how he made them. Once I did, f took my 
first Sea Garden bead to Budd. who said, 
“YoiLve got it. You go girl!” 
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Making a 
mallard murrini 

by Mavis Smith 

when i explain how to make 
glass picture canes at shows^ 
most people smile and say> 
like Fimoi” 

The general idea Ls the 
same in that you add layers of 
glass to make a design 
throughout the cane, but the 
process is a lot trickier in that 
you^re working in the flame 
of a torch vvith molten glass; 
and when glass is molten, it's 
hard to distinguish one color 
from another. Complex canes 
also require the assembly of 
many separate components. 

My mallard at left, for 
example, has four separate 
cane components. In fact, I 
actually made two complete 
canes to achieve the finished 
duck. In the first, I learned 
that some Effetre colors lose 
definition and blend together 
when the cane is pulled down 
to a usable size. In photo a, 
the light gray [ used for the 
body is hard to distinguish 
from the blue background. 
Aimed With the knowledge 
Vd gained from my first 



attempt, I went back to the 
drawing board. 

step by step 

day one: cane components 

0 I began by making a 
triangular shape for the beak. 

1 started with a small molten 
ball of brown glass. Using a 
bead maker's too! othen\'ise 
known as a barbecue masherj 
I flattened the ball into a 
thin, rectangular pancake. 
Using yellow glass, I added 
layers to both sides of the 
pancake to form a triangular 
shape. Then I added a very 
thin layer of bro\\Ti glass all 
around the yellow. I hoped 
the brown outline would give 
my finished cane the defini- 
tion it needed. 

Molten glass wants to draw 
up into a round shape, so to 
keep the beak triangular in 
form. 1 had to concentrate the 
heat on only the fiat sides and 
use my torch-top man^r (a 
flat piece of graphite mounted 
to the top of my torch ) to 
reshape it constantly during 
the heating process. 

When the beak was 
completed (photo b), I 
capped the free end vvith 
clear glass and attached a 
punty, a glass rod that would 
be used as a handle. Holding 



the punty, I repeated the 
process at the other end. The 
caps of clear glass on each 
end of the cane help give the 
punties a little distance from 
the heat source and result in 
more useable cane. 

0 Next you have to pull the 
cane. This process involves 
slow, even heating of the 
mass of glass, which can 
often be quite large. Once the 
mass reaches an even tem- 
perature from end to end and 
all the way through, you 
remove the mass from the 
flame and balance it until a 
“skin" forms. When the mass 
has cooled to just the right 
consistency, you stretch it 
into a long rod by pulling the 
punties steadily apart. Only 
practice and experience can 
tell you when to begin your 
pull. Too soon and the soft 
glass will droop into your 
lap; too late and it will not 
stretch sufriciently. 

After stretching the cane, I 
removed one punty and 
placed the cane in my 
annealing kiln. Later, I cut off 
the other pmitv. 

0 The next cane was the 
eye. 1 began by melting a ball 
of black glass, and using the 
barbecue mashers, I shaped it 
back into a cylinder about 
the diameter of the original 
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i glas$ rod, I added a couple of 

I layers of white around the 

; black pupil then surrounded 

I the white with a thin black 

I layer. Next, I built up all 

^ around the eye with layers of 

i green (photo c). Then I 

: pulled the canc down and 

I popped it into my kiln 

alongside the beak. 

f 0 For the body, I began in 

the center by forming an oval 
of dark gray glass. I applied a 
layer of brown over half the 
X ovaL From studying pictures 

I of mallards, I saw that bands 

j of color formed the wing 

f tips, I added a small roundish 

I shape of brown at the corner 

of the wing and added some 
^ green around it. Then I 

j added stripes of black and 

white beyond the green. Dur- 
ing this process, I added 
more dark gray as needed to 
\ fill in around the bottom of 

I the wing to maintain the long 

s oval shape, J then used light 

I gray to surround the form, 

i adding a little curved part 

above the wing tip for the 
taiL Next, I applied a thin 
(jutliiie of brown al! around 
the form and then built up 
I more brown for the breast 

’ area (photo d). Blue back- 

I ground glass evened the 

j shape. After stretching this 

I cane and putting it in the 



kiln, I annealed the three 
canes and let tl>em cool for 
use the next day, 

day two: cane assembly 

o I cut segments about VA 
in, (3,8cm) long from each 
cane and put them in the 
kiln, which I ramped up to 
about 1,030^ F (571^0. [let 
the pieces soak for about 2 
hours so they would be heat- 

j 

ed evenly ail the way through 
to the right temperature so 
they wouldnh shatter when I 
reintroduced them to the 
torch flame, 

© I beg an with the eye and 
removed it from the lain by 
heating a glass rod tip to 
molten and placing it against 
the end of the cane. After 
holding it there for a few 
seconds to let the join 
stiffen^ 1 brought the piece 
immediately into the flame. 
Then I began building the 
head section by applying 
layers of Pvo shades of green 
glass. The tricky part of this 
operation is to get the head 
the proper size in relation to 
the beak segment thaf s 
waiting in the kiln. I use the 
remaining section of beak 
cane to eyeball the size, 
e Once 1 thought the head 
was the right size, 1 was ready 
to remove the beak segment 



from the kiln and attach it to 
the head. Ids at this point 
that I take a deep breath and 
offer up a silent prayer to the 
glass gods, because I pretty 
much have just one shot to 
get it right, T removed the 
beak segment the same way 
that I removed the eye and 
put it in the flame to heat, I 
heat both pieces thoroughly 
as J decide just where to 
attach them, 

0 Then I heated the head 
portion where the beak was 
to join it until it ivas molten 
and carefully placed the beak 
against it. The molten glass 
sticks to the hot glass imme- 
diately, You have maybe a 
second or two to adjust the 
atraclmieiit if necessary. You 
also have to be careful 
because you can easily ruin 
the shape if you squeeze or 
otherwise tr\j^ to manipulate 
glass that is too hot, 

0 After joining the two 
pieces, 1 continued to add 
layers of green glass to form 
the neck. 1 added a band of 
white at tlie base of the neck 
for the ring and a thin brown 
outline around the remain- 
der of the head. Then I built 
up around the head with 
light blue glass to form a 
roughly cylindrical shape that 
would pull out better than an 



irregular shape, T left the area 
at the bottom of the neck 
where the body would join 
alone (photo e). After pulling 
down the cane, I nipped off 
all hut the IM-in, segment 
that I would need to attach 
the body and put the rest in 
the kiln. 

0 Keeping the head segment 
warm, 1 prepared another 
punty and removed the body 
segment from the kiln. I 
repeated the sanre process 
that Vd used to attach the 
beak, but this join was trickier 
becaiLse I had to match up the 
brown outline at the bottom 
of the neck verv^ carefully to 
the corresponding line on the 
body. To my amazement, it 
worked the first time, 
o I filled in the rest of the 
breast area with a darker 
shade of brown. Td picked 
up the darker brown by acci- 
dent, but 1 liked the dimen- 
sional effect ill the finished 
cane. Then I filled in with 
two shades of blue to bring 
the shape back to a cylinder 
and stretched the cane to a 
fairlv fat cane (photo f), 

0 Photo g shows the 
smaller-diamctcr cane that 1 
pulled from the fatter cane 
along with a slice that's about 
the size 1 like to use for 
beadmaking, 0 
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Create textured beads with reduction glass and finish with a silver rivet 



I have always been fascinated by the play 
of light on glass and metal As a child, I 
finagled my Great Aunt Grace into pay- 
ing me to clean her crystal chandelier* I 
would play all afternoon, my imagina- 
tion turning them into giant jewels* 
When J sit at my torch, I again have that 
feeling of imaginative contentment as I 
work, waiting for the spontaneous 
combustion of glass with thought. 

From the moment I started making 
beads, 1 found myself incorporating 
metal leaf into the design* It wasn't long 
until I fell compelled to master the 
reduction qualities of glass. Now, years 
later, I am still discovering new magic in 
glass and metal. 

My Fleur-de-lis design combines 
several metal surfaces on the face of the 
bead* A reaction between the glass and 
inetal leaf creates a mirror surface. "i1ie 
bead is also slightly fumed, which 
happens when the silver leaf is burnt off. 
Then the reduction process (using a gas- 
rich, oxygeii-staiwed flame) drarvs metal 
oxides to the surface of the glass. This 
seems to be the catalyst for the reac- 
tions* I find that the combination of 
these reactions is much stronger when T 
use Bullseye glass. Of course, as any 



by Susan B. Silvy 



beadmaker knows, it also seems to help 
if the moon is in alignment, the baro- 
metric pressure is rising, the humidity is 
low, and you hold your mouth just so* 
The Bullseye technical support team 
has been wonderful in helping me to 
understand the alchemy of their glass. 
We have been working with several 
theories* One involves the oxides they 
use in their glass mix that perhaps create 
a metal -on- metal reaction. Additionally, 
the viscosity of Bullseye glass causes me 
to use a different torch environment 
than I do when working with Effetre* 
Probably my greatest resource is my 
network of lampworking compatriots. 
They are my “think tank.” The vast 
wealth of knowledge shared among my 
group of friends is enormous, 1 talk 
almost daily to Pam Dugger (B&B #46)^ 
whose background in furnace gla*ss gives 
her a unique perspective on soft glass 
dilemmas. Aim Davis is also a great 
resource. She is a scientist at heart and 
answers many of my technical questions. 

making a Fleur-de-lis bead 
o I start with a transparent BuHe*seye 
glass that I find to be particularly 
reactive (deep royal blue, emerald green j 



cranberry pink, turquoise blue, and 
amber)* 1 suspect the high silver^ sulfur, 
and gold content in certain colors of 
Bullseye enhances the reaction between 
the metal oxides. JVe tried opaque 
colors, but they seem to have their own 
reduction quality, wliich interferes with 
the demarcation between leaf and 
reduction glass, so I lose color definition* 

Next I apply a hea\y layer of silver 
leaf around the girdle of the bead and 
burn it off* The silver seems to 
disappear, but it is still there. Some of it 
has vapor i^*ed and slightly fumed the 
bead* The rest has melted into the 
surface of the glass* It will reappear later 
before the bead goes into the kiln. 

Now r sculpt a design onto the silver 
band with reduction glass. I use either 
Kugler or Q^color reduction glass. They 
have a COE (coefficient of expansion 
from 89-94, which is reasonably close to 
Bullseye at 91)* Since I am not melting 
the reduction glass completely into the 
surface, Bullseye is safer than Effetre for 
compatibility reasons. 

O Before putting the bead into the 
kihij I place it in a soft (bushy) reducing 
flame. This pulls the silver leaf that has 
melted into the glass to the surface 
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along with the metal oxides in the 
reduction glass. 



riveting a bead hole with silver 

For the past five years, I have been 
riveting silver tubing through the center 
of my beads. But be warned: this 
technique is not for the faint of heart or 
for those who can't bear the thought of 
breaking a bead. Damage occasionally 
happens - and always to your favorite 
bead. Be brave! With a little persever- 
ance, practice, and luck you II turn a 
bead into a beautiful piece of jewelry 
that will elicit an admiring “How did 
you do that?^’ 

For this project, you want a bead that 
has been made on a %-in. (1 1mm) 
stainless steel tubing mandrel and has 
nice, even h(des. Be sure it does not have 
raised dots or a raised design close to 
the hole. Also avoid beads with a 
delicate surface treatment that can easily 
chip when you he hammering the silver 
rivet. Practice on simple heads first to 
get the feel of the hammer and the force 
needed to fold the mclal over the bead 
hole so it will lie flush against the glass. 
0 Choose a large, annealed glass bead 
that has been made on Kcifin.-diameter 
stainless steel tubing. 

@ Prepare the bead hole by holding the 
bead underwater while drilling out the 
center with an 1 1mm diamond-core 
drill bit fitted on a cordless drill (photo 
a). Shape the bead hole by removing 
small amounts of glass until you can 
easily slip Yi-in. (12.7mm) sterling silver 
tubing through the hole. There should 
be a very slight space between the bead 
hole and the tubing. You do not want 
the tubing to fit too snugly. 

& Slip the bead onto the tubing and 
mark the cutting line. The tubing 
should extend 2- 3mm on each 
side of the bead. Allow a little 
extra length to accommodate any 
filing you may have to do. Cut the 
tubing with a jeweler's saw. Then 
file the tube ends so they are 
smooth and even. 

O Anneal and pickle the tubing 
(photo b). 

0 Make a hole in a piece of corrugated 
cardboard that is slightly larger than the 
diameter of the tubing. The cardboard 
will act as a cushion for your glass bead 



to protect it from vibrating against the 
steel block as you hammer. Place the 
cardboard on the steel block, center the 
tubing in the hole, and thread the bead 
onto the tubing (photo c). 

© Choose a dapping punch that is 
slightly larger than the diameter of the 
tubing. Using firm but gentle 
pressure, tap the punch with a 
leather mallet, letting the weight 
of the mallet do most of the 
work. Tap 3-4 times until the 
silver starts to flare (photo d). 
Turn the bead and tubing over 
and repeat on the other side, 
striking the punch an equal 
number of times. 

0 Use a larger punch to repeat 
the hammering process on both sides of 
the bead. When the silver has a nice 
flare, use a large^size punch to tap down 



the silver on both sides of the bead. 
Turn the punch over, and using the flat 
side against the silver, finish hammering 
it down horizontally (photo e). 
o Remove any deep scratches with 
emer>^ paper. Polish with white 
diamond followed by a buffing with red 
rouge. Do not polish with black emeiy, 
which could mar the surface of the 
bead. When polishing, go very slowly. 
The friction from polishing causes the 
silver to heat to very high temperatures. 
If the bead becomes too hot to hold in 
your hand, you could accidentally 
unanneal it. Polish without gloves so 
you can monitor heat build up. Pause 
when the bead begins to feel warm, I hit 
the bead with the buff a few times and 
let it cool before resuming. 1 usually 
polish several beads at a time so one can 
cool while Pm polishing another. O 
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LYNN LARSON, FALLir DOWN 

SEED BEADS, LAIVIPWORKED GLASS LEAVES 
I love autumn, the way some leaves are so 
vibrant while others still have summer 
lingering in them. For this piece {see article, 
p. 32), I used tierrlogbone with branched and 
leaf fringe embellishment and my own 
[ampwork leaves, I have been beading for 



about three years. I love the feel and flow of 
beads through my fingers and the way colors 
play off each other. The satisfaction of making 
a glass bead and having someone say, ''Oooh, 
that's so pretty!" keeps me going. One of my 
mentors is Janice Peacock. I admire the way 
she works with glass. 
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MASAMI SATQ, RED CHOKER 

SEED BEADS. CRYSTALS, PEARLS 
[THIRD PLACE TIE) 
While watching a fashion show orr television, i 
saw a model in a simple black dress with an 
open back, the only jewelry a red choker 
hugging her neck. That striking simplicEty 
became the inspiration for this piece. 
It took two months to make the necklace, 
as I wanted to express redness through red 
beads alone, rather than emphasize it through 
a combination of other colors. A major 
challenge was to ensure the piece had enough 
strength to be worn yet retained the delicacy of 
the beads. Weaving techniques included 
peyote, square stitch, brick stitch, right-angle 
weave, herringbone, and a few others 
(see article, p. 30). 



ANN REIf , AI^BER SRfElD 

SEED BEADS, STONES, STERLING SILVER 
As a silversmith, I am always looking for ways 
to combine metalwork with my beading. This 
piece is one in a series of shields. The early 
pieces were suspended from a simple straight 
bar of silver, Eventually, the hanger became 
more complex, and I began to think of them 
as shields, something to protect and empower 
the wearer, 

I began beading about 10 years ago and 
soon discovered that I could combine stones 
with beads, I love unusual stones and let their 
shape, color, and texture dictate the flow of a 
piece. After choosing the stones and leather 
upon which they will be mounted, I select 
different colors and types of beads for a 
palette. I am self-taught and work intuitively. 

! never know where the stones might take me. 

I also love fringe. On this piece, I wanted 
the fringe to appear to cascade from the 
crevice between the stones. When working on 
that part, I couldn't put it down. There is a 
great feeling of excitement when something 
comes together well. 
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WANDA HICKMAN, ZIPPiDY OOQ DAH 

ZIPPER, SEED BEADS, BUGLE BEADS, 
SEQUINS, RIBBOri 

I love doing freeform seed bead embroidery 
and have used it often on hats, But for this 
competition I wanted to use it as a piece of 
jewelry- Reviewing base materials for 
beading, I realized that the only ^^notion" I 
had never seen beaded was a zipper. 

The stitches are all freeform, meaning 
that each stitch consists of beads gathered 
from a bead color soup and then attached 
with double backstitch to prevent large areas 
from raveling if a thread should break. The 
piece took about eight hours, and my greatest 
technical challenge was creating a pattern 
for the stiffening and backing that was the 
proper shape and allowed the piece to lie flat. 
The wonderful part that keeps me working 
mn-stop on such pieces Is that you never 
really know what they will look like until they 
are finished. 

i also use a freeform approach in the 
flameworked bead sculptures that form the 
base for my gold^wire sculpted brooches, 
pendants, bracelets, and rings. My greatest 
Inspiration for color and form comes from 
Dale Chihuly. 



PEGDYSTURMAN GORDON, 
ANY WHICH WAY 

SEED BEADS, BUGLE AND ACCENT BEADS 
hr Any Which Way I began bead crocheting a 
lariat in neutral colors, but opted against the 
usual fringe finish. Instead, I added a brick- 
stitch flower to one end and fringe to the 
other, so that the lariat became a stem. It 
seemed too ordinary, so I added a peyote strip 
loop, allowing the piece to be worn either 
wrapped tightly as a choker or loosely like a 
lariat - in other words, any which way. 
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BARBARA BERG, LASCAOX COLLAR 

SEED BEADS, SIZE 14^ {1ST PLACE, SEED 
BEADS, BEST-IN-SHOW) 
i discovered beading about five years ago and 
only wish it had been sooner. Virginia 
Biakelock's work, especially her spiral galaxy 
collar (BS(S U), has been a great inspiration, 
as well as the work of Jeanette Ahlgren, 
Margie Deeb, Bette Kelley, and Laura Willits. 
As a lifelong terfife freak with a degree in 
te)(tfle design and an emphasis on weaving, 
loom weaving was a natural. My first piece 
was based on prehistoric art, osing the 
magnifEcent and colorful animal paintings 
from the Lascaux caves. 

I chose the broad collar format because it 
v^fould give me the most room for the animal 
images (see article, p, 29), and added the 
counterpoise because 1 was Intrigued with 
the countervi/eights on ancient Egyptian broad 
collars. After weaving the collar and counter- 



poise, [ darned in hundreds of threads, joined 
the tw^o woven pieces with cord, and covered 
the cord with tubular peyote stitch. The 
widest row in the collar is 323 beads, and 
there are more than 200 rows. The piece 
contains nearly 45,000 beads. I did not keep 
track of my time, 1 didn't want to know. 

My current project is sculptural, involves 
animals and is inspired by another 
sharnanistic culture. This time, however, I am 
using my own imagery. I seem to be learning 
what is most important to me through the 
projects I choose, i find myself thinking often 
about the relationships between humans and 
animals, I wonder whether It is possible for 
contemporary art to express a spiritual 
dimension in the way prehistoric or so-called 
primitive art does, A frfend once remarked to 
me that an artist must not only mrk on her 
material, but also must let that material 
work on her. 
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KATHLYN LEIGHTON, CELE8RATE £PR^Na 

SEED BEADS. V^IRE. GLASS, CANVAS, 

VELVET 

I spent my formative childhood years mih 
my patemai grandparents on a family farm 
in the Maine v/oods, My grandmother loved 
nature, plants and animals, but most of alJ 
birds. I made this bag in memoiy of her. 

For the front of the bag, I used bead 
embroidBEy on aids cloth. I embroidered the 
flower detail on the back the same way and 
appJiqued it to the velvet of the bag. The 
handles are tubular peyote stitcb over 
twisted cord. I attached freeform square 
stitch leaves, my first jampworked bead, 
and a wire flower to the handles (see article, 
p, 35), 

With a BFA in painting, I approach 
everything from a painter's view. I start 
with several drawings, then pull tubes of 
beads and lay them out as I would paint 
on a palette. I love color and, on more than 
one occasion, have been accused of using 
too much. 

Beads seduced me about 10 years ago. 
They offer the color and vibrancy of paint, 
but are wonderfully tactile, i work on two or 
three projects at a time, so when I suffer a 
mental block on one, 1 am able to switch to 
another, which, in turn, helps me see the 
blocked project more clearly. 
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SHANTASA SALING, PERSEPHONE 

SEED BEADS, JAPANESE CYLINDER BEADS AND 
TRIANGLE BEADS {SECOND PLACE) 

Greek mythniogy uses the story of Persephone 
to explain the change of seasons. I was 
inspired to create Persephone after ) found a 
Manzanita branch, I cut out the section I 
wanted to use and glazed it The Russian 
leaves from BiBW seemed to be the perfect 
accompaniment for the branch. Many leaves 
and almost a year later, Persephone done. 

1 made an embellished Dutch spiral for the 
strap and modified Rita Sova's monarch 
pattern fertile butterfly. I attached the bead- 
work to the branch with tubular peyote and 
added branched fringe. 

I fell in loye with beads as a pre-teen, but 
put my beads away when my life got too busy 
with schooL work, marriage, and kids. It 
wasn't until I was home pregnant with my 
second daughter and very bored that my 
husband suggested 1 get out my beads. 1 
haven't put them away since. 



PEGGY STURMAN GORDON, 
TWIST AND SHOUT 

SEED BEADS, BUGLE AND ACCENT BEADS 
! began creating with heads nearly three years 
ago. Before, f had never picked up a needle, 
not even to sew on a button. A floral designer 
and horticultural therapist by trade, I was 
initially looking for new ways of presenting 
flowers and nature to my elderly clients. 
Color fascinates me, and beads bringan 
added dimension to color. I take as many 
classes as possible to learn techniques that I 
can use to realize what Is in my imagination. 
For Twist and Shout 1 was learning how to 
make Dutch spiral necklaces. As a challenge, 1 
brake from my usual neutral color palette and 
put together colors that, to me, were the most 
discordant I could find. At about the same 
time, [ learned to do freeform peyote, so i used 
the same beads to weave a focal medallion. 








HEIDI F. mmil tJATURE'S JEWEIS 

ULTRASUEDE, SEED BEADS, JAPANESE 
CYLINDER 8EADS, BUGLE BEADS (THIRD 
PLACE -TIE) 

Each spring in the Colorado Rockies, we 
welcome the return of the hummingbErds, 
These birds always inspire me because 
their colorful feathers remind me of beads. 
Finally, I had to try to capture their beauty 
in beadwortc 

I drew the necklace shape, drew and 
colored in the birds and flowers, and glued 



the stones onto the tracing paper, which I 
then glued to Ultrasuede, i began beading 
around the eyes and embroidered with 15'"s 
and Japanese cylinder beads. The fringe is 
always my favorite part 
It took nearly two years to complete this 
piece, I began beading in 1975, and five 
years later quit my "real" job to work fulE 
time running my bead business, Free Spirit 
Collection. I sell my line around the world 
and make larger pieces in my spare time, 
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KATSURfl PLUMMER, HOME ON THE 
RANGE -GOLD RUSH 
SEED BEADS, PERLE COTTON, 

FABRia ZIPPER, BUCKSKIN 
Since moving to Sen Francisco, I have 
witnessed what I call the fantasy of the 
Wild West, the pioneer spirit which is still 
a part of everyday life. I love this spirit and its 
freedom, because it is so different from the 
vtforfd in which I grew up. 

This bagtool^ nearly 12 hours to make, it 
is bead crochet with DMC perie cotton, size 8, 
and Czech and Japanese size 11- seed beads. 

I have been beadingfor two years, and knitting 
and crocheting for nearly 30. 
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FRANCES “CASEY” CASE, 

IVIl CASA ES SI! CASA 

JAPANESE CYUMDER BEADS 
This ptirse was inspired by adobe homes in 
Tucson, AZ, my own photographs and, most 
importantly, by the watercoiors of painter 
Diana IVladeras. It was my only heading project 
for 11 months in 2002. \ worked in flat and 
tubular peyote and flat brick stitches around a 
42-oz, oatmeal box, 

main challenge was to capture the 
properties of a watercolor painting with beads, 

I used about 130 colors and found keeping 
track of them difficult, When I finally finished 
the beading and enjoyed the relief of 
completion, I faced an unanticipated technical 
problem. My antique purse frame was 
designed for the purse edge to be attached in 
front of the holes rather than behind. I had to 
be meticulous in beading and attaching the 
lining to align with the exact shape of the 
frame, a process that consumed weeks and 
took numerous attempts. 

My involvement with beads has blended 
fun and work, adventure and tedium, 
successes and failures. Most important of all, 
it has fostered incredible learning, personal 
growth, and wonderful friendships. 
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i JUDV SAYE-WILLIS, BEEDA GARDEN 

I SEED BEADS., LAMPWORKED m\) PRESSED 

I GLASS ACCENT BEADS 

I in January 2001 ^ I thought about doing bead 

I embellishing in fiber arts, i asked someone 

I ‘ whereto buy beads, and was pointed to Glass 

I Garden Beads in Northfield, MH, where I took a 

j class from Carla Cooper. I learned of another 

I bead store 15 minutes from home, 

and I was hooked. 
BeeDs Garden is my first piece using color 
gradations in bead crochet J enjoy bead 
gardens, because there are no weeds, unlike 
my perennial gardens. Tve learned many 
things since completing this project and would 
do Ft differently now. I always learn from my 
students when f teach bead crochet. At Split 
Rock in 2002, 1 learned about finishes and 
j color from Virginia Blakelock and Carol 

Perrenoud, plus many shared tips from Janet 
Bonnie, Stacy, and other class particrpants. 





LAURA JEAN IVieCABE, EXPAND YDUR 
MEMORY 

COMPUTER CIRCUITRY BOARD, SEED BEADS, 
PEARLS, LEATHER, STERLING SILVER CLASP 
Mulling the future of jewelry and where it was 
headed in this computer age inspired this 
piece. The computer circuitry board that I cut 
into cabochons is intended to hint at our 
dependence on technology. The title is a play 
on words - the eternal quest for more memory, 
more gigabytes. 

Techniques include embroidery, peyote 
stitch, branched fringe, and embeffishments. 
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MARY LOU ALLEN, CHORUS 

SEED BEADS, ART GLASS BEAD, SEMi^ PRECIOUS 
GEMSTONES, COLORED WIRE 
The flowing lines and lush green and cranberiy hues of 
the focal bead by Carol Fonda and Monty Clark ir^spired 
this necklace. I felt challenged to make the piece strong 
enough to hold the bead but subtle enough not to detract 
from it. Beadweaving with wire was much more difficult 
than with thread. I threaded the wire on a needle in 
lengths of not more than 20 in, (51cm) and kept it as 
taut as possible. If the v^/ire flexes too much, it will break. 
Using wire was well worth the effort, however, because it 
increased stability' while adding flexibility, 

I made my first beaded piece in 1994 after reading 
Diane Fitzgerald's and Helen Banes' Beads snd Jhfeads- 
I went on to make Virginia Blakelock's FViitei/s necklace 
using her video. These and other notable headers have 
inspired me and reinforce my belief that what we can do 
with beads is only limited by our imaginations. 




JANE BANKS, WEDDING BRACELET 

SEED BEADS AND ACCENT BEADS 
Wedding Braceletms inspired by nature. I 
wanted to capture the many shades of 
white and silver in the contours of a winter 
landscape. The finished piece, however, 
looked bridal, hence the name. 

I used freeform peyote stitch to make a 
base of different sizes and colors of white 

; beads and then added bridges on each 

side, The ruffled effect came from 
increasing along the bridges for several 

i 

j 



rows. I also stitched two-bead-wide strips 
perpendicular to the band, pulled them 
across the bracelet, sometimes twisting 
them, and attached the strips to the other 
side. Then I embellished the top with 
dichroic glass, crystals, quartz chips, opal 
glass, and seed pearls. 

f began beading in 1993, when I earned 
tenure at the university where I teach and 
had a little more time for a hobby. [ always 
loved handmade jewelry, but couldn't afford 
much of it, so I decided to make it. 
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Throw a curve into your 
loom weaving 

by Barbara Berg 






There is no reason why anyone should be 
confined to rectangles and squares when 
doing loomwork* Most shapes can be 
achieved, usually without much difficulty. 
1 learned to weave on a loom with 
Virginia Blakelock's book Those Bad, Bad 
Beads (www.beadcats.com) and her video 
on loom weaving, Bead Woven Necklaces 
(www.victorianvid.com). Both contain 
more detailed instructions than space 
allo'ws here, but much of the process in 
maidiig the Lasemix Collar happened 
before I even w^^arped my loom. Success 
vciy much lies in the preparation you do. 

preparing the graph 

The Lasaitix: Collar was made with size 
14® seed beads. 1 couldn’t find a grid for 
14® beads so I created my own. I used a 
grid for size i beads printed on clear 
plastic and reduced it on a copy machine 
until I had 22 rectangles per horizontal 
inch (2.5cm). Then I made several copies 
on clear plastic. I cut off the margins, 
aligned the recta ngles, and taped them 
together to cover my design. 

I then photocopied my design in 
black and wliite with the grid taped over 
it, enlarging it 200 percent for ease of 
use, 1 also made an extra copy in case I 
made a mistake and needed to redo 
areas (I did), and set to work choosing 
colors for my design. 

coloring the graph 

I chose my colors and listed them, 
assigning a felt-tip pen for each color. 1 
colored the grid by hand, filling in each 



rectangle indmdually. In thecr\% if the 
color of an imaj^e fills more than 50 
percent of a rectangle, choose this color. 
But the theory doesn’t always work, and 
some experimentation is required. For 
instance, I bent the legs of one or two of 
tlie animals because following the 
!.ascaux cave paintings faithfully resulted 
in legs that looked like sticks. 

testing the graph 

When ! finished the graph, I wove a 
sample warp about 2 in. (5ciii) wide, 
including one or more sections of each 
animal. I tested different arrangements 
of colors, made adjustments, and wove 
more samples w^hen necessaiy. 

setting up the loom 

I use a Mirrix loom and warped it to my 
widest row which is 323 beads wide. The 
narrowest row is 27 beads w4de. 

creating curves on a loom 

To create curves, simply increase or 
decrease row by row. To increase at the 
beginning of a row, finish the roW' just 
before the increase and WTap your weft 
thread once around the outside warp 
(over, under, over). With your needle 
above the warps, string the number of 
beads you will increase the next row by 
and position the beads between the 
warps to the left of the completed row's 
end warp. Push the beads up between 
the warps. Go under the new outside 
left warp and sew through the beads 
below the warps to reach the outside 



warp of the last completed row (figure 
1 ). String the rest of the row under the 
warps, push the beads up between the 
warps, and sew back through the entire 
row above the warps (figure 2). 

decrease at a row’s beginning, 
finish the previous row, bring the weft 
thread around the outside warp thread, 
and go back through the number of beads 
the next row will be decreased under the 
warps. Wrap around the new outside 
warp thread for the decreased row and 
string the row (figure 3). 

Decreasing and increasing at a row's 
end is not difficult. String more or fewer 
beads as required and sew back through 
the row. The directions here are for 
stringing rows from left to right. O 




figure 1 
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Create a two-sided 
button with crystals 
and seed beads 

by li^asami Sato 

The closure for my Bead Dreams 2002 
entiT:, "^Red Choker/' is a cluster of three 
double’^sided buttons made with 3mm 
Czech fire- polished crystals and size 15'* 
seed beads (actual size above). They 
look a lot harder than thev reallv are* 

step by seep 

The weaving units in this button consLst 
of triangles formed by three seed beads 
and three crystals. You weave one side 
of the button outward from the center 
and continue the other side from the 
rim to the center. For a domed effect, 
you can put a size 6- bead between the 
layers before finishing, if desired. 



center star 

d Start with a 24-in. (61cm) thread and 
string a seed bead, a crystal (A)> a seed 
bead, a cr}^stal (B), a seed bead^ and a 
cry^stal (C), [.eave a 6-in. (15cm) tail and 
tie the beads into a snug triangle with a 
square knot. Continue through the first 
seed and cr\^stal A (figure 1, a-b). 

0 String a seed, crystal (D), seed, crys- 
tal (E), and seed and go through the A 
crystal in the same direction. Continue 
through the first 4 new beads, exiting 
the E crystal (b-c). 

0 String 5 beads as in step 2 (F and G 
crystals) and continue through the E 
aystal Go through the first 2 new beads 
(c-d), exiting the crystal. 

0 Repeat step 2, adding cr^^stals H and 

1 and going through the F cr>^stal and 
the first 4 new beads (figure 2, a-b), 

0 Repeat step 3 to add cr)^stals J and K 
(b-c), 

@ Finish the center star by stringing a 
seed, crystal L, and a seed. Go through 
crystal C on the first triangle, string a 
seed, and continue through the next 5 
beads of the Last triangle (figure 3). 



0 Continue through the 6 center seed 
beads in the order that the triangles 
were added. Go through all 6 a second 
time, exiting the seed before the A crys- 
tah Conlinue through A, the next seed, 
and B (figure 4). 

Other side of button 

Continue to tighten each triangle on 
the second side of the button* As you 
add triangles, they will fold under the 
first side, and the seed beads on the 
outer edge of figures 5 and 6 will pul! 
together, forming the center circle of 
the second side* 

O String 5 beads as in step 2 above 
(crystals M and N)* Go back through B, 
around the triangle of new beads, and 
exit N (figure 5, a-b and photo a). 

0 String a seed, go through D, string a 
seed, ciystal O, and a seed* Go through 
N and continue through the next 4 
beads to exit O (b-c and photo b)* 

Photo c shows how side 2 is beginning 
to cup under side 1. 

0 String a seed, P, and a seed. Go 
througli Cj, String a seed and go through 
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Combine surface embellishment and two kinds of fringe 

for a naturalistic effect 



by Lynn Larson 



rhe colors of fall have always been a great 
inspiration for me. Tve been kmpworking for 
two years and also, try to pull elements of 
nature into my beads. For my prize-winning 
necklace, "Failin' Down,” I created a group of 
lampworked dichroic glass fall leaves and 
developed a vine of embellished Ndebele 
herringbone stitch. The drapincss and 
flexibility of this stitch provides a wonderful 
surface for all ki nds of embellishment 
including a trailing vine and branched and 
leaf fringe. 

step by step 

After making an Ndebele rope for the base of 
the necldace, you add a traveling vine from 
one end to the other, adding leaf fringe to the 
vine as you go. Next you add branch fringe to 
the rope. You can make the fringe more dense 
and longer at the center of the necklace. 

the rope 

o Start the rope by making a 2-bcad tall lad- 
der, with 6 units. Leave an 8-in. (20cm) tail 
for finishing and string 4 main color (MC) 
cylinder beads. Go back through the 4 beads 
and pull the thread tight to make a square of 2 



beads by 2 beads* Tie the tail and working 
thread in a square knot. I’hen go dowm the 
first 2 beads and up the second 2 beads (figure 
1, a-b). String 2 beads. Go up thq previous 2 
and down the new 2 beads (b-c). String 2 
beads, go down the previous 2 and up the new 
2 (c“d). Repeat b-d for a total of 6 columns, 

0 To join the 6-coSumn ladder into a circle, 
the needle is coming up out of the last 2 beads 
added. Go down the first two beads (figure % 
a-b). The thread exits in the opposite direc- 
tion from the starting tail* 
e Now you'll work Ndebele herringbone 
stitch until the rope is the desired length. 

Your needle is exiting bead #1 on the ladder. 
Pick up 2 beads and sew up bead #2 toward 
the edge of the ladder and down (out) bead 3. 
Repeat twice more, adding a total ol 6 beads 
and end going up bead 6 (figure 3, a-b). To 
complete the first Ndebele row and step down 
to begin the next row, come down bead #1 
on the ladder and the first Ndebele bead 
added (b-d). 

o Work in Ndebele herringbone until the 
rope is the desired length* Then stitch the last 
two rows of beads together as if they were a 
ladder so the end and the beginning of the 
rope arc equally firm* Leave an 8- in* tail. 
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figure 4 




the vine and leaf fringe 

0 Start the vine with your needle 
exiting one of the ladder beads away 
from the rope (figure 4^ a). String one 
vinC"Colored bead and go back through 
the end ladder bead in the same 
direction (b-c). Go back down the vine 
bcadj which sits on top of the ladder 
bead {c-d}. You have square stitched 
these two beads together. 

String 7 vine beads and wrap them 
in the direction that you want the vine 
to travel Square stitch the last bead to 
the ropCj pulling the thread snug* You 
can attach an)^where you want^ 
depending on how tightly you want the 
vine to spiral. 1 attach to every other 
column of Ndebde^ 4-5 beads below the 
last square stitch (e-f). 

0 As you add the vine, you also add 
the leaf fringe. After square stitching the 
7th vine bead to the ropcj string 9 vine- 
color beads and 5 leaf-color beads 
{figure 5, a-b). back through the 
4rh leaf bead and string 3 more leaf 
beads (b-c). Go back up 3 vine beads 
and string 2 vine beads and 5 leaf beads. 
Repeat from to make a total of 3 leaves 
(c-e)* End by going up the last three 
vine colored beads and the square- 
stitched vine bead (e-f). 

O The number of leaf fringes you add 
to the vine can vary, depending on the 
desired thickness. Leave some room for 
branches, though. 

branched fringe 

The branched fringe is added directly to 
the Ndebele rope after the vine and leaf 
fringe have been completed. You can 
make these fringes ail the same length or 




graduate chem from short at the ends to 
long at the center* 

o Work the needle through a column 
of Ndebele, coming out between vines. 
String 21 MC beads. Skip the last bead 
and go through the 2 above it (figure 6, 
a-b). String 3 beads, skip the last one, go 
througji the first 2 (b-c). 

0 Continue up the main branch 
through the next 3 beads (c-d). Add 3 
new beads. After you've added a branch 
or two, replace the second bead in some 
of the branches with a small accent bead 
or hang one of your larger accent beads 
from a looped branch. 

Vary the length of the branches by 
adding or subtracting 3 beads at a time 
from the initial 21. 

0 Continue adding branches along the 
same Ndebele column until you reach 
the other end of the necklace. Then add 
branches along the next column. Work 
in this manner until the fringe is as 
thick as you wish, I added branched 
fringe on three adjacent columns to 
keep the rope from twisting. This also 
gives the fringe weight and direction 
and doesrrh bury the vine, as would 
happen if you fringed all six columns, 

finishing touch 

o Thread the needle on one of the end 
Tails, String a bead cap or a bead with a 
large enough hole to coA^er the end of 
the rope. Wrap the thread through the 
loop on the clasp finding three times. 
Then go back through the bead cap and 
into the rope on the opposite side 
(figure 7), Work the thread through the 
Ndebele, tying several half hitches 
between beads. Dot the knots with dear 




figure 7 




nail polish or G-S Hypo Cement and 
place a small amount of glue on the 
exposed thread around the finding to 
keep it stationary and to prevent 
fraying. Repeat at the other end. O 



materials 

• Japanese cylinder beads, size IP (Delicas) 
30g main color 

lOg each vine and leaf colors 

• Nymo D in a color that matches the mam 
color beads 

• Beeswax or Thread Heaven 

• Beading needles, #10 or 12 

• Gold-filled clasp 

• Assorted pressed glass beads and crystals to 
complement main colors, approx. 3-6mm: 
Swarovski crystals, Czech fire-polished 
crystals, pressed glass bead shapes, triangle 
beads, cubes, gemstones 

• 7-3 Accent beads {I used lampworhed 
leaves) 

• 2 Bead caps or large-hole metal beads 

• Clear nail polish or G-S Hypo Cement 
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reccill m^TtiQties of 



by KathiyR Leighton 



illy liiin^^re^t n ^ndn^hfr, yy 

recalling her love of garden fimvers and birds* ; ' 

Since i learned to sew idijs bag from a Japanese-knguage handbag pattern 



Since i learned to sew tins bag rrgm a Japanese 
book, let me apologise in advance to any seasoned sewer who reads this and exclaims 
“I'hai isn’t how you do that!’' 
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To start your project^ 
choose the fabric for the back 
and sides of the purse and a 
lining materia]. 

For the front beaded 
panel, I used a 10 by 12-in, 
(26 X 30cm) rectangular 
piece of aida cloth. Center 
the purse drawing on the 
aida doth. Trace the bag’s 
outline and the front panel 
design, using a light table ora 
transfer pen. 

bead embroidery 

Because the fabric tends to 
shrink when you embroider 
with beads, I recommend 
using an embroidery hoop. 
Mine is a size 8, Stop beading 
% in. (6mm) before the seam 
so you donh sew over the 
beading. When you finish 
with the embroidery, you 
may have to redraw the outer 
edge of the pattern, then cut 
out the piece. 

Bead embroidery allows 
you the freedom to place 
your beads as you would in a 
mosaic. In Celebrate Springs 
my background beads follow 
the shape of the bag, but the 
foreground beads follow the 
shapes of the flowers and 



bird, changing direction as 
needed. I cslablish the bead 
direction for each element 
by outlining it, which 
immediately gives me a 
visual idea of the piece, 
Rather than beading one 
complete section at a time, I 
MfOrk a little bit here, a little 
bit there, and the design 
seems to come together more 
quickly. I also like to mix a 
little of the color from the 
centra] elements into the 
!:>ackgi‘ound. This helps 
ground the images visually, 

bead appHque 

The back of the bag is mostly 
velvet with a beaded 
applique. Experimentation 
led me to use a permanent 
stabilizer from Sulky rather 
than aida doth, which is 
bulky and frays. Transfer the 
applique design to a piece of 
stabilizer slightly larger than 
your hoop. Determine 
beading direction as you did 
for the purse front, I paint 
the edges of the applique 
with acrylic paint thinned to 
watercolor consistency to 
hide the doth, using a color 
that matches the bag fabric. 



When you finish beading the 
applique, cut it out, leaving a 
k-in. (L3cm) seam allowance 
around the image. Cut 
slashes into the allowance 
and fold it under as you sew 
it to the bag back. 

beaded handles 

For the handles, 1 use odd- 
count tubular peyote stitch 
over twisted cord. 1 like 
odd-count because 1 tend to 
loose my place with 
even-count peyote. With 
odd-count, you just keep 
spiraling around the base 
cord wfoich helps you keep 
track of a design. If you find 
it more agreeable, use 
even-count peyote. 

W^hen doing peyote stitch, 
I use a long thread so I don't 
have to add thread as often, I 
also used to lose my place 
vvhen I ended a thread before 
adding the new one* To avoid 
this, I now leave the needle 
attached to the old thread 
and start with another needle 
on a new thread, exiting the 
same bead. 

The pattern for the 
handles is a spiral that 
combines all the colors in the 
bag. I cut the cord for each 
handle 14 in. (36cm) long 
and start and end the 
peyote “St itched section about 
k; itu from each end. I use the 
'A in, to attach the handle to 
the bag. 

assembly 

All seams are Vi in, (l.Btm) 
unless otherwise noted. Seam 
allowance is included in the 
pattern pieces. 

O Cut out the back and 
sides from the main fabric. 

Cut a fi ont, back, and 2 
sides from buckram and the 
lining material. 

@ Pin the buckram to the 
wrong side of the purse front, 
back, and sides. Baste and set 
the pieces aside. 



o Sew the lining (figure 1): 
With ri gilt-sides together, 
pin the side panels to the 
back of the purse. Start at the 
top and pin all the way to the 
tip of the side panel (point A 
to point B), Sew the first 
three seams, then pin and 
sew seam #4. Once al! four 
seams are sewn, there wiR 
still be an opening in the 
bottom of the bag (figure 2). 
Pin the front and back 
bottom edges from point B 
to point B. Sew seam 45 to 
dose the opening. 

@ Repeat step 4 for the 
interfaced purse sections. 

0 Pin the ends of one handle 
into the front corners of the 
bag and the ends of the other 
handle into the back corners. 
Tack them securely in place. 
Q Slash along the outer- 
curved edge of the lining and 
press tlie seam open with a 
hot iron, 

@ On the right side of the 
front and back of the lining, 
attach a purse clasp A in. 
from the top of the bag. 

1 matertais 

i 

' Seed beads in colors and 

I quantities needed to complete 

: the en broidery and applique 

I designs. I used sizes 11® and 8® 

; • M yd. (30cm) Purse fabric 

: • K yd. (30cm) Lining material 

• 18 X 21 in. (46 X 56cm) Piece 

i aida cloth 

; * i^yd. (30cm) Suckram 

: (available from Judith M Hat 

& Millinery Supplies, 

\ judrthm.com 877-499-4407) 

• IK yd. (1.4m) Upholstery 

: cord, Kin, {3mm) diameter, to 

m atch or contrast purse fabric 
i • Beading thread 
j • Beading needles, size 12 
; * Matching sewing thread 

I • Aleene'sStop Fraying 
^ • Sulky, Cut-Away Pius 

(permanent stabilizer 
mid-weight, non-woven) 
i • Either a magnetic clasp or a 
snap closure 
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techniques 

See below for secure bead 
embroidery and odci-couni, 
circular peyote stitch. 

embroidery 

Here’s how I embroider: 
o Use a short thread for 
bead embroidery: Even 
rhread Heaven cannot stop 
the thread ftpm fraying when 
it is drawn through the fabric 
many times. 

Use beaded backstitch for 
the embroidery (see p.85> 
figure 1 ). Come up on the 
right side of the fabric. String 
3 beads. Sew through the 
fabric against the third bead. 
e Come back out an the 
right side between the first 
and second bead and go 
through the second and third 
beads again. 

0 Pick up the next 3 beads 
and repeat. Every inch or so, 
knot off on the back of tlie 
piece. This makes the 
embroidery more durable; 
and if you change your mind 
or make a mistake, you can 
rip out a section without 
loosing the entire piece. Flip 
the piece over and secure the 
threads with a glue that 
remains flexible once it dries. 

1 use a small amount of glue 
and go over it gently with a 
soft brush to spread it over 
the area. 

odd-count, circular peyote 

o String an odd number of 
beads to the desired circum- 
lerencen Tie them in a circle, 
leaving some ease (figure 4). 

Figure 5: Even-numbered 
beads form row 1 and 
odd-numbered beads, row 2 
(numbers indicate rows). Go 
through the first bead to the 
left of the knot. Pick up a 
bead (#1 of row 3)^ skip a 
bead and go through the next 
bead. With an odd number 
of beads, repeat this step to 
S4 in. from the cord end. o 
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figure 3 



figure 4 



figure 5 
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SGam #2' 



seam #5 



Pattern pieces are drawn to scafe. Enlarge by 350 %, 



Cut 1 of 
lining and buchram 



5 * 

seam #4 



© With right sides together, 
set the beaded bag inside the 
lining. Line up the side seams 
and carefully pin the lining to 
the top edge of the bag. 

® I^ave the top front open 
and stitch the 
bag at the sides and 



the opening to turn the purse 
right-side out. With small 
tight stitches and a matching 
thread, turn the front seam 
allowance in and tack the 
seam dosed. Take extra care 
in the corners where the 
handles join the purse. 



finishing touches 

Tack %-in. (3mm) upholstery 
cord around the top and 
sides of the bag. I added 
leaves beaded in square 
stitch, glass Sowers and 
leaves, and beaded wire 
flowers to the handles. 



figure 2 



bottom is open when 
side seams are sewn 




MARCELLA JOY EDMUKD, BUTTON BALLET 

FABRIC, FOAMCORE^ MATTE BOARD, SUHONS, WIRE 
(SECOND PLACE) 

Tlie Button Ballet cme about when i was playing and made a 
little button doll such as I remembered from my childhood. The doll 
then needed a house. Since l\ seemed to dance. I made it a theater 
and some friends to play with. I realized when it was almost 
finished that I could store buttons under the floor and roof. 

i like to make things up as I go rather than having a complete 
idea when I start. The work evolves and if itchartges direction in 



the making, I often end up with something better than my original 
idea. I made the Button ^a/tefwith fabric stretched and stitched 
over Eoamcore and matte board. I stitched and riveted on the 
embellishments, attaching the fittle dancers to the framework 
with wire. 

I have been working in fiber arts since learning to sew at age 
13. My family always made things - clothing, toys, furniture, 
anything. I know now it was because w^e were poor, but my mother 
alw^ays taught me that when you make something, you get exactly 
what you want, not what someone else designs, 
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iVIARyiCARG^GUARDIANSPIRiTVIll 

GLASS, BEADS, LEATHER, SHELLS, PORCUPINE 
QUILLS, FEATHERS 

1 have long been an avid collector of masks 
from Africa, Mesaco, and the Americas, I Jove 
iheir earthy beauty and ability to transform the 
wearer to convey a message or tel! a storyr 
Several summers of archeological digging at 
The Daytorr Museum of Natural History's Sun 
Watch Indian Village gave me an Immense 
appreciation for the craftsmanship of everyday 
utilitarian items, as wl\ as for sacred burial 
items. The Gusrdisn Spirit \s my interpretation 
of these items and of guardian angels. If I 
really need help in a dark alley, I want some- 
thing that looks like it is prepared to kick butt, 
not a baby in need of a diaper change. 

The mask bead, as well as the stand, bird 
staff and pot, are my flamed wound glass 
beads. The body is composed of fabric, seed 
beads, leather, shells, porcupine quills, and 
vintage feathers, The biggest technical 
problem was to come up with a sturdy and 
stable glass stand. 

After many years of dabbling in a lot of 
arts and crafts, I finally found my '^home'' in 
making glass beads. Nothing else has been 
quite as satisfying. 



BECKV AND MIKE KELLY, NIGHT FLYER 

SEED BEADS, LEATHER 
The inspiration for this applique piece came 
from my husband. He took pictures ot the 
Hale^Bopp comet when it was here in 1997, 
Ever since, comets have been a big inspiration 
In our work. The hardest part was to 
coordinate the nighttime colors of the 
mountain with the stained glass window edge. 

I started beading about four years ago. My 
husband gave me the inspiration and encour- 
agement to keep trying. One thing that is so 
great about beading, is that even though you 
may not want to, you can always rip it out and 

start over. 
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DORl JAIVIIESDN, REALLY STACKED 

SEED BEADS, TEAR DROPS, WIRE 
(THIRD PLACE) 

[ am a member of the focal Basket Makers 
Guild and am inspired by the shapes and 
styles of different baskets that I prefer to 
create in beads. Stacking them one atop 
another was an experiment. This piece took 
nearly 15 hours. I used a netting stitch for the 
baskets and a variation of Ogalala butterfiy 
stitch for the ruffles. 

The basket at the base is made with size 

beads, the center basket is made with 
15-Sj and the top basket Is 20-s. I covered the 
center wire that holds the baskets together 
with red 12^ 2-cuts and sized the teardrops 
according to the basket they are on. 

My love of beads stems from my intense 
interest In everything Native American. Hook a 
basic loomwork class at a local craft store in 
1991 and never looked hack. 



ELISA COSSEY, PROUD & FREE 

SEED BEADS, BUCKSKIN, WOOD, COPPER, PMC 
[ have always loved bald eagfes, so it was only 
natural to use my beads to create an eagle of 
my own. 1 used an overlay stitch with varied 
bead sizes and shades. 1 beaded the eagle 
bust onto buckskin, then backed and finished 
it like a Native American medallion. I worked 
the feather similarly, but used felt to keep the 
feather flat and straight while beading* The 
PMC silver medallion is designed to fook like a 
cave painting. I used rusted copper for the 
flying eagle and mounted the piece on a sheet 
of natural copperj which ! then attached to an 
old piece of wood that serves as the stand. I 
am pleased with the. individual parts, but not 

the wooden stand. 
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I CHRISTINE MARTELL, SEA TURTLE 

1 V/IRE, SEED AND BUGLE BEADS (FIRST PLACE, 

I NONWEARABLES; RUNNER-UP 8EST-IN-SHOW) 

? I ha\/e always lov^d sea life and turtles in 

i particular There is something magical about 

^ the way they move, so graceful and flowing. I 

j i relax just thinking about them. When I sculpt 

; i sea life, I include something that reveals the 

context In which they live, ft is so easy to 

! forget that their fragile water world comprises 

! most of our planet. 

•j This piece is made from colored copper 

I wire and beads, I approached ttie project as a 

I three-dimensional drawing, isolating the 

major lines that describe the form and adding 



heads to give the piece colon texture and the 
dancing light quality of glass. 

It took about three weeks to make the 
turtle and another three weeks to create the 
coral and water forms, tet important in 
creating beadwork is not to limit the creative 
process to traditional methods of working with 
a material. Learn about its characteristics to 
push outside the usual realm. Experiment, 
•assess the results, modify, and tty again. 

Pve worked with beads in various ways for 
nearly 25 years. I earned my B.A, of fine arts in 
textiles at Rhode Island School of Deslgri and 
later worked in many media, but I always 
added beads whenever possible. 
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ALLISON EASTMAN, SUNBEAMS OF THE OQDS 

GOURD, SEED BEADS 

The inspiration for this piece is the Mayan 
belief that corn was a physical manifestation 
of the sun's rays, sent to them from their gods. 
This is my first attempt at a beading over 



a gourd with gourd stitch (peyote), I had never 
fitted peyote stitch over an uneven object, so it 
was interesting trying to figure out how to 
attach the first row. The gourd stem came off 
during the beading, so I created a beaded 
stem to replace it 
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JOANNE BAST. ROCK LIZARD 

ROCK, LEATHER, SEED BEADS 
For this piece, ! glued a shaped and padded 
leather bottom to a varnish-sealed rock. I 
stitched the first rovv of heads to the leather, 
then wove the remaining beads to each other. J 
brick stitched a pictograph inspired [Izard in 
gr^n and surrounded It with a background of 
nght-angie weave in shades that follow the 
natural striprng of the underlying rock. The 
head of the lizard, a foreleg, back foot, and tail 
extend three dimensionally from the rock, 
using a combination of peyote and brick stitch. 





CHARLOTTE R. IVliLlER, TWO TO TANGO 

SEED BEADS, STERLING SILVER WIRE 
Inspired by the grace and beauty of tango, 1 
set out to capture its drama in sterling silver 
wire and beads. I could feel the piece come to 
life as ! twisted the wire, sculpting it to form 
the outline of the dancing figures. I filled the 
negative space with seed beads strung on a 
finer-gauge wire to create color and 
dimension (see article, p. 52). Two to Tango 
took nearly 100 hours and was the first time I 
connected separate figures. 

Beadwork became a part of my life nearly 
a decade ago as a way to work through 
writer's block, i was on tour for my first novel 
and became intimidated by the attention from 
readers. To overcome this, 1 took a drawing 
class and later chose to draw with sterling 
silver wire, I created abstract forms first, and 
moved on to create people, animals, and 
flowers. I began adding beads to bring the 
forms to life. I have since learned bead history, 
met many interesting bead artists, and 
traveled In search of the elusive bead. 
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cams CAROLINE MARSHALL, SALVADOR 
DOLLY LAMA 

SEED BEADS, WIRE, FABRIC, BONE BUTTONS. 
WOOD, CRYSTALS, VEGETABLE IVORY 
While keepifig company with Nicki de Baudt a 
girl recovering from foot surgery who was sad 
because she could not go out to play, I began 
beading the heart of this figurative sculpture, 
using brick stitch. My professional training is 
as an expressive therapist, and I encouraged 
her to draw what she was feeling while I 
strung beads. This piece was the first in a 
series based upon those drawings. 

The armature is wire wrapped In cloth, 

I embroidered bone buttons and hearts onto 
it. Vintage crystals surround the vegetable 
ivory face. 

In the mid 1980s, 1 took up beading to 
teach myself the intangible skill of patience. 
My inspirations Include Indian beadwork from 
many different cultures and all my unseen 
guides and teachers. 



JOANNE BAST, CDRAL GARDEN 

SEED BEADS, ACRYLIC TUBING 
For this piece, I interpreted a magazine photo 
by simplifying it into a torn-paper collage. The 
piece is brick stitched using various head 
sizes and shapes. Irregularly shaped and wired 
peyote stitched tendrils wrap around custom- 
bent acfylic tubing set In an acrylic base. 
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lAf^ ZICARELLI, WEEPING WILLOW 

WOOD. SEED BEADS, ACCENT BEADS 
When I was a Gliild, we often piayed under a 
large weeping willow tree in the backyard. Its 
long, drooping branches made it a cozy pfay- 
hoose, I was reminded of the tme when a friend 
moved to a street with a weeping willow on the 
corner. I thought about heading it for some time 
before figuring out how to start. 

Making a tree from scratch presented many 
technical difficulties, I started with a wooden 
dowel and some wire and figured it out as I went, 
It took about 120 hours to bead Weeping Wllhw> 
giving me plenty of time to think about how 
the separate parts would fit together I did the 



trunk and branches in peyote stitch, with size 
15"- beads. The leaves are a zigzag chain with a 
teardrop at the bottom. I covered the wooden 
base with circular netting, and then added 
surface embellishment. 

I became hooked on heads with the first 
bead book I bought, T/re iVm by 

Kathlyn Moss and Alice Scherer. ) have taken 
classes from David Chat! and Joyce Scott at the 
Split Rock Arts program. The beauty of David's 
work and the freedom of Joyce's led me to 
discover my own style. Most of my sculptures 
have some meaning to me, often subtle and not 
necessarily apparent to others. Weeping Willow is 
my response to the 9-11 tragedies. 
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WEKDY SEAWARD, BAY & Himi 

PLASTER, SEED AND ACCENT BEADS 
I gained an appreciation for beadwork w/hile 
living in southern Africa. I am intrigued bv the 
traditional masks of Africa, especially those 
that feature ornate beadwork. Several years 
ago I saw a plaster cast that a friend of mine 
had done of her own face as an exercise in 
spiritual healing. She had adorned it with 
feathers, paint 3nd found objects. When Kathy 
Seely showed me a beaded mask that she had 
done on a wooden form. I wanted to try for a 
similar effect using my own face. 

I made a reinforced plaster cast for an 
armature and glued some felt onto the back 



for backstltching. Off this backstitching, I 
worked several rows of peyote stitch inward, 
around the edge of the face. I switched to 
right-angle weave when the beadwork needed 
to conform more to the contours of the face 
and decreased as I circled in toward the 
center. I always seem to dose the bead fabric 
at the tip of the nose. I did a bttie bit of 
surface embellishment and added some 
fringe. This mask is a celebration of both the 
dark and light facets of a female psyche. Her 
dark, introspective side is actually as beautiful 
and valid as her light outward side. She is 
comfortable in her dichotomy. 
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VALEHIE BREUE, MADRE TIERRA 

STOriE CABOCHON, SUEDE, SEED BEADS 
The actual inspiration for my goddess was a 
cahochon that I picked up on vacation at Lake 
Tahoe. I liad seen an article describing howto 
make small goddess necklaces and used some 
of their suggestions to build the doll around 
the cabochon. I sewed the body from suede 
and used glass seed beads to cover her. She 
took about 40 hours. I began beading about 
eight years ago when I found a store called 
The Bead Source, owned by Julie Anderson. 
Julie has been a nientor and supporter. 



CHOW HARTANTL PARTY PURSE 

PLASTIC BEADS 
When I made this purse, I wanted to make 
something fun that would just hold the items 
one needs for a party or a night on the tovm, I 
wanted the colors to scream young and fun, so 

] kept them bright. 

I used 4mm plastic beads from a local 
craft store and joined them with a circular 
stitching pattern. The handle is two separate 
lines of beads twisted to form a durable and 
attractive strap. The purse took 3-4 months to 
make because there was a lot of trial and error 
with the stitch, bottom, and strap. 

Tm from Indonesia. When I traveled to 
Malaysia, I went into a small, quaint shop run 
by a header. She taught me basic techniques 
and helped me to understand the many 
different works of art that can be created 

with beads. 
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JUDVTAfl/IAGNO, ROSARY 

HAND^PAI^fTED PORCELAIN BEADS, STERLING 
SILVER WIRE, SEED BEADS 
I have been making beads for my jeweiry for 
several years. Recently, a priest friend asked 
me to make him a rosary, i enjoyed it so imich 
that I made -and promptly sold -several 
more. It takes about two weeks to make one 
rosary. I form each bead by hand from porce- 
lain clay, then low fire. Nejct comes the fun but 
tedious part - hand painting the beads. For 
the rosaries, I write words from scripture in 
tiny letters. The pieces then are fired to Cone 6 
(2,250" F). 1 glaze some beads and leave 
others as bisque to achieve a fugged or 
natural look, Then I string the rosary with 
sterling silver and seed or bugle beads, 
Porcelain’s pure whiteness and smooth 
texture make it a perfect medium for painting 
tiny details. When i first started making beads, 
they were large, fVe since learned to make 
them ever smaller and paint ever-more 
miniature designs. 



BARB MCLEIR LEAF GODDESS DOLL 

GLASS BEADS, SWAROVSKI CRYSTALS, FRESH- 
WATER PEARLS, SEED AND ACCENT BEADS 
IVIy friend Tom Simpson makes beautiful glass 
leaves. I toid him if he could make them 
smaller, I would use them on one of my 
dolls. His bright orange leaves inspired 
this doll, as the color reminded me of the 
beautiful leaves in Eyimnesota In the fall 
My pieces use improvisatfonal 
beadwork combined with bead embroidery. I 
make up stitches and use learned stitches 
and stitches I find in books, I began beading 
in 1991, after seeing Diane Fitzgerald’s work 
at the Minnesota State Fair, I have taken every 
class she has offered, along with countless 
other classes from other beadwork teachers, 
Diane is one of my mentors, as is Bruce St. 
John Maher, who pushes and prods me on to 
bigger a nd better things, even though he 
doesn’t like dolls. 

fn 1999, 1 was one of 80 doll artists invited 
by former First Lady Hlilary Clinton to make api 
ornament for the White House Blue Room 
Christmas tree. 
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NANCY ZEltERS, ROBE FOR A SNOW 
PRINCESS 

SEED BEADS, SWAROVSKI CRYSTALS, SATIN 
While looking at a bracelet with a lot of shorty 
thick fringe, it struck me that its texture 
appeared furry. The idea of combining soft fur 
with hard, sharp glass inthgLied me. I had also 
been thinking of making a series of kimonos. 
The im ideas came together in this project 
The base of the robe is made with right- 
angle weave, which ! then covered ™ bead by 
bead - with short fringes {see article, p. 54). 
The robe is very heavy, and right-angle weave Is 
one of the few stitches that can support such 
weight. It also allows the robe to appear fluid 
and flexible. I made up the trim as I went along, 



using SV(/arovskt crystals and seed beads of 
various sizes. Then 1 lined the robe with Duchess 
silk satin, a very hea\^, opaque silk, so the 
underlying right-angle weave structure wouldnT 
show through. 

This project was in progress for three to four 
years. The greatest difficulty was the tedium of 
making the fringe. 

About seven years ago, I began making 
nonwearables with beads. My work is becoming 
more abstract or features works of opposing 
ideas. I have learned much over the years, 
especially from Virginia Blakelock and Carol 
Perrenoud, and, of course, the right-angle weave 
maven, David Chatt. 
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ANHAJ. BROWI^I, WAVES OF PRAISE 

SILVER WIRE, BEADS 
The world as God's creation is my inspiration* 
and I seek to translate this into beadwork to 
share with others, i have an almost desperate 
need to create with myhandsand dream of 
projects and solutions. 
Using a right-angle triangle shape was a 
natural, as I work in a family-owned 
engmeering business, Self-supporting beadwork 
pieces impress me, and I decided to create a 
stiff wall using the herringbone stitch. \ though 
it might be possible to make a double wall by 
stitching back and forth through screen mesh. 

This technique proved a dismal, tedious 
disaster. But the idea of a double wall kept 
haunting me. Finally, I picked up needle ar\d 
thread and tried without the screen. I found I 
could manipulate the herringbone by itself. 
Never having seen a double herringbone stitch, I 
felt a great sense of accomplishment when it 
worked out well. The double wall looks like 
corduroy and is strong enough to support itself, 
\ agree with one of my beading friends who 
said. 'There is something about arranging tiny 
little beads and chasing them around with the 
sharp end of a needle that just soothes me." 





LINDA IVES, PHARAOH'S NIGHT LIGWT 
SEED BEADS, [M?] PRESS£D-GU\SS BEADS 
Looking back on the history of beads and 
glass making, ancient Egypt's contribution 
stands out. i wanted to pay tribute using the 
symbols of ancient Egypt thus the row of 
dancers adorned with golden jewelry, lotus 
flowers at their feet, and the Nile vdth dhows 
arrd pyramids in the background. The Eye of 
Horus (on the lamp base) was one of the 
most important protections against the Evil 
Eye. Below the Eye, an image of the Nile 
without the boats signifies that the past is 
gone. The cats and cartouche beads add a 
bit more Egyptian flavor. 

I wove the shade on a loom and used 
circular brick stitch to cover the metal lamp 
parts. The fringe is network. 
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PAM WYNN, BEADS TO THE KNEES 

WOODEN TABLE, POLYMER CLAY, VARIOUS 

BEADS, WIRE 

EmbeHlsKingtliis accent table was my first 
attempt at pofymer clay mosaic, it was a great 
test of patience as ! glued hundreds of tiny 
pieces of polymer clay to the top* 
The most exciting and fun part of 
designing this table was wrapping aEi the 
glass, wood, bone, and crystal beads on 

the legs. 
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ROBIN SDHULTES, CIRQDEBEAR 

GLASS, SEED BEADS 

I am a glass blower by trade and teach glass 
blowing at The Toledo Museum of Art. I began 
working with seed beads a few years ago when 
a friend showed me an issue of Bead&Bidton. 

Being inspired by Egypt. I wanted to create 
my own series of Coptic jars using blown glass 
forms for the body and glass seed beads for 
the animals' heads. I have always enjoyed the 
idea of incorporating other media with hot 
glass, and those tiny glass beads seemed to 
be the perfect complement to my blown pieces. 
The bear heads came about when I was in 
graduate scboof* i began to make stuffed 
animals so that I could electroplate them, 
which is a whole story in itself. Anyway, the 
bear heads were fun to make and gave me 
time to explore other possibilities of how I 
could use them in my work - hence this Bear 
Head Coptic Jar, one of a series of six. 












Add dimension to wire 



figures with beads 



by Charlotte R. Miller 



When I began creating sculptures with 
wire, I had a hard time keeping them 
small. My first pieces were too large to 
wear. Since the smaller wire figures are 
more difficult to form, it took several 
attempts, llieii I became disenchanted 
with the large expanse of negative space 
created and gradually started filling the 
open spaces with beads strung on a fine- 
gauge Avire. Eventually the beads took 
over and my work progressed from wi]-e 
sculptures with beads to beaded sculps 
tures made with wire. 

Depending on the 
sculpture^ [ usually 
use 14-20-gauge 
sterling Sliver wire 
for the base struc- 
ture. The technique 
is mostly hand- 
workj tivj sting 
the wire into 
the desired 



shapes, I use round- and chainnose 
pliers for making small curves and 
sharp bends, My thumbs have become 
an invaluable tool fur enhancing the 
shape of the sculpture, especially after 
it's beaded. 



For each base structure, 1 always begin 
with the head and work down the 
figure. Don^t force the wire into a shape 
in which it doesn't want to go. Use the 
templates as a" reference but don't try to 
replicate them exactly, you will just end 
up frustrated, 

base structure 

Oc ut a 24 in. (61cm) length of 
20-gauge wire and start near the center. 

Refer to the template for the boy on 
p. 53, Start at the dot and begin 
forming the head. Work from left to 
right, and then do\^m and toward 
the other end of the wire {photo a). 

© Once the legs are formed, bring 
the wire up and wrap it around the 
left wire at the base of the neck. 

Bring it across the neck and 



secure it with a couple of wraps on the 
right side of the base. Trim the wire. 

O Bend the left wire up slightly and 
begin forming the other arm. Work 
from the shoulderj down the arm, and 
back toward the body. Secure the work- 
ing wire by wrapping it around the base 
where the wires cross under the arm. 
Trim the wire. 

@ Cut a 36 in- (91 cm) length of 
20-gaugc wire and find the approximate 
center. The mom's right arm is behin d 
the torso, so the base technique is more 
complicated than for the boy. The 
template for the mom is shown with 
color changes at each wire intersection 
or wrap to make it easier to follow. 

@ Begin at the yellow dot and work up 
and to the right. Stop at the red dot. 

O Start at the yellow dot with the left 
wire and work down the front 
of the torso and then up 
the center. Form the 
right arm (blue/purple) 
and end with a few 
wraps. Trim the wire. 
0 Secure the other 
wire with a few wraps 
at the center of the 
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materials 

• 5 ft. (1.5m) 20-gauge Siker craft wire 

* 1 Spool 26-gauge silver craft wire 

* Seed beads, size 12^ or 11^, multiple colors 

• 2 Pin backs (optional) 

Tools: round- and chainnose pliers, diagonal 
wire cutters 

figure (green) and trim the excess wire. 
© Use a leftover 3-in. (7.6cm) piece of 
20-gauge wire and refer to the photo on 
p. 52 to form the round shape of the 
ball poll (not the string). 



beaded wraps 

Cut a 12-in. (30cm) length of 



26-gauge wire. (I prefer to keep the wire 
short so it doesn't tangle as I wap.) 

@ Begin with the head and secure the 
26-gauge wdrc to (he base with 1 -2 
wraps (photo b), 

@ String enough beads to cover the 
open space to the other side of the head 
and pull the wire over the base 
(photo c). Wrap it completely around 
the base wire once, bring it behind ihe 
base, and back to where the wrap started 
in step 2 (photo d). Wrap the wire 
around the base wire once, below the 
other wrap. 

o Repeat step 3 to add beaded wraps 
to the rest of the figure. 

0 The morn's hair and shirt collar 



anci the boy's suspenders are fiee-foi m 
wraps over the form and are layered 
over other beaded wraps. Start and end 
these wraps as you did with the previous 
wires, String beads on the wire (attached 
to the base structure) and form it to the 
desired shape before you make the next 
wrap (photo e). 

© Attach the balloon to the boy with a 
free-foj'mcd beaded wrap fol- 
lowing the photo on p. 52- 
O The finished figure 
can easily be turned into 
a pin by attaching a pin 
back to the backside of 
the figure with wire 
wraps (photo f). o 
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Add surface texture to a right-angle weave base by Nancy Zellers 





Robe for a Princess is the first in a 
series of robes based on the kimono 
shape. Others that may develop are 
Robe for a Persian Princess^ Robe for a 
Dragon Lady^ Robe for an Elfin PrincesSy 
or Robe for an Indian Princess. As you 
can see, the posssibilities are endless, 
depending on my currer:tt inspiration 
and available beads, 

I like to design in a series. As I think 
of one idea, another develops and while 
I work with the form, other possibilities 
take shape in my mind, I usually have 
three or four series in process at one 
time, 1 work on what is easiest, most 
interesting, or has the nearest deadline. 
Kimonos are all the same size and 
have standardized measurements. The 



10 (25citi) ► 

l2in. (5cm) 

LJ 

\-* < 

3 in, (7.6cm) 



t 

3 in. {7.6cm) 



Panels 

required: 

1 back 
4x10 in. 

2 front 

2x10 in. 

2 sleeves 

3 X 4 in. 

(fold in half) 

figure 1 



10 in, (25cm) 



4 rn. (iOcm) 



main variation is the sleeve length, 
which is related to the status of the 
wearer - child, maiden, married, etc. 
Even though the shape doesn't var)% no 
two kimouQS are the same. Therefore, 
this shape can express happy, dignified, 
or somber works. The kimono also 
lends itself to heavy embellishment and 
works well with little or no decoration. 

I modified the kimono proportions 
to fit a twelve-inch wooden artist’s 
mannequin (figure 1), which I used as a 
base to fit and shape the robe as I 
worked. Next 1 needed to decide on 
color, bead size and shape, and 
technique. These decisions arc all 
interrelated so the process is iterative 
and simultaneous. The two most 
important aspects were to convey the 
look of fur and the icy, snow>^ coloi*s, 

ft was apparent right away that the 
robe would be extremely hesivy once the 
fringe was added, (The finished robe 
weighs nearly one pound.) The underly- 
ing stitched base needed to be strong, 
and the beads had to accommodate 
several thread passes. 

Right-angle weave is a strong stitch, 
and if beads with large holes are used, 
the threads for fringe can be easily 
accommodated, further strengthening 
the underlying structure. This led to the 
decision to use Japanese qdinder beads. 
These beads had an additional 



attraction as they would make a 
fractured, spiky fringe, adding lo the 
idea of a hard-frozen snow field, 
reflecting light in all directions while 
still creating the look of fur. Small seed 
beads would have created a softer, 
more flowing look — more like grass 
waving in the wind. (Hmmm, Robe for a 
Meadow Maidens) 

The decisions for the various trim 
beads came later but the color was set 
from the beginning -■ a cold, icy blue, 
the color of a sheared -off iceberg, I 
worked the kimono base in sections: the 
sleeves, back panel, 2 front panels and 
the hood. The right-angle weave has 2 
beads per side forming a pattern of 
small squares. After the sections w^'ere 
completed, T started fringing horbxmtal- 
ly betw^een each bead, leaving one row 
of squares on the edge unfringed so the 
panels could be connected and the 
fringe added over the seam. The fringe 
length alternated between 4 and 5 
beads. Occasionally, I miscounted and 
some are 3 or 6 beads long. The 
variation in the fringe length introduced 
another variable in reflecting light and 
contributed to the illusion of sunlight 
sparkling on hard, icy snow. 

After the fringing was completed and 
the sections connected, I started 
developing the pattern for the trim. 1 
left two squares unfringed on the sleeve 
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ends, down the front openingj aroimd 
the bottom, and on the front of the 
hood, i worked the trim in several 
passes, and the fmal effect is a sparkling, 
icy-blue braid. 

I lined the robe with a wonderful 
white silk Duchesse satin that is very 
iuxuiioas, yet heavy enough to hide the 
square pattern of the base which could 
be seen through the robe opening. 

The fastening for the robe is a pair of 
ropes vvith tassels made with Japanese 
cylinder beads in right-angle weave and 
embellished with aqua Svvarovski 
crystals and silver-lined beads* 

Keeping with the Snow^ Princess 
theme, 1 needed a stand that blended in 
with the robe. A local Plexiglas artisan 
custom-made the perfect mount, atid 
now the robe appears to float 

Robe for a 5r/(7w Princess was a 
journey over several years, I worked on 
it primarily when traveling since it w^as 
compact and most of the piece only 
used one bead color. 



connected and the edge embellishment 
can be added. 

@ When you reach the end of your 
working thread, end it off with half- 
hitches between a few beads on the base* 
Remove the stop bead and tic off the tail 
the same way, 

braitl embellishment (photo below) 
o Position the needle so it passes 
through the top 2 horizontal beads of 
the first square in the left-hand ro'w 
from right to left (figure 3, a^b). 

String a IS"", a 4mm crystal, and a 
15^ (b-c). Working down the row, go 
through the next 2 horizontal beads 
below^ from right to left (c-d). Continue 
in this manner adding 1 5“s and cr)>^stals 
over the center of each square. 

Add 1 5"S and crystals to the center 
of each square in the second row. Work 
in the opposite direction (e-f) so the 
crystals meet to form a V pattern down 
the center of the pair of rows. 
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First create a right-angie weave base 
ivith Japanese cylinder beads. Then 
embellish it with fringe, leaving 2 rows 
of squares unfringed around the edges 
for the braid embellishment. If the base 
is worked in separate sections, add 
fringe leaving i row of squares 
unfringed where the sections will be 
connected, and 2 rows of squares 
unfringed where the braid embellish- 
ment will be added. Sew the sections 
together and add fringe over the seams. 




O Thread a needle with a 2 -yd* (1.8m) 
length of conditioned thread. String a 
stop bead 8 in. (20cm) from the end 
and go through the bead again in the 
same direction* 

@ Bring the needle through a bead on 
the base and string 4 or 5 Japanese 
qdinder beads. Skip the last bead strung, 
retrace the thread path through the 
other beads, and pass through the next 
bead on the base (figure 2). Working 
horizontally, continue adding fringe 
between each bead on the base. 

Remember to leave the necessary rows 
unfriiiged so the sections can be figure 3 




0 Now add pairs of 10^ seed beads 
vertically to the sides of each square 
embellished with crystals. Position the 
needle so it passes through 2 vertical 
beads of a square that was embellished 
in step 3 (figure 4, a-b). String two 10- 
seed beads, go back through the 2 
vertical base beads in the same direction 
(c-d), and through the next 2 vertical 
beads. Continue adding paii-s of 10-s 
vertically on each side and down the 
middle of the two square row embel- 
lished with cr}^stals. 

Fill in any openings at each square 
intersection with a 15^ seed bead. O 




I materials 

} • Japanese cylinder beads (Delicas), size 11- 
I * Seed beads, size 15- and i0‘- 

* 4 mm Swarovski bicone crystals 
I • Nymo to match bead color 

• Beeswax or Thread Heaven 
1 * Beading needles, #12 




figure 4 
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lENNtFEH BEZINGUE, MOSAIC BOX 

POLYEVtER CLAY, SEED BEADS (FIRST PLACE) 

Tfie Mosaic Box stems from a fascination with the 
chatoyant effects of pearlescent polymer clay and 
my interest in making solid polymer clay boxes (see 
article, p. 65). I constructed the lining first, 
followed v^^ith the feet, and finished with the 
decorative "skin." I made the lid last to ensure a 
tight fit. Three sides of the box, as well as the lid., 
include black patches with pieces of right-angle 
weave beadwork embedded m gold-tinted 



Translucent Liquid Sculpey fTLS). 1 cored the black 
patches first, then attached them to the box with 
TLS. I then made the other mosaic portions in raw 
day (Jirectly on the box around the black patches, 
For more than a decade, I have been using 
polymer day to make jewelty, as well as functional 
and art objects. Currently, 3 am exploring ways to 
incorporate thin slices of baked polymer clay into 
an altered book, a multimedia art form that uses 
an old book as a three-dimensional canvas. 
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JENNIFER BEZJNGUE, 

FAUX DICHROIC BEADS 

POLYMER GUY,, GLITTER (THIRD PLACE) 
Years ago, a workshop with Kathleen Dustin 
introduced me to using translucent polymer 
clay to encapsulate powders and glitter 
against another layer of clay. When dichroic 
glass beads caught my eye, I was inspired to 
create this polymer day variation. I layer 
glitter-coated translucent clay over a base 
bead. After curing, I obtain a glassllke 
shine by sanding and polishing each bead 
by hand. 

My base beads are the same size and 
shape In a subtle range of colors from blue 
to green. I used the same glitters on all the 
beads to create a unified collection. People 
often ask me if ! sell these beads or my 
jewelry, but 1 rarely do, as they are too time- 
consuming to make. Rather, I prefer to teach 
and help other polymer clay artists, 
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PAM WYNN, WOW 

POLYMER CU^Y, WIRE, EXPANSION BRACELET, 
SWAROVSKI CRYSTALS 

J worked on this bracelet for what seemed like 
an eternity, but it really took only a few weeks. 
My daughter, Heather, helped me wire the 
beads onto the expansion bracelet \ am a 
beginner at wire working and became easily 
frustrated during that part, although I loved 
making alf the beads. 

Nan Roche’s book C/ay revealed 
to me the endless creative possibilities of 
polymer clay. ! am passionate about the 
material, which can look like almost anything. 

In 2001, 1 was one of four Florida artists 
invited to create an ornament for the White 
House Christmas tree; and in 2002, 1 made a 
tree ornament for Florida’s Governor Jeb Bush. 
Both ornaments were made with polymer clay. 
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PATRICIA KIMLE, GREY TAB COLLAR 
AND FANCY COLLAR 

POLYMER CU\Y, KRYLON I8K GOLD 
LEAFING PEN 

I make canework into sheets of clay “fabric" 
and use it to cover baked forms. I often 
combine patterns and divide the form with a 
small recessed gold line. Each bead is baked 
several times so as not to disturb the soft clay 
layer when adding other patterns. 
I have long searched for gold paints that 
truly look like gold, On these pieces, I used the 
Krylon 18k Gold Leafing Pen. I like the finish, 
but it has no acrylic or latex in It, so it must be 
used in recessed areas where it can't easily 

scratch off. 

I've been doing polymer day art for 12 
years. At first, it kept me sane through 
graduate school. It has since become a 
part-time career, allowing me to create and 
be a stay-at-home mom. 
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detail is sculpted and properly painted, I seal 
each bead with either a tnatte or gloss finish, 
depending upon what the piece dictates. 
Because so many steps are involved, including 
baking and drying repeatedly, a single bead 
can take several days to complete 

I have been a freelance artist for 15 years. 
A friend opened the beading world to me. [ 
was intrigued with the detail in beads she 
brought back from her travels, especially the 
metal beads of Robert Burkett. 



LfSA ALLEN, POLYMER PETS 

POLYMER CUW, PAINT, METAL, VARNISH 
The quotation, "Enjoy nature, but leave only 
footprints,” inspired Polymer P&ts. By 
replicating nature's beauty In clay and paint, 
people can enjoy nature as a jewelry element 
without damaging the environment. 

Each piece is sculpted from polymer clay 
then painted to replicate nature down to the 
minutest detail. Even though polymer clay 
comes in many vibrant colors, I continue to 
paint to achieve desired accents. When all the 
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DIANE W. VILLANO, B\^ BEAO ^ TDRQyOISE ZDNI BEAR 

POLYMER CU\Y, PAPIER-MACHE, SEED BEADS (SECOND PL^CE} 

I love beads, especiallv traditional forms, and Zuni turquoise fetisti beads 
are atnerg my favorites. 1 just had to try to reproduce this shape 
and color in polymer and in exaggerated scale as part of 
nny Big Besds series, a tribute to traditional bead 
forms and their creators (see article, p. 62). 

The sheer scale of the piece, 7 inches 
long by 4 inches high (18 x 1 0cm), was 
the greatest challenge, I created a 
custom armature with papier- 
mkhi which can bake at the 
same temperature as poly- 
mer clay. 

I began working 
with polynter clay 
in 1995, and my 
desire to meet 
other artists led 
to my co-found- 
ing the Southern 
Connecticut Polymer 

Clay Guild two years later. With guild members’ 
encouragement and support. I’ve been working on th^ 

Big Bead series for five years. 










DIAI^E W. VILLANO, BIG BEAD - PERUVIAN 
CERAlljtIC BEAD 

POLYMER CLAY, PAPIER-MACHE,. CORDS 
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Construction techniques 
for solid or hollow 
polymer clay sculptures 

fay Diane Viilano 



Some polymer day projects, because of 
their size or shape, require an armature, 
an internal structure over which the clay 
is applied. Artists have used many 
materials to create armatures for 
polymer clay, including crumpled tin 
foil, wood, and even rocks. However, 
these materials have their shortcomings. 
Foil can be flimsy, wood's different 
heating rate can cause cracking, and 
rocks arc often too hea^y. 

An amiature made of papier mdche, 
by c(nitrast, eliminates these problems 
and offers many benefits as well. With 
papier mdche, you can construct almost 
any shape you need: concave, convex, or 
complex. If s lightweight, so it can be 
used for hanging sculptures. It's durable 
and provides a rigid surface that is 
easily covered with clay. Papier mdche 
materials arc also inexpensive and 
readily accessible. When 
constructed over a papier mdche 
framework, a polymer clay object 
can also be cut open to become a 
box, purse, or a stage set for a 
miniature scene. Most importantly, it 
easily withstands the oven Icmperature 
for curing polymer day and endures 
multiple bakings. 





First, decide on the size and shape of 
your piece. If if s a complex shape, break 
it dotvn into basic building blocks, such 
as a cone, cube, sphere, or cylinder. For 
instance, a castle tower is basically 
c)dindrical, so start with a paper towel 
or mailing tube cut to size and add 
papier f 7 zc 1 c/ic dements to this base shape, 
A lighthouse might start with a cone of 
thick cardstock. A hot air balloon could 
start with an actual inflated balloon to 
be removed after the papier mdchi is 
dry. Never use Styrofoam in a polymer 
day armature; it will melt in the oven. 



constfuct the framework 

o Draw and cut out a simple card* 

board template of the piece's largest 

silhoucftc. The layers of papier mdche 

and clav will increase the mass of the 
> 

final shape, so adjust your template 
accordingly. For this project, I cut out a 
football shape to sen^e as the fish's body 
(photo a). 

@ Depending on the complexity of 
your piece, cut 20 or more h-in.- (6mm) 
wide strips of cardstock or manila file 
folder, (A rotary cutter and cutting mat 
make this task easier.) 
e Use the strips to add dimension to 
the basic shape. Secure the first strip 
across the longest or widest direction of 
your form with masking tape (photo b). 
(Use masking tape so you can reposition 
the strips without ripping them.) Cross 
subsequent strips over the first strip, 
creating a skeleton for your shape 
(photo c). 

0 Once the form is outlined in three 
dimensions, make sure there are no 
spaces wider than ^4- 1 in, (2-2. 5cm) 
between the strips. Add more strips to 
fill in any larger spaces. 

0 Start at one edge of the form and 
apply masking tape over the cardstock 
strips as if you were adding skin to a 
skeleton. Cover one or two sections with 
tape and insert crumbled newspaper 
underneath it to fill out the form (photo 
d). Continue taping and stuffing one or 
two sections at a time. Try to maintain a 
fairly smooth surface as you work. For 
the last section, insert newspaper and 
then cover with masking tape. 

apply papier mache 

You can use your own papier mdche 
recipe or a commercially available 
product. I have provided my “Ten at 
Night'^ recipe which is always available, 
even when craft stores are closed. Note: 
never wash leftover papier mdche mix 
down the sink drain. It will clog. 

Dispose of excess mixture in the trash, 
o Mix 54 cup of flour (177ml), Yi cup of 
warm water (1 18ml), and 1 tablespoon 
(14ml) of salt in a large disposable 
container. Aim for a thick oatmeal 
texture, but without the lumps. (If you 
arc wondering about the durability of 
this mixture, I made a life-size Egyptian 
mummy case more than 25 years ago, 




d 



and it's still in perfect condition.) 

@ I ear, don't cut, sheets of newspaper 
into to 1-in.- (1.3-2. 5cm) wide strips 
with the grain of the paper. (Tip: if you 
get clumps instead of strips, youVe 
tearing against the grain.) Don't use the 
color sections of the newspaper as they 
tend to bleed. 

€> Cover your work surface witli a 
plastic dropdoth or trash bag. Dip a 
strip of newspaper into ihQ papier mdche 
mixture. Lift it out with one hand and 
squeegee off the excess mixture with the 
other, [.ay the newspaper strip gently 
over youi' form, smoothing out wrinkles 
or folds. Continue applying newspaper 
strips until the entire form is covered 
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with two or three layers (photo e). If 
excess liquid pools up on the form, jay 
a dry newspaper strip over it to sSoak it 
up and smooth the strip. If the 
mache mixture gets too thick, add 
more water. 

Q After 2-3 layers, allow the form to 
dry com pletely. If you add too many 
layers at this point, your framework 
might collapse. In a pinch, Tve baked 
the form in an oven for 30 minutes to 
dry it out. Set the oven at the same 
temperature used to cure polymer clay. 
@ Once the first layers are dry, your 
armature will be fairly rigid. Repeat step 
3 to apply 4-6 more layers for a total of 
6-10 layers to ensure the form is strong. 



Cover the entire surface evenly. 'I'o keep 
track of the number of layers, lay the 
scrips in a single direction for one layer 
and at a 90 degree angle for the next 
layer. As a last step, close your eyes and 
rnn your hands over the form. Yon may 
find some depressions that need to be 
filled in with small pieces of newespaper 
or wrinkles that need to be smoothed. 

© Once the form is completely diy, 
sand it to smooth any irregularities. Use 
a rough grit sandpaper and brush off the 
dust with a slightly dampened paper 
towel. If there are large lumps, use a 
wood rasp. 

e To prevent new'sprint from showing 
through the day, brush 1 -2 coats of 
white acrvdtc paint on the form and let it 
dry (photo f). 

@ Prepare the surface for polymer clay 
by brushing on a thin coat of Sobo or 
another FVA glue. 

apply the base layer 

Now your armature is ready to be 
covered with polymer clay. I use Premo 
Sculpcv for its strength, 
o Start by covering the form witli a 
base layer of white clay, rolled at a medi- 
um thickness on a pasta machine or in. 
{3mm) with an acrylic rod (plioto g). 
Bake according to the manufacturer s 
instructions and allows to cool. 

If I get air bubbles during the curing 
process, they will show up on that first 
layer. At this stage, the/ re easily dealt 
with, but heartbreaking if they occur in 
the final clay layer. If air bubbles do 
appear after baking, let the piece cool 
slightly, and then cut out the bubble 
with an X-acto knife. Gently pre^ss a 
slieet of medium-thickness^ raw, ^vhite 
clay into the gap to transfer its impi es- 
sion. Remove the sheet of clay and cut 
along the impression. The patch piece 
should be very close to the size and shape 
of the gap. Apply the patch to the gap 
and bake the piece again. 

© If your armature still has bumps 
after the first clav laver, sand with a 220- 
grit wet/dry sandpaper. 

apply the decorative layers and 
appendages 

My fish's top fin and tail were made 
with separate papier mache armatures 
that I coordinated with the body and 



i materials 

I ♦ Cardboard or several layers of cardstock 
for temp late 

I • Cardstock or manila file folder for 
I fra me\fl/ork strips 
i • IVlaskingtape 

j • Newspaper (black and white only) 

I • Disposable bowl or bucket 
I * Commercially available papkr machem\i, 

\ your favorite recipe, or my "Ten At Night" 
recipe of water, flour, and salt 
i • White acrylic paint 
I * Sobo or another PVA glue 
I * Strong polymer clay such as Premo Sculpey, 

I white and desired colors 
I • Wet/dry sandpaper, 220-grit 
I • Formula 560 canopy glue or Zap-a-gap 
I cyanoacrylate glue 
i Tools: Pasta machine or roller, acrylic rod, 

I X-acto knife, paint brush, scissors, rotary 
! cutter, cutting mat; wood rasp optional 

attached with glue after the 
decorative layers had been applied. 

O Apply the decorative clay layers 
(photo h) over the base layers. If you 
prefer, you can work and cure the day a 
section at a time, because the armature 
can withstand multiple bakings without 
adverse effects. My fish, for example, 
was baked seven times. 

© If you have a multiple part piece, 
glue the pieces together with Formula 
560 canopy glue or Zap-a-gap 
cyanoaendate glue. Allow to dne 
© If desired, apply a decorative band 
or other unifying polymer element 
between the glued parts. Bake again. 
Baking can harm the bond of the glue; 
however, it’s a simple matter to glue 
the pieces together agaiii once they 
have cooled. 

o Finish the piece by buffing 
or varnishinE^. 

© You can slice your piece open, 
remove the papier mache armature, 
and use it as a hollow form or leave it as 
a solid object. O 
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the round box: 
making the lining 

o Make a large patterned or textured 
sheet for the lining's walls and bottom 
(at least 6x11 inVl 5 x 28cm), Roll the 
sheet on the #1 setting of the pasta 
rrmchine (3 mm) or combine two sheets 
rolled at the #3 setting by rolling them 
together with an acrylic rod. 

Cut a 2 X 10!^ in, (5 x 27cm) strip of 
cardstock. Roll the strip into a cylinder ^ 
overlapping the edges k in. (L3cm) and 
tape with masking tape. 

©c ut a 2 X 10 in. (5 x 2acm) strip from 
the day sheet. With the patterned side 
facing in, encircle the cardstock cylinder 
with the clay slripj abutting edges and 
smoothing the seam (photo a), 
o Place the clay and cardstock cylinder 
on a flat baking sheet and bake it 
according to the manufacturer's 
instructions. After baking, slip the clay 
tube off the cardstock, 

@Pkc e the remainder of the patter n 
sheet on the baking sheet. Press the bot- 
tom edge of the cylinder into the pattern 
sheet. T rim the clay from around the 

cylinder {photo 
b) and bake. 



1 have been making decora live boxes 
wnth polymer clay for several years, 
developing a construction method that 
creates a structurally sound container 
with even sides, a tight-fitting lid, and 
integrated feet. Polymer day can be 
baked multiple times. So I bake after 
each step to ensure precise joins and 
unmarred surfaces. The process is time 
consuming but produces a strong, 
elegant piece, 

Before you begin, decide on a size 
and shape for your box. 1 offer two 
alternatives in these instructions - 
round and rectangular. However, I hope 
you will adapt the instructions to suit 
your own unique vision. If you are 
unsure of how your box will lt>ok when 
finished, make a paper model You 
should be able to fit your hand inside to 
retrieve stored treasures. In general the 
deeper the box, the larger it should be to 
be useful. Without the legs, tlie rectan- 
gular boxes measure 2 in, (5cm) tall. 

The sides are yA in. (9cm) by 2k in. 
(6,4cm), The round boxes are 2 in. tall 
with a 3 in, (7.5cm) diameter, 

I often pair color and 
texture in comple* 



mentary ways. For my Mosaic Box (see 
p, 67) j I used metallic and black Premo 
polymer clay in a combination of ihree- 
dimensional textures and mica -shift 
patterns. Knotving that the texture con- 
trasts would be extreme^ I kept to a lim- 
ited color palette of metallic gold, cop- 
per, olive green, and black. 

When deciding on the number of 
colors to include, I use this map makers' 
trick. Maps usually consist of four 
colors. However you arrange the colors^ 
you need no more than four to ensure 
that no two areas of the same color will 
touch. Of course, you can use more 
than four colors or choose to allow 
segments of the same color to touch. 



srcpDvsccp 

The boxes are constructed from the 
inside out, beginning with the lining. 
A decorative lining adds a finishing 
touch that delights the user each time 
she opens the box. 
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@ When cooi> .sand the outside walls 
(but not the bottom) of the lining 
i with the 220-grit sandpaper. Texturing 

the surface allows raw clav to stick 
\ more easily. 

\ 

\ making the legs 

i O 3 oval wedges of day approxi^ 

j mately 1 in. (2.5cm ) long and ’d in. 

1 1 (1.3cm ) wide and thick (photo c). 

@ Position the w^edges on the baking 
sheet and place a drop of Transparent 
Liquid Sculpey (TLS) on each one to 
I ensure a secure bond. 

I © Place the box on top of the wedge 

I shapes, adjusting their placement so 

j they are equidistant from each other 

f 



and even with the linijig's edge (photo 
d). Bake, 

© After the box cools, sand the join 
between the legs and the box 'with 220 
grit sandpaper to smooth any edges that 
extend beyond the lining (photo e). 

adding decorative veneer 

The exterior veneer is added one section 
at a time and baked after each addition. 
Depending on the design's complexity, 
you may be able to add two or more 
sections between bakings, I usually add 
no more than two. This keeps textured 
sections from becoming distorted from 
too much handling, 
o Prepare your patterned and/or 



textured sheets for the box’s veneer. 
Depending on the combination of flat 
and patterned sheets, you might choose 
to use a sheet rolled on the setting of 
the pasta machine or 2 sheets rolled at 
the #3 setting and layered, A combined 
sheet will be only slightly thicker than a 
single sheet. 

© First add veneer to an integrated leg 
section. If there are slight gaps between 
the foot and box, press in small scraps 
of clay to smooth them before adding 
the veneer, 

Drape the sheet over the box to 
determine how large a slice of veneer 
you will need. Cut a piece of clay sheet 
slightly larger than the desired size. 
Paint a thin layer of TLS on the box 
where the clay sheet will be positioned. 
Place the piece of clay sheet on the box, 
and press gently to adhere it. Trim the 
clay to fit (photo f) and bake, 

0 Repeat step 3> adding sections of 
veneer in sequential order around the 
box. Abut each section of raw clay sheet 
flush with the previously added section 
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(photo g) and hake between each or 
every other addition until the exterior of 
the box is completely covered. 

@ Sand the top edge of the box with 
220-, 400', and 600”grit sandpaper until 
smooth and even. 

making the lid 

0 Roll out 2 sheets of clay on the #1 
setting of the pasta machine. If you want 
your lid to have a pattern (canework or 
rnokume geme^ for example), embellish 
one or both of the clay sheets before 
rolling them through the pasta machine. 
Attach the two sheets to each other, 
decorative sides facing out, by rolling 
with an acrylic rod, 

@ Place the completed bottom of the 
box upside down on a piece of paper or 
cardstock and trace its outline. Trace a 
circle that is 1 in, (2,5cm) wider than the 
box, providing in, margin in all direc- 
tions. Cut out the template and use it to 
cut the lid from the doubled day sheet 
made in stop 1 (photo h). Bake the lid. 

@ To make the lid inset, tise the 
remainder of the doubled day sheet or 
repeat step 1 to make a new doubled 
clay sheet. With the side that will hce 
the box interior up, dust the raw day 
sheet with talcum powder or cornstarch. 
Press the upside-down box firmly into 
the raw day sheet to create an imprint 
(photo i). The powder will allow you to 
remove the box easily. 

Slice out the inset, cutting within the 
innermost marks left by the box, 

0 Apply some TLS to the center of the 
lid^s underside. Position the lid inset in 
the center of the lid and bake, 

adding decorative beaded tiles 

1 use many polymer day techniques to 
decorate my boxes - transfers, texturing, 
canework, chatoyant effects, etc. I also 
embed small sections of beadwork into 
framed day tiles with tinted TLS. You 
can embed other small items such as 
charms, shdls> or anything that can 
withstaii d the 2 1 2-275^F (100-13 5^C) 
baking temperature for polymer day. 
The tiles can be applied to any flat 
surface on a box, such as the lid or the 
sides of a rectangular box* 

O Stitch a small beadwork sample to fit 
inside the frame. Use a stitch that leaves 
space between the beads, such as right- 



angle weave, netting, or Ndebde 
herringbone stitch. Tighter weaves such 
as peyote or brick stitch tend to create a 
wicking effect that draws the 1T,S up 
and over the beadwork. If this happens, 
simply remove the beadwork, rinse tlie 
TLS oftj allow it to dry, and trv again. 
Cut 2 geometric shapes from a sheet 
rolled on the pasta machine’s #3 setting. 
Cut a window from one of the shapes. 
Stack the shape with the window on top 
of the uncut shape with all edges even* 
@ Tint the T LS with a small amount of 
Pear]-Bx pigment. Spread a thin layer of 
the tinted TLS in the window (photo j). 
Lay the beadwork oti the TLS (photo k) 
and bake, 

0 Apply a thin layer of TLS to the box 
where you want to position the decora- 
tive tile. Sand the back of the tile with 
220-grit sandpaper and position it on 
the box. Bake, 

finistiing the box 

If finish sanding is needed, use 400- and 
600-gi it sandpaper. If a satin finish is 
desired, buff the piece with a lint-free 
cloth, If a high shine is desired, continue 
sanding with 800-, 1000-, and 1500-grit 
wet-diy sandpaper, then polish on a 
buffing machine, 

the rectangular box: 
making the lining 

o Place a patterned, solid, or textured 



’ materials 

\ 

\ *4-52 oz. Pkgs. of Prertio polymer clay ir 2 or 
I more colors 

; • Transparent Liquid Sculpey 
I • Pearl-Ex Pigments by Jacqjard 
i • Cardstock 
I -Masking tape 

j • Wet/dry sandpaper, 220-, 400-, and 600-grit 
; Tools: pasta machine, acrylic rod, NuBlade or 
! tissue blade, baking sheet, paint brush 
[ Optional: texturing sheets, beads, charms, or 
i small pieces of beadwork, 800-, I000-, and 

S 

3 1500'grit wet/dry sandpaper, buffing machine 

remove the miusking tape and sand off 
any sticky residue with 220-grit 
sandpaper. Sand the bottom edge of the 
box as weil, 

0 Follow the directions for “Making 
the legs” above. Instead of making oval 
wedges, flatten a liTim- (3.8cm) 
diameter hall of day into a disc and slice 
it into 4 equal wedges, Posilion a wedge 
at the each corner of the box, 

adding decorative veneer 

Follow the directions for "'Adding deco- 
rative veneer’’ above. 

making the lid 

Follow the directions for “making the 
lid” for the round box, cutting a lid 
template that is 1 in. larger in length 
and width to provide Yj in. margin 



sheet on a flat, texturC'free baking sheet 
of metal or heavy glass. Roll the sheet 
lightly with an acrylic rod so it adheres 
to the baking sheet. 

& Measure and score tw'o 2 x 2% in. 

(5 X 6cm) rectangles and two 2 x 3X in, 
(5 X 8,6cm) rectanglCsS from the sheet, 
taking care not to mar the pattern* Slice 
away the excess day and remove it from 
the baking sheet. Bake according to the 
manufacturerhs directions. 

@ When the pieces cool, slice them 
apart completely. Sand the four edges of 
each box side with 220-grit sandpaper, 
and also sand the inside edges of the 
two long sides where the short sides will 
abut. Paint the edges with TLS and 
position a short box side between the 
ends of each long side, Wlien you have 
squared the four sides, secure them 
with masking tape. Bake, 

O When the box sides are cool, 



around the box walls. 



adding decorative beaded tiles and 
finishing 

Follow the directions above, o 
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lANICHlNG, RAINBOW CUBED 

SEED BEADS, ART GU\3S BEADS (FIRST PLACE) 

This piece represents ttie transitional events that occur in life. The 
different colors of my flameworked beads are metaphors for the 
current complex dimensions of my life. I have been collecting the 
seed beads for many years. They symbolize experience and stability 
that supports risk and growlh. 

I made round dotted dichroic fEamework beads in three layers. 
The inner layer is a base color; the second is thin clear dichroic 
glass with the coating face dovm; and the third consists of dots in 



the base color. The square beads are single-needle right angle 
weave using size 13- 2-cut seed beads over Lucite cubes with the 
hole drilled comer to corner. I learned the technique from David 
Chatt (5^0 #22). 

The goal of my art is to capture my creative drive. I want to sell 
just enough to cover the costs of my habit so it can remain a 
stress-reducing activity, h/ly husband, James A, Jones, is an 
accomplished beadmaher who values the time involved in 
experimenting with new techniques and materials. This gets me 
out of the every-bead-l-make-has-to-be-usable mode. 
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TAMAYO MIZOBE, COOL SEASIDE NECKLACE 

SWAROVSKI CRYSTALS, SEED BEADS 
This piece was inspired by the Japanese 
traditional kimono cloth pattern called 
setgaiha, which is based upon the image of 
blue ocean waves, typically uses two 
colors of navy and white, but I added light 
topaz arid aquamarine to emphasize the 
coolness of the ocean. 

It took about eight hours to make. I used 
flower motif techniques, but changed the 
stitches to give different impressions, 
depending on whether the piece is worn flat 
or twisted. 

I forget time when beading. I feel as if I 
am stitching light, not beads. Choosing 
materials is one of many pleasures in making 
3 piece, [ feel a dignity in beads and also feel 
connected to the power of natural stone. 
Infinite combinations are possible through the 
material, shape, color^ and concentration of 
light or its diffusions. 
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MARTHA SAYEiS, CARNATION NECKPIECE 

SILVER CLAY 

Most of my work is based on natural forms, 
and this necklace began as a bouquet of 
carnations on Valentine's Day. I used Belicoid 
from Rio Grande, a room temperature vulcaniz- 
ing rubber compound, to make molds of the 
stems, buds, and flowers. I used PI\^C+ in the 
stem molds for its strength, and regular PIVIC 
for the rest Each piece has a 0.950 silver 
eyelet fired in place. 
I made several sets of stems before I was 
happy with the finish and the drape of the 
necklace. One experiment was to cover the 
flower portion with nail polish so that when 
patiiiated and the polish removed, there was a 
subtle contrast between petals and sepals. 



! 







Bead Dreams * 2003 



69 










JENNIFER BEZINfiUE* SEA OF JAPAN 

VARIOUS LARGE BEADS, ART BEAD. POLYMER 
CLAY, SEED BEADS 

1 created this necklace for the Bead Society of 
Greater Chicago Bead Challenge titled 
"Ever)fthing Old Is Again/' The only rule 
was that 50 percent of the piece be made 
of beads. 

I first assembled the larger pieces: the 
green recycled ‘glass beads (old to new 
material}, cloisonne beads from a broken 
necklace (old to new design), a spindle whorl 
(old to new use), a 50-yen coin, a large Bali 
sWm bead, and the Ghost Cow glass 
centerpiece bead. Nejct, I made the fanx 



scrimshaw polymer clay tusk with my favorite 
Japanese woodblock. 

I was concerned the v/eight of the necklace 
would not be properly supported by bead 
thread, so I first strung the large beads on 
beading wire with seed bead spacers. I also 
was concerned about keeping the clasp 
centered at the back so ! borrowed a design 
element from a Diane Fitzgerald necklace I 
admired and placed the clasp at the side. 

I began freeform gourd (peyote) stitch with 
several rows around the entire necklace, then 
finished each section individually. The faux 
scrimshaw tusk Is trapped in the headwork, 
not strung. 
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ANNA KARENA lOLLIN, VESSELAGE 

U^I^PWORKED VESSEL. SEED BEADS, ACCENT 
BEADS. CRYSTALS. STONES, PEARLS, SILVER 
An earthy, textured vessel by iampwork artist 
Annefttarie Herrlich inspired this piece and 
directed my color palette. 

I love freeform peyote work because there 
are no limits or rules? but \ wasn't interested in 
finishing the whole neckpiece in freeform 
peyote, so I simply strengths other side, which 
tLFrned ole! to be a better sointfm than my 
original idea. 

\ began beading three years ago, and it 
seems to be the perfect marriage of my 
passions for color, painting, sewing, and 
glass. I believe I have finally found my medium 
and can start fine-tuning my direction. The 
pursuit of my art has given me wings to leave 
my corporate job, where I was absolutely 
miserable, and to work in a bead store, where 1 
am very happy. J see art everywhere I go and 
hope to capture it in my bead work. 



SUSAN LENART KAZMER, 
ANCIENT POETRY NECKLACE 

ACCENT BEADS, FOUND OBJECTS, 
STERLING SILVER 
This piece Is designed to be fluid In its 
movement a waterfall of poetry and historical 
objects, as I m\\ water as the force that binds 
all countries and cultures, 
i gathered and created elements to 
represent the origins of many cultures, 
Inscribing the brass tags with Latin. Also 
included are ancient animal teeth, once worn 
to gain the powerful attributes of the animal; 

cowry shell, originally used as money; and 
other silver talismans from around the world. 
In a technique called multi-layer weave, I 
braid together large beads with strands of 

seed beads. 

The greatest challenge was that the 
necklace was continually pulled off center 
when f attached the hanging strands. I created 
counterbalances by placing another strand in 
opposition and continually checked the 
balance after each addition. 
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SUSAN LENART KAZMER, ANCIENT DREAIVIS 

ACCENT BEADS, SEED BEADS, FOUND 
OBJECTS, FIBER AND METAL 
(THIRD PIACE-TIQ 

With Ancient Dreams, 1 married varioLis colors 
to create a dream-like quality, something that 
is shapeless and unidentifiable yet comprised 
of powerful objects and symbols. This piece 



was in my dreams, and it reminds me that we 
must follow our dreams to stay on track and 
remain balanced. 

I enjoy using many seed beads combined 
with large beads to give depth without weight, 
If a centerpiece is heavy, I use another heavy 
object at the closure to balance and 
redistribute the weight. 
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JANET FARRISJREASURE NECKLACE 

CONSO THREAD, VARIETY OF STONE. METAL. 
GLASS, AND POLYMER CLAY BEADS 
[t is hard to pinpoint the particular inspiration 
for this necklace. As a polymer clay artist I 
had been collecting samples of turquoise, 
corah amber, etc. as inspiration for faux 
techniques. A BeadSiButton article on 
linger weaving by Robin Atkins {BSsBi^ll) 
and a class by my friend C.R. Radding on 
bracelets led to the creation of this necklace 
(see article, p. 88), It is a tribute to 
humankind's joy in embellishing the body 
with jewelry, I wanted to create a lush 
collection of the natural ''jewels'"' of the earth. 

I create jewelry to sell, but this necklace 
was just for me. I worked on it off and on for 
about two weeks. The necklace turned out as I 
envisioned It, but it is heavy. I am now 
working on necklaces that include polymer 
clay and PMC to decrease the weight 



I DIANE HYBt PINK CASCADE 

^ I SEED BEADS, PEARLS, PRESSED GU^SS, 

^ I CRYSTALS 

This piece was inspired by reversible peyote- 
stitched flower earrings by Georgia McMillan 
(5iS5#42) and by a book about Miriam Haskell 
and her jewelry designs, which included a 
necklace with a cluster of flowers set at an 

asymmetrical angle. 
I created most of the many flowers 
separately based on Georgia's pattern and 
built others on mesh domes with either 
1 masses of loops or strands of beads. 

The base is a large brass tube with care- 
' fully drilled holes for the necklace strands. I 

i sewed the flower pieces to a strip of 

;i Ultrasuede that I glued onto the tube. 

I The greatest challenge was color blending, 

I a constant theme in my work. I wanted the 

] blending to be subtle yet dramatic. 
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ALICIAS. KAWANO OH,APElE PELE 
[LAVA FLOW] 

PORCELAIN CLAY. CORD 
A /?e/e tnpired by the pit-fired beads. 

Pit-firing creates a unique pattern that 
reminds me of flowing lava. !t gives the piece 
a sense of motion as the eye moves along the 
flowing lines and changing pattern of the 
beads. No glaze is applied - the colors come 
from the combustibles used in the firing: 



sawdust driftwood: seaweed, keawe branches 
(hardwood), and copper carbonate. The piece 
is macramed using cotton/nylon cord, 

I have been a "header" for more than five 
years. My interest in beading began with 
needlepoint. Then I was inspired to learn Helen 
Banes' fiber and beadweaving technique. That 
made me v^ant to make my own components -- 
including raku beads* Beading has opened up 
an entire world for me. 
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PHYLLIS DINTENFASS, 

SEA GODDESS NECKLACE 

SEED m\) ACCENT BEADS, ART GLASS BEADS 
The Inspiration for Ses Goddess f'^ecklacems 
a glass mermaid bead by Dave Jofinson. 
Because the piece represented a new color 
palette, It took me almost a year to shop for 
the beads to dress her. 

The necklace is a heavily embellished 
combination of fringe, netting, and ladder 
stitches. During the months it took to collect 
the beads, [ had time to envision hov'v to 
integrate the sea goddess into her garland of 
flowers. [ wanted the whole piece to appear 
light arrd airy and be a self-contained, joyful 
fantasy world. 

I love the infinite variety of bead 
combinations, testures, and techniques, as 
well as the continuous stream of new ideas. 

[ cannot think of anything I’d rather do with 
my imagination, my hands, and my time. 



SUSAN LENART KAZMER, SCHOLAR BRACELET 

ACCENT BEADS, FOUND OBJECTS 
STERLING SILVER 
This piece -symbolic of enlightenment, 
growth and moving in a new direction " 
emerged as I prepared to reenter my field as a 
professronaL Equipped with miniature books, 
clock parts, fight bulbs, and a graduation 
tassel, I was ready. 
[ combined sterling silver sheet meta! with 
found objects to create charms or talismans, i 
use cold joins rather than soldering, because 
of the problem-solving techniques they 
demand. Each object required a special 
attachment, rivet, staple, binding or even glue. 













HEIDI F. KUMJVILL PEARUM 

TURQUOISE, POLYMER BUTTONS, OLD 
JEWELRY PIECES, SEED BEADS, UlTRASUEDE 
My inspiration for this piece v/as its center- 
piece made by polymer clay artist Janis Holler, 
my sister-'in-iaw. I first glued her polymer clay 
dragonfly, turquoise stones, and antique 
buttons onto Ultrasuede and embroidered 
around them with size 15* seed beads {see 
article, p. 84). The fun was in taking apart old 
jevifelry and using those elements to fringe and 



complete the necklace. The greatest challenge 
v^fas getting the piece to fit around the neck 
properly, A friend made me a papier-m3€h& 
bust form, which helped. The piece took nearly 
30 hours to complete. 

As a child, I used whatever I could find to 
make jewelry - pinecones, bottle caps, what- 
ever, My great-grandmother was a Chippewa 
and did beadwork for vaudeville, i feel as 
though i inherited her talent. 
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MARY HICKLIN, TUI MONKEY NECKLACE 

TAGUA NUT CARVED BEAD, AGATES, SEED 



BEADS, STERLING SILVER 
Several years ago, I purchased some beaLiliful 
large, thin, swirled, cream and brown agates, 
cut as reproductions of ancient beads. While 
struggling to figure out hov^v to use Giovany's 
hand-carved titi monkey, 1 realized his colors 
perTectly matched one of the agates. The only 
problem was howto bring the agate and 
monkey happily together. 
I made a sterling armature, which holds 
the agate and shapes the tree limbs. The lower 
tree branches are wrapped with a gourd- 
stitched bead soup and embellished with 
ruffled gourd-stitched (peyote) leaves. I strung 
simple strands and embellished with more 
leaves to form the necklace. 



Bead 



HEIDI F. KUMIVILL SOLSTICE 

ART GLASS BEAD, SEED BEADS, BUGLE BEADS, 

STONES, WOOD {THIRD PLACE^TIE) 

Bruce St John f\/lah8r’s glass beads with 
mountains were my inspiration. I live in the 
mountains, at 9,000 feet {2,700m), and just 
looking out my windows inspires me every day. 

I first glued the bead and cabochons onto 
Llltrasuede. Some faustite turQuorse I found at 
a gem show beautifully matched the 
cabochons. I embroidered with Japanese 15"s 
and Japanese cylinder beads, then added the 
turquoise and bone to the top. With the 
embroidery complete, I enjoyed the fun of trim 
and finish work. This piece took nearly 30 
hours to complete. 




Dreams ■ 200 3 




1 






IVIASAMI SATO, M^S NECKLACE 
SEED BEADS, CRYSTALS (SECOND PLACE) 

I began this necklace intending to make 
someth ing else, but 1 overdid it I didnT want 
to stop midway or undo it so instead I created 
a design with the "mistake;' I liked the new 
design so much that 1 could hardly recall my 
original idea. As \ worked on the piece, I 
thought of a Renoir painting depicting ladies 
enjoying afternoon tea. I completed the work 
thinking things like, "For this lady, the clasp 
should be in front;’ and, "For that lady, a 
magnetic clasp would he easier " 

It took two weeks to finish M's Necklace. I 
took care to make the finished work appear at 
once loose and neat. The greatest difficulty 
was to make size 16^ seed beads strong 
enough for use. I used netting forthe necklace 
and peyote stitch for the clasp. 



VICKIE LYNN JOHNSON, 
MEXICAN BIRDWOMAN 

SEED BEADS, BUGLES, ACCENT BEADS AND 

FINDINGS, BUnON 
I have been making a series of pins and 
necklaces of female figures based on a loosely 
interpreted goddess and angel theme. 1 found 
a beautiful button that looked like a piece of 
Mexican pottery and set it in the face area of 
this figure. The rest just fell into place. When I 
placed the bird on top, Birdwoman was bon. 

I use many stitches in my work, but mostly 
improvise- 1 sew onto a piece of felt backing 
because it is soft and can be stretched and 
bunched up as needed- 
Usually, I collect all the different colors of 
heads, parts, and felts that will go into a piece 
in a plastic bag. Then, when 1 sit down to 
head, I have everything at hand, I also do a 
loose sketch of the design but rarely follow it. 
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BARBARA MCLEAN, CONFEni NECKLACE 
JAPANESE CYLINDER BEADS, METAL FINDINGS 
BY VALERIE HECTOR 
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AMY MICKELSON, OH m CHARTREUSE 

SEED BEADS, METAL ACCENT BEADS, PRESSED 
GLASS BEADS 

Color is always the inspiration for my work. I 
lookfor interesting color combinations in 
everything I see - from nature to magazine 
advertisements. 1 usually buy beads for the 
color with no particular project in mind, I like 
making and embelltshing beaded beads. 

These are created with a netting stitch around 
a lightv^eigtit plastic or wood bead. When I 



found the bright chartreuse lentils, 1 wanted to 
create something bright and fun, but the ptece 
didn't come together until I located the glass 
cubes I had purchased a year or two earlier. 

I have been beading on and off since 
childhood and have been creating jewelry 
seriously since the mid '90s. Because of my 
love for beads, t chose to leave an 
environmental science career to create and 
sell jewelry and work for a bead and jewelry 
wholesale supplier 
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WEIRDY WALLIN MALI NOW, WET fiRASS 

POLYMER CLAY. SEED BEADS 
Tlie inspiration for this piece came during a 
gray, rainy day in Portland, as I was wishing 
for some color outside my studio windows. 1 
wanted to cheer myself, so I designed a piece 
that embodied spring. 

I used a basic fringing technique for the 
grass. The flowers, stem ends, worm, and 
[eaves are polymer. I mixed the colored clay 
with pearlized clay to look like flov/ers covered 
with dew. Color accents on the flowers are 
inlaid polymer. I carve out designs in my baked 
beads mlh a linoleum cutter and then fill with 
raw polymer of a contrasting color and rebake. 
Then I buff the flower beads to get a pearly 
shine. The clasp is a polymer robin’s egg with 
a magnetic clasp buried inside. 

I have pursued artistic paths all my life, 
drawing as soon as I could hold a pencil. I 
discovered the potential of polymer clay 
through Pier Voulkos, Toty Hughes, and 
Cynthia loops. Many others continue to inspire 
me, as I find the beading and polymer 
communities generous and inspirational. They 
have enriched the pursuit of my art so that it 
feeds my soul ever^f day. 



ERICA KLINE, COCOONS 

WIRE 

Cocoons is a necklace of wire-crochet beads. 

My inspiration for this w^ork, and anything 
creative that I do, is everyvifhere, [ voraciously 
read bead and jewelry-making magazines and 
craft magazines, and \ surf the web constantly 
for anything related to art. When 1 see some- 
thing I like, I cut it out or print it and paste it 
into my inspiration journal. When I feel myself 
getting into a rut, [ page through the journal 
until I feel my creative juices stirring, I try to 
analyze why I like something - is it the colors, 
the textures, the symbolism? 

Tve been making wire crochet bracelets for 
a while and wanted to see what else I could do 
with the technique. I used 28-gauge silver and 
coated-copper wire and crocheted in the round 
with increases and decreases to make these 
beads [see article, p. 86). 
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WENDV WALLIN MALfNOW, \ WANT CANDY 

SILVER CLAY, POLYMER CLAY, SILVER WIRE 
The inspiration for this piece is my craving for 
candy ail hoors of the day. I also wanted to do 
a mixed media piece, combining silver with 
Precious Metal Clay and polymer - my two 
favorite media. My goal was to make a 
necklace that worked well visually and looked 
edible, allowing for vicarious calories. 

This piece involves a variety of techniques. 
The pendant is PMC, with polymer inlay 
similar to a cloisonne technique. 1 carved a 
pad of polymer day, baked it, and then 
pressed tlie PMC into W to create a raised 



pattern. I fired the piece, then sanded and 
polished it, Then, I put polymer in the recesses 
and baked at 275® F, I prefer polymer to 
enamel because I can control the color, and it 
is flexible and strong. The ivord beads are 
hollow PMC filled with resin, and the 
“Lifesaver'' candies are polymer made with a 
mold from an actual candy. I twisted and 
rolled polymer snakes for the candy canes, 
and I inlaid the polymer tooth with silver leaf. 
Chuck Domitrovich fabricated the sterling 
clasp, and i filled its cavity with a polymer 

'mur 
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filOVANNAIMPERIA, FALL \H ROIVIE 

SILK, SEED BEADS 

As I was dyeing the silk used in this piece, 
the colors recalled the fall shades from my 
childhood in Rome. 

I beaded the four central beads with right- 
angle weave and constructed the necklace 
using the ancient Japanese braiding technique 
of kumihimo, working on a stand called kaku 
dsl. The necklace is a single braid that is split 
Into four (one per bead), and rejoined into a 
single braid. The greatest challenge was 
figuring out how to split the braid in a way 
that would allow the beads to hang in a 
vertical row beneath each other, i started the 
necklace in the middle with the four separate 
braids. Dealing with different lengths made 
the process challenging. 

I learned beading as a teen in Rome, 
making daisy chains and other simple neck- 
laces for friends. I did not pick up a needle or 
a bead again until seven years ago. when I 
found Carol Wilcox Wells' book and relearned 
peyote. I took a workshop with David Chart and 
became hooked on right-angle weave. Those 
two techniques remain my favorites. 



ANNA KARENA TOill N, 
MESA ON THE HORIZON 

FUSED GLASS BEAD, SEED BEADS, ACCENT 
BEADS, JAPANESE CYLINDER BEADS 
This place was inspired by my desire to make a 
unique ring using fused glass by Malcolm 
Potek I chose the piece because of its hole. 
I mainly used peyote stitch, although the 
fused glass bead has a small spiral rope 
through the hole. The spiral seemed the best 
choice to fill the space and provide security. I 
knew this would be a high-profile piece, so 
making the focal bead secure was a primary 
concern. Part of the fun was in making a ring 
out of something others would not have used. 

As for inspiration, the beads inspire me. I 
try to remain open to the creative process and 
allov^f its twists and turns to take me where I 

need to go. 
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Beaded bezels 




Learn to head a bezel around three different cabochon shapes by Heidi F. Kummli 



When incorporating 
cabochons in beaded jewelry^ 

1 always let the shape and 
height of the cab determine 
the bezeling teclinique. The 
cab or combination of cabs 
becomes the focal point of the 
jewehy, so the bezeling show- 
cases the cab as well as 
seeming it to the Ultrasuede. 
The directions that follow are 
just a starting point; combine 
the different techniques and 
experiment as you go. For a 
more intricate piece with 
multiple cab shapes adhered 
to a single piece of Ultras nede, 
the process is still the same - 
work one cab at a time. 

stepbystep 

There are no gram weights 
for the beads listed in 
“Materials” because the 
amount of beads needed will 
depend on the size of the 
cabochon and the overall 
beading design. 



high-dome bezel 

o Glue the cabochon to a 
piece of Ultrasuede. While 
the glue is wet, use a tooth- 
pick to remove the excess 
glue that has seeped out 
around the sides of the cab. 
Allow the glue to dry. 

Thread a needle with a 
3-ft. (,9cm) length of thread 
and tie a knot at the end. Sew 
up through the back of the 
suede and bring the needle 
as dose to the side of the cab 
as possible. 

0 String 6 cylinder beads 
and position them along the 
cab's edge. Stitch through the 
suede to the back and sew up 
through the suede between 
the 3rd and 4th beads strung. 
Working in a clockwise 
direction go through the last 
3 heads (figure 1), Continue 
until you have stitched a 
complete circle of beads 
around the edge of the cab 
(photo a). 

O Reinforce the row by 



passing the needle back 
through the beads and pull 
them snug against the sides 
of the cab. Each bead should 
lie flat on the suede. 

© Start the 2nd row above 
the first, working the row up 
the side of the cab. String 3 
beads, skip 2 beads on the 1st 
row, and go through the next 
bead (figure 2 and photo b). 
Repeat around the cab. 

© Position the needle so the 
thread exits a middle bead of 
a 3-bead set. For the 3rd row, 
string 3 beads and go 
through the middle bead of 
the next 3-bead set on row 2 
(figure 3 and photo c). 
Repeat around the cab. 
Reinforce the row \vi ch a 
second thread pass and pull 
the beads snug against the 
cab. Depending on the dome 
of the cab, you may want to 
add another row or two. Add 
to or decrease the number of 
beads added in each stitch of 
additional rows to fit the 



shape of the cab. 
o Weave the needle 
through the rows of beads to 
the back of the suede and 
knot the thread. If your 



materials 

liigh-dome bezel 

• Japanese cylinder beads, 

5 colors 

• Cabochon with a high dome 
clear cabochon bezel 

• Japanese cylinder beads, 

2 colors 

• Seed beads, size 15‘- 

• Aiumiium foil 

• Clear cabochon 
simple bezel 

• Seed beads, size 15® 

• Cabochon {polymer cab, above 
to the left, byJanis Holler of 
Loco Lobo, 970-532-3982) 

all bezels 

• Ultrasuede or leather 

• E6000 glue 

• Nymo B 

• Beeswax 

• Beading needles, #12 










thread is getting shorty trim it 
and start a new thread- 
© Follow step 3 TO add rows 
around row L For these 
rowSj string S beads at a time 
and come up between the 4th 
and 5th bead. 

© On the last row, bring the 
needle through to the back of 
the suede and knot and trim 
the thread. Trim the suede 
close to the outside row of 
beads but be careful not to 
cut the threads. 

clear caboction bezel 

0 Glue the cab to the foil. 
Use enough glue so it seeps 
out the sides of the cab. 

Don’t dean up the excess 
glue. Allow^ the glue to dry 
for about 30 minutes. Trim 
the foil with scissors as close 
to the cab as possible. The 
glue should be strong enough 
to hold but soft enough to 
cut. The foil will allovv the 
true color of the cab to shine 
through instead of the color 
of the suede backing. 

Follow steps 1“4 for the 
previous cab. 
e Add additional rows 
around the outside of row 1 
following step 8 for the previ- 
ous cab. Photo d shows 3 
rows around the outside of 
the cab, I used Japanese 
cylinder beads for rows 1-2 
and 15‘ seed beads for row 3. 
& Check the length of your 
thread. If it is getting short, 
end it and start a new thread. 
Position the needle so it exits 
a bead in row 1 . String five 
15"S skip 2 or 3 beads on row 

1 and go through the next 
bead (photo d). The number 
of beads skipped will depend 
on the curve of your cab. You 
may need to space the 1 5-s 
faithcr apart around tight 
curves so the beads donh 
bunch up. Continue until 
you have a complete row 
around the cab above row 1 
(photo e). 




b 



0 Position the needle so it 
exits the middle or 3rd bead 
of a 5-bead set from step 4. 

0 String three 15^s and go 
through the middle bead of 
the next 5-bead set (photo f). 
Continue around the cab 
adding 3 beads between every 
5-bead set Retrace the thread 
path of the beads just added 
and pull the beads snug 
against the cab. 
o Bring the needle down 
the beadwork and end on the 
wrong side. Trim the suede. 

sirrtpEe bezel 

© Follow steps 1-4 for the 
“High-domc bezel"" using 15“ 
seed beads instead of cylinder 
beads. In step 3 string eight 
15-s and come up between 
the 4th and 5th bead. 

0 Add a second row around 
the outside of row 1. 

0 Position the needle so it 
exits a seed bead on row 2. 
String five 15%, skip 3 beads 
on row 2f and go through the 
next bead {photo g). Repeat 
around the outside of row 2. 
© To tack the center bead of 
each 5-bead set to the suede, 
position the needle so it exits 
the 3rd (middle) bead of a 





figure 3 



5-bead set. Sew through the 
suede as close to the middle 
bead as possible (photo h). 
Bring the needle up through 
the suede close to the next 
middle bead. Sew through 
the middle bead and back 
through the suede as close 



to the side of the bead as 
possible. Repeat around 
row^ 3. 

0 You can continue 
adding rows or follow step 9 
for the “High dome bezel” 
to end the thread and trim 
the suede, o 
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Crochet beads with wire by Erica Kline 



Mv en^rv in Bead Dreams 2002 was 
called “Cocoons.” It consisted of a 
necklace of wire crochet beads strung on 
a crocheted wire tube, Vd been making 
beaded wire crochet bracelets for some 
time and wanted to see what else I could 
do with the technique of wire crochet. 

Since I often crochet in the round 
with yarn to make hats and purses, 
thads the method I turned to. For the 
beads, I used 23 -gauge dead soft silver 
wire and color-coaled copper wire. 

wire crochet tips 

o Get comfortable with yam crochet 
before attempting to crochet with wire, 
0 Do not be discouraged when your 
wire creations don't look anything like 
yarn crochet. Wire behaves differently, 
resulting in a lacy appearance and a less 
even texture. 

© Another difference is that it can be 
hard to tell the front and back loops of 
the previous stitch apart I just pick up 
whichever I can. It doesn't matter 
whether you pick up one loop or both, 
0 Donft try this technique with wire 




a 





heavier than 28 gauge. It would be too 
hard on your hands. 

© I use a steel crochet hookj size 00 to 
2, but the exact size of the hook doesn't 
matter as much as for varn crochet 

j 

because the size of the loops is deter- 
mined by the stiffness of the wdre and 
how far down the hook you pull the 
loop. My gauge is about 6 stitches per 
inch (2.5cm). Make the loops larger or 
smaller to change the finished size of 
vour beads. 

© For even loops, push each loop up 
to the wider part of the shaft of the 
crochet hook as you make it (photo a), 
o Wire is flexible, so when youhe done 
crochetings you will need to shape your 
piece gently with your fingers. 

@ Try^ not to let the wire kink. If it does 
and you pull the kink tight, there will be 
a weak place and you'll have to cut and 
reattach the wire. 




Leave the wire on the spool as you work, 
only cutting It to end the piece* 




b 



spherical bead (copper bead) 

Chain (ch) 3 (figure 1, a and b). 

Round 1: Single crochet (sc) 6 
(figure 2, a and b) in the third chain 
from the hook (photo b) - 6 stitches. 
Join the last stitch to the second chain 
with a slip stitch (figure 3), {Editor's 
note: We marked the slip stitch with a 
piece of contrast wire to keep track of 
the stitch count.) 

Round 2: Ch 1> sc 2 in each sc of 
round 1 (photo c) - 12 stitches. Join 
with a slip stitch to the ch 1. 

Round 3: Ch 1, 2 in the first sc ot 

round 2, sc 1 in the next sc of round 2,^ 
repeat around - 18 stitches. Join 
with a slip stitch to the ch L 

Round 4: Ch 1, sc 1 in each sc— 18 
stitches. Join \vith a slip stitch to the ch 1 . 
Rou 7 id 5: Repeat round 4, 

Round 6: Ch 1 , "*^sc in the first sc, sc in 
the second sc, skip the third sc,* Repeat 
around - 1 2 stitches. Join with a slip 
stitch to the ch 1. 

Rotmd 7: Ch 1 > *sc in the first sc, skip 
the second sc (photo d),* repeat 
around - 6 stitches. Join with a slip 
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stitch to the ch L 

Last round: Cut the wire about 2 in* 
(5cm) from the last stitch and pull the 
end through the loop and [he remaining 
6 stitches. Tighten, leaving a hole with 
about a %-in. (6mm) diameter* 

Wire tails: Weave the end in through 
a few stitches and fasten the wire to the 
last stitch by wrapping it around one of 
the wires (photo e}* Cut the wire close 
and use pliers to smooth the end. 

Repeat with the starti ng wire tail 

Other bead shapes 

You can make many different bead 
shapes by varying the number of 
increases and decreases and the number 
of rows of even crochet. 

O Fot 3 larger spherical bead (top left), 
Repeat round 2 and round 7 (the first 
increase and last decrease rounds), 
and work 1-2 extra round 5s in the 
middle (even stitch count). 

0 For a bkone (center black bead), ch 
3 and work round 1 , Work round 3 
n\^ice. Work round 4, then work round 
6 tw'ice. End with the last round. 







0 To make a wheel-shaped bead (gold 
bead above), ch 3 and work 12 single 
crochet for round L Work round 2-24 
sc. Work round 4 twice then round 6 
twice and end with the last round. 

O For a tubular bead (black bead at 
far right), ch 3 and work 12 sc crochet 
ft)T round L Work round 4 four times* 
The work round 6 and end with the 
last round. 

finishing touches 

When youVe finished crocheting, your 
beads will look a bit lumpy* To make 
them nice and round with smooth sides 
and sharp edges (for the wheels and 
tubes), push the eraser end of a pencil 
or the blunt end of a chop stick through 
the hole into the bead and gently 
smooth the wire against your fmgers 
(photo f). Try not to catch individual 
loops of wire. Repeat through the other 
hole of the bead. This also enlarges and 
evens the holes. O 
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figures la & b-chain stitch 




figures 2a & b - singie crochet stitch 




figure 3 -slip stitch 
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Use a simple weaving technique to create a bountiful neckpiece by lanet Farris 



The inspiration for my Bead 
Dreams entry necklace (p. 73 
and cover) came from several 
sources. As a polymer day 
artiste 1 had been collecting 
corah turquoise, amber, and 
bone beads to serve as 
inspiration for faux tech- 
niques. I read an article by 
Robin Atkins in B&B #1 1 on 
finger weaving and then took 
a class by my friend C.R. 

Rad ding on fringed bracelets. 
I'he synergy between these 
two inspired me. I set out to 
make a neddace that would 
pay homage to the human 
joy of embellishing our bodies 
with jewelr)^ (and sometimes 
nothing but jewelrv’). 



After d^oosing a large bead for 
the centerpiece and a button 
oi‘ bead for the clasp, I 
assemble a selection of coordi- 
nating seed and accent beads 
(more than 1 can possibly use) 
and dhdde the assortment into 
two equal portions, one for 
ead'i Side of the necklace, I 
make the button and loop 
clasp first and then weave 
toward the center on both 





sides simultaneously, 'fhis 
ensures a balanced composi- 
tion. I donft make the sides 
exactly symmetrical, but keep 
them proportionaL 

making the clasp ends 

o Use a tape measure to 
determine how long you 
want the necklace to be, 
cemsidering where you'd like 
the focal bead to fall. These 
directions create a necklace 
approximately 24-25 in. (61- 
64cm) long. 

Place a Foamcore board 
on your work tabic. Put a 
hea\y weight (I use a bench 
block) on the back of the 
board to keep it stable. 

© Cut seven 5-yd. (4.5m) 
lengths of Coiiso. [Dip the 
ends of each cord in Fray 
Check to prevent fraying and 
provide a self-needle. 

© Gather the cords together 
with their ends even and find 
the center, l ie a loose over- 
hand knot {figure 1)3-4 in. 
(8- 10cm) from the center 
and pin the knot to the 
Foamcore with a T-pin. Put 
the shorter strand ends aside. 
@ Divide the long strands 
into two bundles of 3 with 



one strand as a weaver. Begin 
wrapping the w^eaver in a 
tight figure-8 around the two 
cord bundles next to the 
knot. The woveji section will 
form a flat ribbon with a 
channel down the middle 
(photo a). 

@ Continue wrapping until 
the woven section is long 
enough to form a loop 
through which the clasp bead 
or button will fit. Unpin the 
cords from the board, untie 
the overhand knot^ and bend 
the W'Oven section into a loop 
(photo b). Select another 
strand to be the weaver and 
begin wrapping around the 
larger cord bundles (7 on one 
side and 6 on the other) to 
form the button loop (photo 
c). Continue wrapping for I 
in. (2.5cm) to secure the 
connection. Put this side of 
the necklace aside. 

© liepeat step 3. With the 
cord ends even, string the 
clasp bead or button over as 
many of the seven cords as 
possible, centering it. Keep 
the cords that don't fit 
through the bead or button 
in the bundle and all cord 
ends even. 






© Pin the clasp bead or but- 
ton to the Foamcore and 
repeat step 5 to weave for 
approximately ^ in. (L3cm) 
on each side of the bead or 
button. Bring both sides 
together, as in step 6, and 
weave for about 1 in. 

adding bead fringes 

Start with smaller beads and 
gradually increase the size of 
the beads and the length of 
the fringes. When the weaver 
cord gets significantly shorter 
than the others^ incorporate 
it back into the bundle and 
use another cord as the 
weaver. 

© Pin both sides of the 
necklace to the Foamcore. 
Work one side for 1-2 in. 
{2.5-5cm) and snatch to the 
other side, assessing how the 
sides look in relation to each 
other as you weave. 

© To begin adding beads, 
select a cord from a bundle 
and string a size 8*^' or i ] - 
seed bead, an accent bead, 
and another seed bead, 




figure 1 




figure 2 
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pushing them up against the 
last wrap* Skip the last seed 
bead, pass the cord end back 
through the other beads 
(photo d), and tighten. Put 
the cord back into its bundle 
and make 1 or 2 wraps, 

@ Select a cord from the 
other bundle and repeat step 
L As you move toward the 
center, lengthen the fringes 
with more seed beads and 
iai'ger accent beads. Options 
for adding beads include: 

a. Make a loop of seed 
beads (photo e). If desired, 
string a small donut or ring 
over the seed beads, 

b. String a few seed beads, 
a shank button or charm and 
a few more seed beads, Forrn 
a loop. 

c. String a large or long 
bead on one cord. Keeping 
this cord separate, wrap 
around the bundles for the 
length of the bead (photo f} 
and reincorporate the bead's 
cord back in the bundle, 

0 Ciiontinue working both 
sides of the necklace. As you 
get close to the center, some 
cords will get too short to use* 
Finish the cord by stringing a 
few seed beads, an accent 
bead, and another seed bead* 
Push them against the last 
wrap. Tie an overhand knot 
after the last bead strung* Use 

materials 

• 1 20-30mm Focal bead with 
large hole (2-3mm) 

• 1 15-20mm Bead or button for 
clasp 

• 15(I“2D0 3-lOninn Accent beads, 
buttons, and embellishments 

• 1 Hank each size IP and 8- 
seed beads 

• 70 yd. (63m) Conso cord 

• Fray Check 

• G-S Hypo Cement 

•I10xl0x}^in.(25x25x 

Icm) piece of foam core 

• T-pin 

Tools: awl 
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an awl to push the knot tightly 
against the bead (photo g). 
Seal the knot with G-S Hypo 
Cement and trim the cord 
in. (3mm) past the knot. 

0 Tf you wish to incorporate 
a new cord into a bundle, 
cut a length of Conso in 
proportion to the remaining 
cords* Tie an overhand knot 
at one end and seal it as in 
step 4. String a fringe of 
beads up to the knot and 
wrap the cord into a bundle 
with the beads flush agaiUsSt 
the first wrap. 

making the centerpiece 

As you approach the center^ 
unpin the two sides, clasp 
them tot^ether, and trv on the 



necklace to see how it will 
wear. When the necklace is 
almost the desired length, 
begin joining the sides into 
a ceiitcTpiece* This is an 
organic process which 
depends on the number of 
cords you have remaining 
and their length* 
o Tic each weaver cord to a 
cord in a bundle with a 
square knot (figure 2). Glue 
the knot and finish the 
weaver cord as in step 4 of 
“Adding bead fringes,” 

@ I>etermine how^ many 
cords can fit through the cen- 
terpiece bead's hole. Divide 
the number of cords that fit 
in half (or almost half in the 
case of an odd number)* 



Take half of these cords from 
each side of the necklace. 

@ String about 1 in, of 
beads on all the centerpiece 
cords and pass them through 
the centerpiece bead* String 
fringe beads on each cord. 
Then knot and seal the end 
of each cord as in step 4 of 
“Adding bead fringes” 

(photo h) . 

O End the other cords in 
bead fringes as before. If you 
have a significanl number of 
long cords remaining on each 
side, you can group them in 
bundles and continue 
w^eaving and adding fringes 
for a few inches more (neck- 
laces below). Repeat until all 
the cord ends are finished, O 
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POLYMER MAGSETISM 
WENDY WALLIN MLINOW, WET GRASS 
Pier Vfiulkos taught m& hovif to. bury a. mag- 
;netic or barrel clasp inside.a ppiymerbead,- 
makmga necklaoe or braceiet;iopk'$$altH: 
less. B.ere's how: Form- a be.aii::and' carefully 
slice, it in hn|f..Pierce tlre bead halves. care- 
fully for the wire or cord to pass th rough. 
Bake, In each bead half, drill a hole as wide 
and deep as the main body of the separated 



clasp. If there is a protrusion, like'a loop, 
drill a little farther with a smaller drill bit 
Then, afftK your wire or cord onto the clasp 
loop and. bring it out the holes in the bead, 
Glue the metal clasp Into each side of the 
polymer bead, making sure it is flush with 
the surface.. A little sanding and adjust 
ment might be necessary. Attach the rest of 
the necklace or bracelet to, the pfotruding 
cord or wire, and you have a custom clasp. 

If your piece is pa.rticuiarly heavy, you may 
want to attach a safety chain-when using a 
magnetic clasp, 

PMC, POLYMER CLAY, AND REALISM 
WENDY WALLIN R/IALINOW, imf^TCANGY 
Rob a little Sobo glue Into the recesses of a 
PMC piece that you're coloring- with polymer 
tlay so the polymer can hold better, Make 
sure the glue has dried before adding the 
.clay. Another tip is to'rotl polymer snakes 
onto Wife to make them flexible arid strong. 
Eake with the wire Inside’ berit to :;t.bc . ■ 

desired shape. When •rn.a.krn| realrstic candy 
■foriits, dori't leave, them out where children 
cra.dults may attempt to eat. them. (This 
really happened!) 



DOT W TIME : ■ 

■ :.:;.JANO; FARMS, N0LA6E . ' 

■ ;] tihd the^rk simbpthef.it:!Tjbn^ 

' •• project- ThPpgh ime-k^prng^ 

• ■ ; -'iju rpbsfis , b: I mpmtaTri a ntf fents ':seem 



;;;'yya!ue work;When:p the. context of 
.-time;, mhre^m^pcirtan^ me are the;, praeess, 

ire^ thtogs; -ypu nefer knew where. they 
f may-leal.-^v 





BEAD PANTRY AND COLOR SENSE 

PHYLLIS DINTENFASS, SEA GODDESS 
NECfOACE 

In cookirrg, you need a larder filled with 
interesting Ingredients and spices to 
create an original dis.h. The same Is true 
with beading. If you buy enough beads, 
you will be able to find colors you need 
for any project. Also, throwing in a few 
beads of contrasting colors can really 
sharpen the overall color scheme. Keep 
experimenting! 



PRAKE F0R BRfCK SttTCH 




l:iite.usm|.:brlek';stitch^ bead :|- 
. ladders ■cbn be'bent in-any ^rect-ton, 

. . t heed; S reduce the ‘des^ 

a SQuare gi^id. It also m^kes fhp r 
weayihg,di.rei^t[dh bfthe 

• desigh and aliowrs for easy Ipeorporafem 
./bof beads btvar^ihgstz^^^ and’shapes, . 




■ ihe:loogeri-vyprk-;y!^iw mor^qafe. I 

take iii pophingihe edges- 0f.iforms befefe 



steps for tbis finmhj 

piece a ripliier 




[Ji't-'Lims ‘ 2D0.^ 
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fiEHtlffi ST^UtTED 



ooiorJftSt captyreq rnyWagi^ltionan mjj 
sketcli&ooK. 'Som$time%| 

^earii^ the fieca ^ '^h.|re it.ipay'^wpm 



shape|;W0uji tike to lisf phi my nesk tor 
sevetoj.days '{iritfi tospithtioBtoptnesj: , 







TRANSPAfiEHTSHtNE 

ttepi: mum, SOLStiCE, mRL:^M, 
m.mTURFSJB/ELS\^^ ;i:; ■ 
:||itrasif&£le a wQFideffii ftiafcriai'itei' 
arid;.fe^ glupi. 

;|i .stpEI^ ^re trafiii^^rsnij/ . 



REGYBlEOtp SHtRIS ; 

One. way to ^mm fleckiaces fit prQ|eriy 
is to use oict:-shirts'to ma.ke a pattert: 



Qfue ppstef board :hehi rid riftlied : 
Ofobrntiery {ifeces;fc stiffen tfieni^ ® 
cerBaj l)Oxes;and^dJher.!^cyciefeca# 
board also wk welL '■; 



TRACK YOUR PROGRESS 

LYNN LARSON, FALLIfil^ DOWN 
Use magnetic counted cross-stitch 
boards to trsack your v;ork. 



CDLORmENDING ; 

DiANE^HYOE/-# 

Wbeh c&idr bien^mg throu^^ a range of 
many difeerentbeadsi I soif-themin; 
separatemaillrian|ts pans:^^^ f 
aiiaryze how tp; [ay thern put for a few- 
days before J start the project 
Sometimes [ have to get more colors to 
filS-m gaps indhe biends:;[:keep movirig 
and shifting the pans into ^different 
positions, squinting and standing back 
untiff finally, f see the colors change 
subtly from pan to pan. ■ 






■Iftfe bead 'shp’b^antf- ::V: 

ciosedi^tfeeclt^pibsefe^ 

theartfe. YpuJ sometliing 

that will work;- ' ■ --V: 




[,$pri :my- by color anii-kep^ 
small color ^oel cha rt {from- , . • 



painting, $tjppl.ies) handy: This iS;ROt:.v^ 
r, necessarily formatching^-iiu! itMps^ior 
! . finding' Interesting color cpmbin^tiorri:,; 

and dlstjngujsibihg' between cofdTSvTike' 

■ cobi, reds- and warm 




SOURCE OF IHSP1RATI0N 

TAMAYO MIZOBE, COOL SEASIDE 
NECKLACE 

A lot of fashionable ladies at my office, 
provide inspiration. Soirietimes, their 
advice is bitten but, as the saying goes, 
"Good medicine tastes bitter/' I always 
note accessories people wear, and often 
imagine how I would use them in 
different ways, 



START BIG- 

• CNOW,BRTANTli: 

Wh en you fe fe f i rat learn i n a b ead- 
weaving, stitch, . use a bigger bead /such 
as an S^-.pr 5^ which is easy to sew 
through. Then you can use the smaller 
beads easily. 
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BUmm EXPEmEKGE ■ THREAtr COLOR 

■ Gne ofl.ite 

ALilfst^#mtetefig pmjecrt 

the- bust was 'a^'probSem,:^^ - ■ ■ Ibread tap 'ssipke of.Pfea|-the'prdje^ 

.ev®, that jt I p^aFid:'af(t^^:itta Ay . ’ j ■ : ’ Matching. the-fekg^ 1| 

flat soPMrng^hjea-^^^ VspWfspjrn ^ thipad tp 

fe-^ape.iwaSPieiy.p^^ ■ ' alipwthebeadlto 0paaF;|a tet;- :;■; 

feathers, Pn ihPpsgte-s h#i t-f^pn!d;-that ' :. , • Mptchlng the-t 

thp more' variation ip^beadpolDr^and si 2 je, . ■ ■ }t|o tecome texture wiiJiiPthal^ 

the more textureihey-coov^ 



PAitmNC PORCELAIN 

M. 

I use variGus eolors of iStr^^ 
-imde^ia^e, pa i nfet ;apd pisQ cl ix otffer 
cote Ufiply tPppairftin:sm/era( 



applipat tep-Can;f[ak$. m 'firing 



PI£NT¥ BF 1 PSJ 
U!®A !VES;/?S 4 j?^£^^ 

PjaVar.-cet thread unie^-s ypif absPl.utely 
mmt Ec®ioom 

beadmg pan^ W feMpP tR -tllB f ioris-t ;; :■ 



'Gross-stifeh bgdfcs-'Caii be:|'-ric.ii-SGUfcP 



loom, i ean torn to another tectmiique. 



UNTANaUNO 

COLLIS CAROLINE fvMSHALL SALVADOR 
DOLLY lAMA 

When a big bad knotty jLimble happens, 
take a deep breath, don^t overreact, and 
don't become discouraged. It probably 
isn't really a knot but oniy the thread 
twisting back onto itself. Patiently undo 
the tangle, and you will find you can 
keep working. 



TRANSPORTmC BEADWORK 
CHRISTINE MARTELL, SEA TURTLE 
The greatest challenge with See Turtle 
was its shipping. The wood base is 
heavy, and the wire crushabie. My 
engineer husband created an 
elaborate wooden box with screws that 
fit into the base and with lifting han- 
dies, The box fit into a larger shipping 
crate. What I didn't consider was the 
vibration the sculpture would endure in 
shipping. Vibrations undid the long 
staples that attached the wire to the 
base. How \ consider how something 
might be shipped during the technical 
and stmciural design process. 



WIRE, NOT YARN 

ERICA KUNE. COCOODiS 
it may help to be an experienced 
crocheter, but don't be discouraged 
when your results don't look anything 
like yarn crochet. Don't i\y making my 
beads with thicker wire than 2S-gauge. 
if s too hard on the hands. Use a steel 
crochet hook size DO to 2, and push the 
wire loops up to the bigger part of the 
hook to make them round. When you're 
done crocheting, you will have to shape 
the piece gently with your fingers. 



RARER AND METAL 

SBSAj^ LENART KAZMER, SCHORR 

mAc^jmwo j 

ANCiE^ RomYntcm^^ 

To adhere paper to a mefai surface;|irst 
sand the surface well with a nied luoi 
grit sandpaper. Cover bbth sidds of the 
paper with a matte mediu m aRd then 
press it onto the nftetahb^^ 
cdat theoufefde 

paint ^ 

■ a; varied 

cdmponents ij[L^^ 

metaf spece^s%^ohgside;gla^^beads^: 

TDiis ensures^ ui^fty:^ndbMan^^^ ^ 

integrating the gla^s and the metal. . 



PfNJT! 

CHARLOTTE R. MILLER, 7W(?7j9 TAAIGO 
When .working on pins, use a finer gauge 
wire and thread it through the holes of a 
pin’ back, .then twist it around the 
heavier gauge wire matrix to hold the ’ 



I!) Team 3 * .200,^ 
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ijal^ ufta'-n^azto .v^; 

ippi^:^l:^ ■;■■ 

liiatffive ^gt>i;iTiy ii^;|p -at i 

;S]p{g^ij^. ^ engS. of ^0^ of . : ,• 
coloF^^'v;appiTi|;tli 3 ^ 

^ajw^s -carry^a^ sfetchpld' artf ^peficii to capture' 
som6:pf ttffse. ; 




: PREVlNTp^^^ 

,::;WA«#^ZEi|ERf 

■^WorK in gOjid lightaod'^itfeatfeqli^ 
■ eyegfas$as^pr "■ 



DISPLAY AND TECHNIQUE 

DOR I JAMIESON., REALLY STACKED 
Display of the finished piece is very 
important, My husband works with wood 
and created a base that provides 
stability .and a IsP enhances the overall 
appearance of my piece. 

Key in creating this piece— tension, 
tension, tension f; Tension is critical- to 
create a freestanding basket shape with- 
beads, I also used lots of wax on 
doubled thread. 



KEEP EXPERlIVlENTiNe, A FAVQRiTE 
SOURCE, AND CAR BEADING 

ANITA. J . .BROWN, WAVES OF PRAISE 
Never give up looking for.solutions ta 
structurat difficulties, SOhie of the 
gre ate st 'sol u ti o n s . b ri n g ab out ' bea ifti,f u f 
surprises, and some of those surprises 
h.ave advanced beadwork to higher 
levels of achievement, Some of my 
greatest finds have been in bait and 
tackle or fly fishing stores. They have 
some of the best scissors, snippers on 
attached line; smali sharpeners, 
feathers^ and various embellishments. 



.. For .beadingtn'the car, place a non- 
S:.kjd shelf liner on the bdttom;of a- lap. 
tfay to; keep- if. in place, . 




,Ukk 0 t:a'^ 

JAN;ZICAf?FLL|fe^^ 
f Wfien dQlfig- scfttpturai^v^ ' '"‘i 

; eiTiieilisto^ ■’ -f 

in^tfeeatf-ehdsJcarTcj^^ l’)f$ . 

f f Purtd if ^|;besf fc star! a:utf:^iop;my .. 

if .thrdSd.Wifh n A 
. lobg thread tail;l th^ go 
and:hury;thettread§^^^^ 

;'• ■ areb; oftfe pie^ef I put nar! -polisto the 
f thread b® ret weamhthrou^ ■ 

fe#ead?:solt.Y^il[ Mt ■ 

" lt^s^alsQ:(ielpfui.to ha^ 

T.3 Snd l|i bearisngvheedlesln 1 v- 
:can.T,getfhrod|h-^ , ; 




:.J pored fh|;bO)t;a^ few 

pajehes; dn each side; Freqjjent curings 
;::.:makethe lehgthy^hot;he^^ 

: ■ :■ ^ ■ ensure tie' sides stay squ#e- and -the . 
mdsaic p-tc.he.s retaM chafeyantor; 'f; 
t^drstfjatterts, f ^ 'f- j 

; 'oS^'umtbe stfate#Pt ? 

■■■•■o.jE.;fOur-di^sign;-.ei^ 

^ one vari^ion ifl eiil^ slzsAlor^ form^ ^ 

.'oriiattell^ ' : ■•■:■■■■ 

f ■ ept^ ctipEof .tods that works welt m-;f ' ■ . - '-i 
jeyr^liy dest gni' ' F ■ ' ■ 'f 
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1 when ■; ' 



the owner of a bejai shop 3 skeff;fte to 
teach a class pn the neaktece f % 

. ■ ! ■ .••■'. . • - - ;;3ij •: . :■•■■ ‘ ■ ■, 

wearing' 1 was relijetant, as I Mil never 
taken a class and feft like a beiihner- :• 
my- better 



agneed. It was one of the best decisions 
I’ve evecmade* 

,My studerts give -me so m a# - 
inspiration and keep; m&ttvaied to 
epme.: np -witblresh- ft&w;ddSjgh|?Sjnd 
iniiirovfe'apdh-oid " 



vii’BfcKl ... . :.-. jfcM.'itv .•..•i’Jtii ■■ '■ 



EASIER NEEDLE THREADING 

ALLISON EASTft/iAN, SUNBEAMS OF 
THEGODS 

Mark one side of the eye of your needle 
with a black permanent marker. This tip, 
passed on to me by a student, makes it 
easier to thread the needle. 



SMOOTH OPENINGS 

JUDYTAMAGNO, UNIVERSE BUTTONS 
I used the same materials and 
techniques as with my beads '-hand- 
made and hand-painted porcelain clay. 
As with bead holes, it is important to 
ensure buttonholes are smooth on both 
sides so as not to fray the thread when 
sewing the buttons onto a garment. 










EXTRA SEDURiTY 

WANDA HICKMAN,: 

When; doing free-form .bead em broidery, i 
douhld. backstitch a II' sections and tie 
Imots on the back at iritervdls: ^ 
thread does break at.somo po.int, the 
repair will then be much easier. This is 
especially important if you sell your 
work. You have no control over how 
carefully someone will handle the piece 
and so must ensure that It is as durable 
as possible. 



TRUST YDDRSELF 
AND PAHERKED CROCHET 

PEGGY STURMAN GORDON, mlSTAND 
SBOUimmMiim : 
Whenbreaiing.afree-.fofm 'piece, trust 
yourself. If ypU; don’t thihk vou'fe done, 
you probably -are not. 'Keep. go)ng.-You11 
know Whenthe pjCO'e is finished. 

To learn to bead crochet, forget . 
elaborate patterns and size 11^ beads. 
Alternate 4 different colors of size 6^^ 
beads so that you can join color A to A, 6 
to G, C to C, D to D, and get the feel of 
how io bead crochet. 



INSPIRATION 

MARYHiCKLIN., TITf MONKEY NECKLACE 
Wait piay? wait, and be willing to start 
over. That’s it. inspiration can’t be 
forced, yet we must lend a hand. 



EASY STORASE 

E% friCjhd, Ruth Modhrief shared this 
.gFeat#(Grage tip y^th mie^-Use TO i $2 .x 
Mm |25 S 

p^ecl cases (fro Hfi of tied: 

■!G:sfof^'or transport prdftct materials. 
There room for all . your beads, toolSj 
instmctSons, notebook, etc, They stack, 
nicely and tFt;in .a-file drawer.- 



JOHN m^m0HmoPAii:B BRmM s 
f^ysojo-m 

flows from the;techrt|ca [ you > 



GOLGI? SAVVY 

JUDYSAYE-WILUS, BEEDA GARDEN 
When unsure about color, use a color 
wheel, f have several, including a smal 
one f carry In my purse. 









Relax. Ijbere are uP m istakes in freer 

ferm> duly epportbhities'T 

dif|erentTf|6iJ tisfeh^fe beads wi)f 
talk to you. " 
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KEEPTRYINfi 

VATHiW^ 

Experiment! Technical solutioJis spEtnglreth 
Wotiiih'IWyvray eM of. problems. Alspj 



it'Dutaftd stprt again 



I 

I 

I 

i 

! 

i 

i 

i 

I 



! 

i 

I 




KflDtHeE^ENTlAlS 



goo 



FAVQjWtE TOOL ^ 

AHNAMRENATOIIH'^^^ 

■ mim ,:T->;;-- 

:! 0 jieof'.{ny.tftbrite|^ ■■ 

ia^p^^^whi6li'cul^;ai^ ; :■’ 

. tlvreac[,T onlj^lvvis!t:TM '• . I 

-spaces very well, 



;wlien ,Tiiiatjg.this:ir|.iT]^ 






STDRA6E IDEAS 

:;;: FRANCES^ CASE, Ml CASA ES I 

" 1 bijy ; 12 ^ 0 Efi miW-muffiTi tins 

;;diea ply atMclisG outlet 

. paint^hecn; with ap off-white satin finish : .; > 
. to eliminate thp aluniirum giare an 
tape by each tonipartment to write the: 
bead number and, sometimes; a few 
words as, a hint for where I am going to 
use that color. ; 

For particularly difficult or critical 
design areas of tubular peyote or brick . 
stjtchthat may require several attempts. 

■ to determine the. best shading, '.f: switch 
. to flat peyote/brick’aud do justthat 
area. That way, when- 1 must take ifout ' 
ahdTedO:it several times, l only ha^^ 

Me out.the small flat section. When lL 
find the look 1 want, 1: graph the area,; 
remove the flat .beadwork and proceed ; 
again with the tubular stitches. 

I created a patterning surface that 
allows me to bead directly over the 
surface of the pattern, similar to 
paijit-by^.number^ The process 
■eliminates the need to. track .beads 
rows during beading,.: as -each bead fits 
directly dver its correspondingly colored 
space., it also controls the tension of the- ■ 
piece, producing a:$oft, fabriC“lfke. 

• weave! I .tiled itty f i rst patent papers .ifi 
Junel.999 and anticipate successful 
completion soon. 




EXTRA SECURE 

USkAillH, POLYMER PETS 
Unlike other sculpture, beads get a lot of 
daily use and handling and $o must be 
functional, and durable as well- as 
beautiful. To meet these requirements, I 
use metal, armatures for securing the 
more delicate clay features, such as 
■legs, wings, or body frames. 



MAKE LEMONADE: 

■ JANE^B ANk|:' 

,:iOhe Thing pei^e:is^' 

>; that If you^Sak^ 

, iTeHeGt-ypu-dbh ■ 

■: .Ihe.aM.i^^ . -r 

^^Itridge- of 'Ipgle-l^ ■ T 

■^iTil^dilhebtidge^^^ 

;-:for perfectionists • but't believe you-^tieed';:’ 
to be forgiytng of your pw rnlstakes ar^cj 
;Wrk:With them: :;"■ 



% 



b c Ei d a I] db uitoii.com 



TREE TECHNtQOE ^ opapef : V 

: , UkeM laT](ij|wofkers,:i:,;p^ '.|^;;^;^\..8iitereateia strfngers;-'fe^ 

V strifigers aod-cotepoftl^its [jgfore ttnstrwS-" handle stepes were;pfece.d:i4:pSffi^ them . 
; mg the actual bead. 1 ^i^rk with alyox with the stritigere ijntfl they were 

and'pmpane fe fuel, and use ' completely^covefel Hfe[ng:d;smW-a^^ 

: ■ -Effetre glass, mGiB-con^mGnly:kno^^ as=“' - and.g[virig1heeiid.'ql .■. 

■ ; ThSteofjiKiu^^ the. : ■ twist craajsd keots lEi.|he tfqhk/a-deta^ 

■ .v treetrenKhandf^.^^^^^ .y^ peqpfeseenri tq pm ' ’ :7 ' 



lOLUPOPSTYL? ■ ::^; y'-::S^ppi^pn^^ 

KALEK5H HESSEJ^a#(^£f^^ ' ;S ■' : 

■ f ■ strugg!ed;^ith- pncaBffl npoiK! tbi^ a : ::-Vbacfcifi lhe;fiam^ 'ijhtj f iitetafts’ tq-dTOdp:- 

: Ichglipefetore^ ■;-and|ij£es^dt!^f.t^ -^i- '■;.^ ' 

the lilferuatlbhaB^^ |ihss(;;:.;: . -.f 

.'Be^dmakera {iSgS^ . ;-:^he:e!ear|fec {^hich^bu: 

'talfipsp'^ njqt W 

. a gaSierc^yeaggla^ [O av^troift^du -ti^ ■ , ! 

: bea#?^U'#fahtt# BefCpf^]tkto;h^qt :^.g]ss|arphb^ 

':the;^her|are^ to-affl ■ ■:• .■ 

.Ihat-yuu-^^^ '/:-i:|las?E'atthpeod| Hesft: ■■;;• 

r^'aiidiStepq^ 




COLOR VARfAipS AND SAViRG 
SANIPLES 

JERi WARHAfJiG, .^?£A^5ro/V^ TWISTS 



success of the color-changing twist is 
greatly affected by the cbfors 'and types. of 
glass chosen: as the cQmpooents.;.for 

a Skinny pastel pink.' opa.{) lie 
twist becausfit ';; 
of the 

transparent glasses used in the twist ajid 
a stiffer base for the 
initial bundle of coiors , 
or transparent rod, I'also have 
care must be taken with the 
use of mbino transparent glass within the 
bundle, as it has an undesirable metallic 
with certain colors, 

. I keep track of various.coriibih'ptions.of 
i color-changing Mst by srrSpp I ng^b^^ 
:teprSSeotative p[^^^ of each twisffand: ^ 
puftmg it into a pocket of a page protector 
used for sli.des. tQgether with the '"recipe" 
for that twist. I keep the pages In .a loose- 
leaf notebook, which also contains my chip 
chart for IVIoretti/Effetre glass. 




TEACHERS 

LEA ZINKE, SEA GARDENS md TROPICAL 
GARDEN BEADS 

Study with the best teachers you can 
afford. Take classes from artists you 
admire. Then practice, practice, practice 
to develop your own style. By figuring out 
interesting techniques on your own, you 
happen across many 'tappy mistakes’’' 
and increase your skill. 









mtiMM, SHARDS mMm'’- 

copper fe»;|i!ftgfi|:UuCsp^ 

copper pxilp on jhe tread 
su&e, ipetf It ip, thep fidii the Ire 
a 




I Tfietgreat^ :£ii3!ten|e: iP 
■ but|in wp#.ete 3 tieg:^T^ 

ort;pn;qp|que^tte i^re 

■t;idiie^erfPi df-W 
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CONTACT 

INFORMATION 

Alien, Lisa 
1014 W, 17th Ave, 

SpQhane, M 39203 
(509) ^38-7539 
lAlARTIST@msn.com 

Allen, Hilary Lou 
Beachstones 
720 N. Duluth Aye. 

Sturgeon Bay, Wl 54235 
mlallen@ito!.coiTT 

Banks Jane 

jane Banks Hand C ratted Jewelry 
51 10 Tacoma Awe. 

Ft Wayne, IW 46807 
(260) 456-5054 
banksj@iptw.edu 

Bast, Joanne Strehle 
162 School House Rd. 

UtHesbtwyn, RA 17340 

(717) 359J724; fax 359-9875 

jbast@jba stxom; wvm.j b a stcom 

Baum, Carolyn 
C Beads and Buttons 
509 South Mountam Rd. 

Gardiner, NY 12525 
(845)255-6008 
■www.cbea dsandbij Iton s xo m 

Ber^, Barbara 
2iO()DngressSt. Apt, 5E 
Brooklyn, NY 12201 
be 3 dift 1 ll@y 3 hoo.com 

Beztngtie, Jennifer 
jennybei@eaithlink.net 

B re Ije, Valerie 
3328 Parnell Awe. 

Ft. Wayne, IN 46805 
ResOOzsl@verkort.net 

Brown, Anita 
PO Boor 425 
Kendallville, IN 4G755 
(260) 347-0242 

Case, Frances “Casey” 

Pattern Perfect Beading Surface 

and Technique 

7033 E. Paseo San Andres 

Tucson. AZ 857 10 

(520) 8S6-72J1 

casey@azstafnet,com 

wwv/. glassies bead work, co m 

Dhing. Lani 
I Ohing Beads 
2014 SE Harney St 
Portland, OR 97202 
(503) 234-5049 
jj]i5@attbixom 

Cinta, Of ilia 
(630) 530-5249 
Ocinta@hotmai[.com 

Cosscy, Elisa 
Elisa's Originals 
elisa@luvtobead.com 
wvrwJuvtobead.com 

Cox, Seth 
P.G.W. 

PO Box 127 
Perronville, Ml 49873 
(906) 466-9904 
bcglass@up net 



Paves, Ann 
Anil Davis Studio 
7415 Dickenson 8t. 

Springfieldj VA 22150 
(703) 913-3475 
An n@ An n D a visStud io.coin 
www.AftnDavjsStudio.coin 

Dintenfass, Phyllis 

Phylart 

19 South Meadows Drive 
Appleton, Wl 54915 
(920) 731-0297 
p hy 1 1 Is @d intenfass.com 

Eastman, Allison 

PO Box 718 

Hot Springs, AR 71902 

(501) 522-6680 

a Hi so tiea si manbeads@yahoo.cofr 
mw .won deri a nd bead works .net 

Edmund, MarceJla Joy 

606 Third Ave, 

Eau Claire, m 64703 

(715)832-4051 

mioye@execpc.com 

Farris, Janet 

from The Heart 
3976 North Second St. 

Fresno, CA 93726 
(559} 227-7197 
ja ft et_f a rris@ifahoo.coui 
w\fAv.jaretfarris.oam 

Fields, Kim 
North Fire Designs 
6923 N, Knox Ave. 

Lincoimvood, IL 60712 
(84?) 679-2223 
N orthli redesign s@aol.com 
www.northfiredesigns.com 

fiordofi, Peggy 

BEADeiighled 
277 West End Ave. 

New York, NY 10023 
(212) 362-9384 
sturpeg@aoi.com 

Hartanti, Chow 

4723 Peterborough 
Duluth, GA 30096 
(770) 935-7464 
MattnLenua@junD-CQm 

Hessel, Kaieigh 

Flame Kissed Beads 

106 NewWaverfy PE, Suite 106B 

Cari* NC 27511 

(919) 851-6412 

Ka le i gh @f ia m eki ssedbeadsxem 
w w.fl a meki ssedbeads.com 

Hicklirt, Mary 

Virgo Moon 

5SL9ClairemontMes3 Blvd. m3 
Saft Diego, C A 92117 
(619)443-0518 
marv@virgomoon.coin 
www.virgonnoDn.com 

Hickman, Wanda 

2542 Bentbrook Dr. 

Atfanta, GA 30360 
(770) 458-8473 
Bades[gn99@aoEcqfn 

Hyde, Diane 
Diane H. Designs 
PO Box 1433 

Brocktield, Wl 53008-1433 
(262) 574- 1324;fax 547-8799 
d ta i^e hdesigns@€3(ecpc.coin 



imperia, Giovanna 

934 Caswell Ct, 

Katy, n 77450 
(832) 455-4269 
gimperia@houstomrr.conn 

Ives, Linda 

4291 White Oak Road 

London, Ontario, N6E 3Z2, Canada 

Linda@pesky-eskie.com 

w w w. p esky- esk i e.com\b ea ds 

Jamieson, Dori 

285 Lauri-Wili Lane 
Traverse City, Ml 496 86 
(231) 947-664S 
dori@traverse.net 

jE^hnson, Vickie Lynn 

PO Box 2605 
Missoula, MT 59306 
(406) 240-1854 or 258-6480 
VUl930@aol.com 

Karg, Mary H, 

6461 Park Wood Ct 
Loveland, OH 45140 
(513) 722-9780 
ka rgf a m @wor I d net . att . net 

Kazmer, Susan Lenart 

•s I ena itkaime r@ad ef phia.net 
WWW. s LI 3 a n le n a rt kaz mer, net 

Kelly, Becky and Mike 

PO Box 6 

Howard, CO 81233 
(719) 942-4718 or 942-4221 
becky_kel Iy6 1 @h ot m a i I .c om 

Kimie, Patricia 
Patricia Kimie Designs 
2525 N. Dakota 
Ames, lA 5Q0I4 
patti@kimledesigns,com 
'www.kimledesigns.com 

Kline, Erica 

Erica's Beads 
Ejklinei23@aol.com 
h ttp^//hom e . pa c be I ! . ft et/ sjkli ne 

Kummlb Heidi 

Free Spirit Collection 

PO Box 1023 

Nederland, CO 80466 

(303) 442-7463? fax 938-1334 

frees pi ritco I lect i on @st a rband, net 

Larson, Lynn 

1435 4th St. SW 
Huron, SD 57350 
llart@santel.net 

Leighton, Kathlyn 

(425) 637-9752 
k2@wans.net 

Malinow, Wendy Wallin 

10815 svy Southridge 
Portland, OR 97219 
(503) 697-3S77 

Marshall, Collis Caroline 
Marshal] Arts 
3132 Oriole Drive 
Louisville, KY 40213 

(502) 637-3479 
cofllsc@bellsouth.iiet 

Marten, Christine 
PO Box 3274 
Hillsboro, OR 97123 

(503) 522-8332 

c m@G h risti ne m arte I L c om 
www.christiftemarlel.com 



McCabe, Laura Jean 
Just Let Me Bead 
PO Box 9182 
Noank, CT 06340 
(860) 245-0455 
justietmebead@aoLcom 
wwv/, justtetm e bead . co m 

McLean, Barb 
Barb McLean Fiber Dolls 
6G E. 9th Street #1915 
StPauL MN 55101 
(65i) 222-6044 
beaddofls@hotmail,com 
www.beaclclotls.oom 

Mfckelson, Amy 
Strung -Y/ay Beyond Pearls 
Spokano, WA 
(503) 534 6697 
amy@ideoFnakers.com 

Milter, Chariatte 
11684 Ventura B!vd. #225 
SludioCiEy. CA 91604 
[818) 762-3419 
wvftv.jewel nyand a rt.com 

Mizohe, Tamayo 
Osaka Japan 
MiztamaI374@aot.eom 

Oh, Alicia 
1516 Eros Lane 
Honolulu, HI 9G822 
(808) 951-9274 
aoh48@hfjt mail. com 

Pliinfmer, Katsura 
2443 Fillmore 3t, #260 
San Franciscft, CA 94IL5 
(415) 776-7084 
sakurap@3otxom 

Reif, Ann 
Renegade Heart 
PO Box 1128 
Lake Ozark, MO 65049 
[573) 280-1224 

Salmg, Shantasa 
PO Box 793 
Sun City, CA 92586 
(909) 301 -9597 
sha ntasa@msn.com 

Sate, Masami 
55 Bethune St. #A931 
Kev^York, NY 10014-2010 
(212) 255-8134; fax 620-0001 

Sgye- Willis Judy 
PO Box SD3 
Faribault m 5502 L 
(507) 334-2471 
judy@saye-willi5.com 

Sayers, Martha 

Forget-Me-Not Studios 
PO Box 323 
Draper, VA 24324 
Marth a @Ena rth a saye rs .CO m 
v/ww.m artha sayers.co m 

Schultes, Robin 
427 Boston 
Toledo, OH 43610 
F_schultes@ya hoo . co m 

Seaward, Wemfy 
ww.werjdyseaward,coiTi 



Silvy, Susan Breen 

Susan Silvy Design 

7660 John Anders Road 

Kansas City, MO 64152 

(816) 746-4745 

Susan -Siivy-Oes Fgn@kc.rr.com 

www.SusanSHwyDesign.cOFTt 

Simpson, Thomas 
Tom Simpson Glass Beads 
PO Box 1598 
G u erne vi lie, CA 95446 
(707) 865^4132 

Smith, Mavis 
Small V^onders 
2Q42 Lake Rd. 

Medvray, OB 45341 
(937) 849-4272 
m a vis@ma vissm it h .com 
■www.fnavissmitli.coni 

Tamagno, Jirdy 

106 E. Penn St 

Muncy. PA 17756 

(570) 546-5155, (800} 804-6352 

[;[}Dt 17@uplink.net 

Teruya, Atm 

3427 We!a Street 
Honolulu, HI 96815 
(808) 735-3G13 
yer©hgea.org 
www.annsfaeads.com 

Tollln, Anna Karena 
AnnaToliin@cs.com 

Villano, Diane 

Faxon River Design 
1355 N. High St. 

East Haven, CT 06512 
(203) 467-7090 
d i a nev_ 5 cpcg@ya Isoo.co m 
www.scpcg.org 

Warhaftlg, leri 
Jeri Beads 

18 Ludditiglon Terrace 
West Orange, NJ 07052 
JenBead&@aet-Com 
www.ieribeads.com 

Wiiiter, Johtj 

Wintergias 

12009 Oevdwood Dr. 

Potomac, MB 20854 

(352) 219-9053. (888) 454-2052 

wintergiasi@aoLcnm 

wwvj.winterglas.com 

Wynn, Pam and Heather 
1332 Tour Drive 
Gulf Breeze, FL 32563 
(850) 9164133 or 932-7782 
Viiynnteur@aal.C0En 

Zellers, Haney 
2276 S. Kenton St. 

Aurora, CO 80014 
(303) 745-0276 
spsno^227&@anLcoEn 

Zjearein, Jan 
940 Smithtown Terrace 
Excelsior, MN 55331 
(952) 470-0259 
j a ft.zicarell i@mchsLcom 

Zlnke, Lea 
2S64Wlulney Roadd2 
Clearwater, FL 33760 
(727) 519-9406 
bead$@le3zi nke.com or 
ww\'J eazinke.com 
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BeudStyle magazine features .. 

• 18 + strung jewelry projects in 
today's hottest colors and styles 
to wear to the office or out 
on the town. 



ewe/ry projects for 

Faa Fashionable. Fi m 



• Simple instructions and 
step-by-step photos for makint 
necklaces, bracelets, earrings, 
and accessories. 

Best of all, they're fun and fast 
- easily completed in a night 
or a weekend. 



*^ust Your * 

Jewel^ you'll love 
make and wear 



in 

eyeiy issue 

®days hottest styles & color 

Fast 1-hour 

projects I 

JVe'H show you everything " 

r'ouneeHt^ 



pwvt^beadstylerriag.com 



HBDSiWBNB0S03 



A3X2U 












366 Graptd Av^nue^ #27I -* CA ?461(} 

Veritieli/sterUh^ '. clasps * clcJ^jt^^ clcisps 

■ phbiie:S:j 0*8 85-9053 

> i ermafh je^^inipoFtSfl'miSbicbm 



Handmade 



PLEASE contact t^ese advertfsc^ foe 

aU your beadmg nseds.. . | 



2 Bead or Not 2 Bead 


. . . . 112 


3 Beads & a Button- - 


lOO 


A Beaucoup Conga 


U2 


Abednego Btrads 


112 


Accent Bead Designs . . 


112 


Alexander- Lee 


102 



Amboy Trading 106 

Ati^ Springs 123 

Art Clay USA .... HO 

Art Glass House - .106 

Artgems Exporters, fnc 105 

Artistic WkG HO 

Ay la' s Originsis 113 

AZ Gen>s 104 

Bead & Bo<iy Co.-Yfikirna 106 

Bead & Butlon Magazine .120 

Bead & Sutters Show 2004 ..116 

Bead Factory, The .102 

Bead GirS Bags 103 

Beads Beads, LLC 108 

Beadsion .2 

Beadazzied a Bead Emporium I2l 

BeadPox, Ir.c . 102 

6eadir.g Frenzy, The .121 

Beads forever, LLC . . . 118 

Beads Galore !nt., Inc ...... 105 

BeadStyle S^^tagazins 59 

Seadworks . ,119 

Beyond Geadery , .117 

Bonnie's Beads ..101 

C&eads . I2l 

Clark, J^ortty & Fonda, Caros .i2i 

Clay Factory of Escondidn 122 

Creative Castle . , , .121 

Crystal Creations lOS 

Oa Bead Babe 1 1 1 

Desert Gloom Designs • . ■ -112 

plane H Designs 113 

Dog Star Designs 100 

Bdectic Etc., Inc 104 

Eclectics 110 

EloJcite Corporation . 113 

Fire Design Beads 122 

Fire Goddess Lampwork Beads , 121 

Fire Mountain Gems 124 

Frantz Art Glass & Supply 106 

Gems 2 Beheld 100 

Ghost Cow Glassworks 100 

Glass. Cat Beads, LLC . .121 

Glass Orchids 101 

Green Girl Studios , ^lOG 

GSPN 117 

iBEADS.com 103 

Isle ol Beads .112 

Jess Imports ,100 

Jewelry Designer Manager 122 

John F. Alien St Son. 3nc ^ 119 

Karacan, Melek 118 

Knot Just Beads . 115 

Werchar^ts Overseas, inq. US 

k^otrter Beads lOl 

f^ina Designs . 107 

Nomadic Notions &. 1 Bead . . , ^114 

Out On a Whim 104 

Pacific Si iwerworki HO 

Par3Vj,'jre-Com: .,,,,..114 

Pegasus ^09 

Pinzart U3 

Quest Beads & Cast, 1nc 113 

Rin^ & Things .115 

Rio Grande H5 

Scottsdale Bead Supply 109 

Shipwreck Beads 122 

Singaraja Imports ,115 

Soft Flex - . 101 

Splendid Loon Studio 121 

Star's Beads 101 

Studio Eaboo .108 

Sycoro, Ginny .... 103 

Tambrook Bead ^ Trade -H4 

ToBead.com .,....,,117 

Univers-aE Synergetics- Bead Cat . 100 

Venetian Bead Shop -108 

Whim Wham 106 

Wyn woods Gallery' & Studio U7 

Zarlene Imports, Inc lOS 



, ?• i vT- 



Gems 2 Behold 

mwtu-G&nisSGcliold-fofn 

- U®netkn 

- ^ Gold, Silver foil & tote feoods 

❖ Millc^orij SommorsOj PeortJ 

❖ Pfifited color brochure 
u^hole5o4o@9ems2beho]d<com 

□20 Dudfs Hl^d Nontood Hft6 £SI) 
> s VolcOj'fM +44.845*230-1667 



(520) 622-7199 

WWW. g hostcow. co m 
heha@flash.net 






Universal Synergetics^ Mail Order Beads 

QtasA beads 11^ to 24^ 
eyduslv^ C^ech molded beads 
bodl^ Videos & ifiviovativ« supplies 

44 page tataliM • S2.00 

Please specify retalf or wholesah 
TO Box 2840, Dept 6; 
Wiisonvflle, OR 97070-2S4{) 
(503)6254323 v^fsce * <503)625-4329 fax 



www,beacicafs*cO[n 



E-mail to ordersltbeadcats-cem 



Exquisite aBut+On 
Beads & Buttons 

Urge Selection for the 
Itobb^isL designer, 3 collector. 

Wonderful vintase 
Japanese jiressed & lamt> beads. 

• Buttons from the 1930's to today. 

(Sorry^ no catalog) 



10055 E* Edat«$ Hri¥fi 
CubeftinaL CA f5014 
(40«) 3b6-BEAfr 



e-mail 



3beads@ihbt.cdui 
„*V;sitin9 San Jose/Silicon Valley? 
Csll ahead for a class schedtile- 



bendaTidbution .cum 





! 

'I 



I 



{Ve^ carry tke^ 

to iHeet oilyotAjr beAdin^ m^eds: 
WWW. f;onn i es beads . <:t7 m 



• CX^er ^?00 Delica colors 
* Cth^s Bc^id Makitig Cbsses and Supi^Hcs 
* Naiive /Vnicrican Beading Sui^pNcs 
* All Chariotie colors 

• Semi'prcdt>us Stijnes iSr Pearls 

• Czedi Japanese Seed Beads 

* Large sdecEion of Czech Glass 

* Charms, findings, more. 

" Hemp jewehy Supplies 



Paula Walter 

Floral Fantasy * June 21 3^ 22, 2003 

Margo Reid 

Field of Flowers - A Mecklace 
August 22. 23. Sc 24. 2003 





Donna Zaldenberg 

Autumn Leases lariat * October 4 & 5, 2003 



Eeadi- '?»«• 

719A77.1919 
Z70SA W. Colorado 
Colorado Sprln^rj CO 809 Oi' I 






139A Churd^ SI^ 
ViennaeVA 

(30 min. ffoni: Washin^o^ 1 



www.s 



asps.com 



Catalog avaitable $2.Q0 






Assorted Clasps and Pendants 
tor Every Design 











LQfnpujofK Deads vou can use 



P,CX/B0>tSd-$QfifQMA,;CA. 95476 
;RHu7D7:^8:§539;:F 707 938 3097 



mt4tS2Q! 



Store and ask for it by name! 















Discover the most i| 
exciting range of |f 
beads, tools, kits, 
accessories, 
findings & more 
by visiting us at 
, BBADBOX.COM 
-or- simply order 
J your Ff^E CakJiog 
j today by cailing 
1 - 800 -BEADBOX. 




H 









1 290 N.Scottsddls Rd Tenipe AZ 8528 T 
: i: 43{>967’40gD/ F>;460^567-^ 

AD GODE BD 3^1 







IVE€KtA€ES— - 
{ imC'. As on TA 



l^flETLAA BEAOS.AW 







Now Available in 10 Easy 
Comfort Handle Colors! 



The only pliers endorsed 
by “All Wired Up” 
author Mark Lareau 



All Wired t/p...$21.95 



Tool Magic 
■H|| Heavy Duty 

Tool Magis l Rubt)Gr 

Coating 

W1 $4.95 

S^i r frg y ■ ~ 



Basic Toolkit 
$32.95 



WIREMASTER Tool kit... $44.95 



Affordable German Quality Tools 



The Bead Factory • i-888-500-bead 

2601 6th Ave. • Tacoma, WA 98406-7204 
fax (253) 383-9701 • www.thebeadfactory.com 
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SwJGirl 



Sail Sri 



BwilCftcI 



tJJJ 4 


Y’ -f ■ i 

T- '• 1*>’VlI:- k> Ivr- ■■ 








ki 1 












J 368 Paifk Ave. • RediaRds, 'GA 

m ( 90 i)f 799-3057 Fa» ( 909 J 7 @S- 3@07 



1 ^ 877 -gems 

(1 -8 77-4 36-7462) 

OPEN FOR PHONE ORDERS 
7 DAYS A WEEK 

10 AM TO 5 PM Monday - Friday (PST) 
12-5 PM Weekends (PST) 




A YAHGG GNUNg STORE 
VOLUME OlSOOipTS 



* FOlil ftEFUrstO FOR RETURNS - NO OU^#f tOi^ ASKEB 



^f^AN:*CUj|TJREO > f 



CABS 





Yeah, we've got crystals! 

P/us many other great beads 
to enhance your jewelry designs. 









C>L 






















li ^ 



m 



r .t 

^ i r I- 



x\ ■ 
■^1 






i :-.V 



# 



*>■ 



^ ■ yr 







# 










a 



wh I in b ea d s « v%>?B £ 

E, Cotati Cetati, M 9493t 
(800) 232-3m 

Sorry no print catatog. , 




yo^flrst order 

I* 






I since 7995 

' °«r 3.000 

W,, s., 



Czech Pressed Glass • 
Daztlihg selection oi < 
tbip^s * Miyukij 
P%ide: Selection of O) 
Siive r* A n d Go I d F iil e d 
and Fihefi ^7 S-ilver 
SWaroyski ft 
i CQUddtlpns 
I*;. Vintage B 
I. the Pack or 
Si Tools • Pe* 



Beads * Gdldrftil Trade Be 
Love ly F re S h wate r Pe a rli 
. Full Line of Findings • 
n«nc ft- Boxes AND MORE 



^V$RY 



fiJte 



! 0 i 



b-eadiindb Litton .com 










21 23 S. Priest, Suite 201 • Tempe, Arizona 85282 • 480-921 -3949 • 480-921 -7549 FAX 

Show Room Hours • Monday-Saturday 9 am-5 pm 

Coior Catalog $5.00 
http://www.beadsgalore.com 











<smm‘ 




DiBoov^r th^ new, 

unusuati 

beautiful... 



WWW. Am boyTVading.cgm 
handmade Czech glass beads 
direct Import ar^d wholesale 




888 869^0964 > 

j^A3@TlCRESSDES tGMSTUOlO.COM . 
RO. Box M#230, U 53 Bergen Pkwy 
Evergreen^ CO 80439 





i :’ ’ ! ’ ’ • V 

iCRIE/rrvr 

Siil^lCE! 

ItWVEidME ON LINE BEADS! 



- ■ 



YAKJIVIAl ; 

40liT StSummitview 
V . 509 .^ 66-2273 



coin 

KENNEWICK:; 

GAGE fi^jl Center 
509-736-1044^ 



10& 





fBttl LQOta 



71 S- 4 & 5 - 544 S 
Pa t iss rt@fom. n&% 
Wh\mWha^& 6 sndB.cory\ 



ART GLASS HOUSE 

A/V T^FtNA. TIONA L. 
DtSTFUBUTOR 

For the 

Stained Glass, Fusing and 
Flameworking Industries 

Home of over 12,000 items including 
over 3500 colors of glass! 



® BORQSIL1CATE GLASS 
« GLASS ALCHEMY 
e NORTHSTAR 



« MORETTI RODS 
« BULLS EYE RODS 
« FRITS & POWDERS 



• CARLISLE TORCHES 

• NORTEL TORCHES 

• TOOLS & MORE! 



3650 N. US 1, Cocoa, FL 32926 

800-525-8009 • Toll Free Fax 866-631-9565 • 321-631-4477 





At Frantz Art Glass, we've been 
serving the glass industry for over 
a decade with the highest quality 
color & clear glass, as well as tools 
& supplies for discerning glass artists. 



(call for detaits) 



Contact Us for a 
Free Supply Catalog 

Toil Free: 800-839-5712 
www.FrantzGlaSs.iCom 



FRAHTZ 



b c a d a n d b u 1 1 o.m. . e o iii 





















fj,'!- ird 



PO. Box 8127, Emeryville, CA 94662 
510.653.8095 FAX 653.8097 800.336.NtNA 
www^ninadesigns.com 



Handmade Sterling Silver & Gold Beads & 

Wholesqle Catalogue $5, Refunded with Purchase 





























KCs^jfA'igiKfcalE 






































Venetian 

Glass 



Online Sfioppmg 



VVhoJcsale/Refait 



^^larano 
iscads 



VenetianBeadShop.com 



MUIofion 
24ktGoJdFoil 
Silver foils 
Fiorato 
White Gokl 



14tl4 Sarita V^'ay 
Santa 

1 fctOO 4^*? ?551 
I'el’ 4 OS 241 340S 
Fli\; 4(1 « OKS 5760 




H'ftrfK Ditkt. 



wnan**ef Kit #49,^5 
Rtfe Kit 
Daisy Kit; $52:w 



STUDIO BABOO 

■l 4 'Big Little Bp.atrStore’’ ': 

1 06-5lii Se SB * Charh^ttcKville, VA '22902 

( 434 ) 244-2905 w w w.stu diobaboo.com 





3500 Hacfley Rd. 
Hadley, Ml 48440 
(810) 797-6015 






.1' IW- 






Beada6eada.com 

(online catalog) 






‘t--. 



KN 



VS'A 



■■"X' ^ 



(866) 38-0EADA 
























*15 















ty. 






NOW 3 Locations! 






IS" TTsaBssE^^^-:: 



4215 S. Baldwin Rd. 
Orion, Ml 48359 
(248) 393-4024 



32206 Woodward Ave. 
Royal Oak, Ml 48073 



Pearls • Czech Glass • Semi Precious 
Swarovski Crystal • Supplies • Findings 



Over 2,300 Sq^ Ft. of 





Xrystaf Creations 
. fi^ad institute 

iLesdefs in Bead Educationf 
Over 9 S Drfferent Oas^ 
at ouf shop or at otl^er 
Soutii Florida venues. 
Ossses indude 

• Basic Beading 
*Adv. Beading 

* Embroictery 

• Loom Work 

* All OfkLoom Stitches 
» Crocheting & Knitting I 
with Beads 

* Knotting 

• Macrame 

• VWi^VWapping 

• Art Clay Silver 
• iampworked Bead 

Maldng 



2003 
Upcoming 
Guests / 
Teachers 

JUM£ 

Jeatittnette! Cook 
FULY 
Frasier 

JAJCPSX 

HniniwSng Beads 

SEPTEMBER 
Mat^o field 

OCTOBER 
Fawla Wait^Jr 




1 1 

ll 



MarLin Bt^ads I 
DECEMBER , 
Don Pierce 



Bead Institute is on the move! Coming soon XO 
teach in your neighborhood- Call for details. We are 
also available to teach for your club or organ liation. 



Check oyr website for class info, coupons and power buys: 

w ww.crysta Icreatlonsonline.com 

(561)649-9909 M. 

40SS Forest Hill B!vh, + Vi/est ?a'm Flor ca 334^6 



i i\ 





ZARLEt^E IMPORTS, IMC. 

NEW FACETED BEADS 
BRIOIETTE curs ALSO 
FACETED 

NUGGET-OVAL-RECTANGLE-ROUND 
And DISC BEADS 

Available in over 30 colors 

111 Semi -Previous Stones - In Slock 

Also: BliADS in Uic following 

8 PKCIAL SHAPliS: 

LKNTIL. RONDEL, HEART, SIAR. SOI ARE 
A\i) ROUND CYLINDER CUBES, 0\AL 
RICE, IIEISHI 

Participate in the Latest Trend in Stone 
Jewelry Designs 

ZARLENEHASITALL!! 

Ask for Cotatpg Volume 1 1 featuring these 
Special Bead Products. 

For complete set of catalogs request by moil only. 
Send $6.00 with copy of resale tax number. 

1550 E. Oakland Park Bhd, 

Fl l^udcrdalc, floridit x 33 [JJt 4 X SAr 
Toll Frc^ej i-mo-w-7mn 
TH (934) 5mM0ftl*nix: (954) 566-4206 
K-mai 1: zarlene I @ bellsoii t !i juT 
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beadandbutton .com 




?eniUofie & Nj, American findings ^ cliarmj, tools h supplies 





catalog (oasistin?ofover ^,500 items 








Now 

Avtilloble 



3625 N. MarshcffW^y 85251 

' phon^ 4.80.945.5988 ♦ fax 480.945.42^8 

.www.sPotfsdaiebead.com:. ‘2 ■." 




ION EXCHANGE COLOR TUBING 



WWW. pegasus-g lass, com 
info@pegasus-glass.com 



Simax® Borosilicate Tubing and Rod, 
and Pyrex® Tubing, Rod & Blanks 



Cali or emaii Pegasus for the nearest dealer in your area for: Mexico, USA and Canada, 

Ph: 1.800.315.0387 Fx: 1 .877.793.3335 
Ph: 1.519.766.1491 Fx: 1.519.766.1492 



Bciid T^ ream 3 * 2003 
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Brpbkfi^; ^ 5#45 >• 262^641 0916 



|<3F m xhd 'fy Ikvl^iag' Show'fe 
G-&:LW Ihe..,. 



B’iea4 ■;> 

■ Bes;C Beaii'SIStf'^l’ 

catalog; ^ease ^etii- ^ stamp&3 



tall free: ?66 



www.arte(ayworId.coin 



Triple Strand Turquoise Clasp, not actual size 

PLEASE SEE VSTEBSITE 
FOR UPCOMING 
SHOW SCHEDULE 

UPPATEO WEBSITE, /AANY N EW CLASPS 
ANP OTHER PROPUCTS! 



TRAVELING IN CALIFORNIA? 

VISIT OUR REAP STORE AND CALLERY AT 
4SS E. MAIN ST. • VENTURA 









461 E. /AAIN ST. • SUITE A • VENTURA.CA 93 
<80S) 641-1394 FAX C805) 667-2244 

email; sales@paGificsilverworks.com 
website: wwW.paQificsilverworks.com 



Order Online 



m 



bead^jntlbuiton .com 











How-Tb’s with BeadBabe.com 




• 0ea!& Stflnging 



' •: Starting Silver Crir^ps 
• Silver Tpggle 

Crii^pihg Fliers 



ah these 






^ ypur braeeiet^^diyj the and striftg on the wire; 



STEP 3: Add enough beads to dreale 6^7” of beads Oct Be sure 

to nrieasui^ your wrist and the toggle, giving ybut^flithe td add 

or subtract beads, based on the size you need. phd, slide a crihip 

pead on the wire and the toggle ring. f i ^ 



4* Send the wire around^ and eiiie it back fhro«^;#ie crirnp 
boad. Pul! the loose end Of the wirb tightlyv to sebure the tplglbi 



tile oHmp bead. lUke d>e Ippse end Of the Wire 

the bdUdietthe ertd of brUbelet. ^u can alob J^rn any excess! 









otir ^owroom 






Serving beaders, one 5>£flD at a time! 



2 Bead or not 2 Bead features: 

$ Free Beads with every online order! 

$ Online, On Time Guarantee! 

§ Per Bead Pricing! 

$ No Minimum Order! 

$ Free Shipping Options! 

$ Secure, Quick and Easy Online Store 



Specializing in high 
quality beads, 
findings & supplies! 



Support, SuppU} & Instruct ion for ih> 
hecui artJst, crajfperson or collector 

Sorrtff Ni} Oitaioif 

Hpi^irs: - SaL Noan to 5 /> 

2483 Lee Ban leva 
Clev^eLififl H eights f Ohio 44118 
(216) 571-0173 



MEMBER 



www.2beadornot2bead.com 



Make this stunning design today! 



Elegant Bali Silver and lustrous Czech 
Glass lend themselves to the creation 
of this eye-catching necklace! The 
piece de resistance, however, is the 
Star Toggle in Sterling Sliver used as a 
combination clasp and pendant! 



Find out how to make this necklace for under $35.00 



Call Toll Free 866-RED JADE! 



Ahedviego'Se^^id/y 

Exquisite iampwork hy Usd W&lsh 



To Hit ordgr, call 

(76$) 447-4460 



See wsbsit& for 
itpcomjng shows 
and Whohs<ifi& ierm$. 



ww^rai^edtieg^heads . com, ijw&ish^a tt net 









wwwc^ertblooMpe$igrtsi5Qm 






...With Great Fr1(^S!{ 
.With A Frieriaiy Staff! 
With Quality produfeta! 



S Business Oplportiunity ' 

L6t US 

ovw?4^ 









34 ^ £ Fort LowbU Tucson AI 8570 S 

Wholesale/ Mail dni&i52QS9$^^^ 

emii:sa!es&ieadM}day.a)fi}^^l 
















l ]2 



bcadandbutto.n .com 



|^PipiP|<W IJ i .H.|in|< P iimmiHiN i i i LJiwiw i 







'’■'V ;^->M'. H-J ;■ ^‘^“ ' '. ■ ■ •*.' ■■■ ' '■-''■ 






IT'S THE MOTHER LODE! 



We’re on the Internet! 

Visit our On-Line Store at www.eioxlte.net 



PHONE (307) 322-3050 
FAX (307) 322-3055 or write: 
Eloxite Corp. 

Dept. BB; R.O. Box 729 
Wheatland, WY 82201 



WSA 



Weil send the eataiog 
Uie same day \ 
by 1st Class Mali! 




A’S ORU) INALS 



H^'.i'iy.i iiazaar 



Extraordinaiy beads 
Genuine service. 



84,7'328'404.o 



11 Sherman Avenue ! Evanston, IL 6 o:toi 



com 




IJoad Ore a mi * 20C3 
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WWW. PARAWIRE .COM 



Permanently colored copper 
WIRE In Over 20 Colors 

* GOLij Plated Wire 
*'• STf M Wire (kARD'-ifcNgvSoFT) . 






THE FREEDOM TO BE CREATIVE 




I Bead 



Nomadic Notions 



Over 70,000 typesi of Sead&, 
Findings & Jewelry - from 
the Edectk to the EJegAnt 



2426 Guadalupe * Austin, TX • 
3010 W. Anderson Ln. • Austin, TX 
5214 Broadway * San Antonio, TX 
2109 Madison • Memphis, TN • 



Classes available at all locations 




cuslomer service 
is our top prion^ 



We are 



The quaiity, un 



nmhe them owr pre/circd bead 



We earry a 
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beadaiidbut ton .coin 











mswfm 



SILVER BEADS 
FROM BALI 






:'RO, .Box 46^4:h::pm 
Vineyard Haven; M A 05568 
Phone #O0j S6I-88S6 :> 
Fax (508y 693^4121 ; ; : 
Vyiiblesaff^ 

-U^vaFIbbte; $3.00^;^ 
vy ww.^r nga faj 0 . m |S?ortsx6rrt 



raMaBS 



mmsf. 



t- if F ™ lif! 




:-fi 

















KNOT JUST BEADS® & ROBERT JENNIK 

BEST PRICES ON FLIP-TOP TUBES ANYWHERE 







JAPANESE SEED BEADS CZECH SEED BEADS STERLING SILVER & GOLD FILLED FINDINGS 
VINTAGE CABOCHONS FLIP-TOP STORAGE TUBES SPIRAL LAMPWORK BEADS 



KITS 

KITS 

KITS 



MATCHED PAIRS $8 



HOT BEADS AT 
a?EAT PRICES 



515 GLENVIEW A VE. WAUWATOSA, W1 53213 (414)771-8360 ordcrs@knotj«stbeads,com 











Bead Dreanni^ " 2 00 3 







Ma« 16^18 



llay ~ 225+ classes 



pay 21^3? papielp^*^ + 275 + vendoi^ 



Inter 8eadBi«^s 

See yoiir work in this book next year. Applications at 
beatiandbiittonshpw.cQm 

Ii>r a regls&^titifn booklet; 

JitinaS or' send a pOstdard With yoxir name and address 
io die address below receive theirs in the 

lebruaryjssiie of 



Clmn 

tVlary Leu Alien 



Agply to teach: 



The Midwest Airlines Center 
400 West Wisconsin Ave. 
Downtown Milwaukee 



Apply to exhibit: 



For more information, 
call 800-554-0197 
Visit beadandbuttonshowxom 



Bcad&Bul©n SMw, 21027 firosShiadsC!rd& Waukesha, W1 531S6 

Ihx 2b279S^i6i5; e>EkUeuStMaersmice@bea^ 

■ : ; : 7 .; ... . . 










A: ;^^if^jbG^W.^eleG^ .cobrs pX Siyuki Disfic^'beidSr^-.a-fe^^ l>inged-^(?p 

DB^^Oi ■ - ■ : $i§9S ■ ^;De-K31W ssiy^lip^ :' '. • 

DB-klTrOi opal sj^^er’3ir>M v $34+^5^ l^B-KlTi?0 24J<art^ 

tfaf>5p?^r^ ^^^ ■ 1 ^^. ; : :*■■ ' j: 

DB-KjT-o^ tra^$pprjept; niEitte^ $2 1.i9S . DBrKiT m blye/greert iiiix ; : . ; ■ $24,9j&: 

OB rkiTOS Jysters :■: '-®‘ • $ [.9:i95 bfiS'^KlTil'l pOrpie^blLre 'mbs • . ■; ^24,9$ 

DB‘K^T'^>6 shimmerEiig :" ■ ■ ri^forafjg^'>^|iG^ r^ 

Pleasfe incfydP $^f.OO p-er^ ordpXfor shJppfng^^ 

Beyond Beadery^ PQ Box 460?8B, fi(i1finsvnie> CO 80474 

1 -S66-FAX-BEAD 



303.258.9389 Toll, free fex Hne 
Fast, reli-abie on tine mail order service with no minimurns! 









ww w, b eyb h dbead eyy.com 










iii^ 


Wf3fi'f ■ 












GSPN ORDER TOLL FREE! (800) 9814250 
SWWW.GSPNCRYSTAL.COM 

NO MINIMUM ORDER! I ®il £5 



BUY DIRECT a SAVE! fell 



FIW EUBOrEIN lUND WISIIBI OTT aiimi FW OUNUBRI t ^^iSuFMIUliENTII 



ai4ftlJbv ii:£i> / 



1 , 5 " TEAR iPFRfflCH 2 " PEAR 
DROP PEKCAHT SHAPE 






■A i-Mf T jjg }&4 - ■■‘'' 

; AL 30 AVfilUBL^ IH TME FOU.OWWG COLORS: 
BliWET SLACK. B1 ftJLT AH^HYST. 
SVMitaVSHlS G&^t£AA AB, D±^VIH£, B^LACK DLAHOHB, 
CfWfrTALMU. ! B4-JDMQiirHJVimW,B1SEMEffiflLg 



— ,mi^ H?.' CriJk.Bd A ^ j ' 4iArin_r ■ . _• .r : '<• T / -• RAnr-h 



f.*W«a»WWL0 FWMamflW.irpwC!iNPi^«*ii.tun ft! 



iiIS^UA-'^tF^M 
.iflo IK 



iVSS- 93 - 



r«D4«ii. 



a4*vH iLtrtMiLWM ^ 
O^LTAWKni'm^lM »«»LU£ 3 »» 0 M 4 «t 






.iMMiiftMMi a,i,4.uiu 

l|l4i-«9CiLl,T lBJ4Jq -€M1E 



ly^Mv^fftoN imu 



SWAROVSKI BEAOSI^OQO R0UNi> 



FI RE POUS HBP ROUND CZECH BEADS 
rtMUMIliJM i 



Hear ItiiFe $US r«r 7^': 
SBTH lejW pff 3^- 
?SFUii*J 4 Sf«S 9 pc-: 



li'feian: fran $7 Jd pft Hpr 
^ Bwii rajs »tf ZSVt 



-T^coi-i ■■ ■; . - . • , ao^ , -v,i> jHjpc. ^ c 

,, ■ C? « 

$ 7 .M''SJ $ 7 . 50 %^ 

,Mp[^. -.3m« ■ 



ffnSSwEfl JIB«HM 

RiP3^uift 

«mt ISWJCtf 1 F 4 S^ 






Elt-LTUEMSTHEIIttlUEITIHT^^ DUUlEHSCWWI/^ini; 







Superb selection of Swarovski Crystals, 
Seed beads, Delicas and more 




New items all the time 



Unbeatable prices 
Same-day shipping 







iC 



■:'t'S^ 




Wholesale 
Discount 
to Bead Stores 
and Designers 

Acclaimed Customer Service 

Visit us today at www.2bead.com 

877.41 8. bead feedback@2bead.com 






photo: f^ol>Ofi K. L,'u'/0;nqnn'9f^t 



feloli/VVioiesc;!© 




HaiidnjadccljarniSi 
® eonfpoiieiill'S, bi^d clidbQt 
■ rosaiy aifd religious parts 
w>T>y.wyij\¥eods.coat 
940 Water St., /Perl Towijficrfd* WJt 98368 
360'385'6131 • 888-3li'6t3t 



Port Towpsepd Bead IVIarkct 
May 9 -lf, Port Townsepd, WA 

Puget *Soui|d Bead festival 



duly 18'30 Taconia, \\A 



Catalog: $3.00 
Steriiitg silver, 
broii*(^ 14 kt 



Beads, Seed Bead 
Beaded fripgcs, 



& Buttops, 



B^iad Dreams * 2003 
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uiass enamel bead making 
Is fun, eas/, and inexpensive* 
No kiln required! 



Instructional video 
starter kits, tools, supplies 
WWW. pi mart .CO m 
Toll Free (888) 335-9884 




Glass enamel bead making made easy 




Meiek Karacan 

302.644.5333 
Call for &how schedule :: 
Sorry no catalog 





















H. 



P.o. Box 1433 
Brooklield, Wl 53008--! 433 
(262) 574-1324 • Fax: (262) 547-B799 
E-mail: dianehdes1gns@exoopc.com 
ft/laster Card & Visa accepted * Catalog $3.00 



i' 

'Dia?ic !Hycf£ 

Bead Dreams 2001 
3rd Place 
Mixed Media 

Kit now 
available! 



Everything you'll need to replicate this 
a>T.^rd-w|nnin:g necklace, (except the image for 
the face) Four color choices available: Bronze/ 
Brov n Tones^ Blue Tones^ Rose Tones, Silver/ 
Grav Tones* All Hex-cut Delicas graduate to 
Jet S^oarovski crystal drops. Instructions in 
color* Si 25.00 plus S7.15 shipping iJi USA. 








MERCHANTS OVERSEAS, INC. 

Authorized Distributor of Swarovsid Crystal Components, 

Rl Safes Office - t 800,333.4 1 44 • f40/,33L5676 
NY Sales Office - t 800.1 \ 4.11 \4 • f 212.714.0027 
www.merchantsoverseas.com • sales@mercbantsoverseas.CQm 






D M 



CLUTCHES 



#EARRiNG COMPONENTS 



RHINE STO N E 
BALLS 



us 



b ea d a n db a rt 0 n . com 







’NEW arrivals every week at 
' www.bead works -com 









150 Elmwood Ave, Providmce, K1 02907 &L IHH9 
Visit us on the web: com 

Email- sales@jfallen.coni 

Phone h401-4Zh82l 9 Toll Fm I-800'’334^997! Fax F80(F42I-6S79 



Wholesale Only! 

Represented on the West Coast by: Ogilvie^ Inc. 

Td: 800-341 A 945 ^ Fax: 800A86-0244 



its 



70 Fabulous Pages in Full Color & Full Size 



To Order Catalog: 

Send $5-00 (includes postage in US and Canada) to: 
Beadworks^ 149 Water Street^ Norwalk^ CT 06854 
Credii card orders: 1-800-232-3761 or online at: 

www.beadworks.com 









Visit these Fine Beadworks® Retail Stores; 
Boston & Cambridge, MA {617} 868-9777 
Dallas, TX (972) 931-1899 
. Providence, RI (401) 861-4540 
Philadelphia, PA (215) 413-2323 
Norwalk, CT (203) 852-*-) 194 
London, England; (0171) 240-093 1 

Wholesale enquiries (to the trade only) 
(203) <?52-9/0t'? 







'Sea Jeweis" 

2002 S^iui Bell L>e 5 ii;jn Aw^rti 
Rr^t Pl^ce Winn -S' in PMC* 



the Oregon coast. I felj id love ^Dytbing 
having to with the oceijD — beachcombing, 
riDdir.sj t}-eiiSDf-e)j — ;)ci 4 ii 7 sj. sievcJ' 



Now iCs 



orr?D 7 or 



Rfo GMDtie. Supporting your nec4 to 



Wendiy Wallin Maiinow 

jewelei',. inusti'atoh, beachcoi' 

VV^Ih'D M.ilinowr I [[ust potion 
Portl^Dii.. Or-sgoD 



hx 800,965.2529 



phone 800.545.6566 



wvvw.i-iogi-aniie-com 



Bead Dreailfs. 



tmm 










20+ step-by-step fully tested jewelry projects 
Tips and techniques from master headers 



Fill out and mail the attached card 



Visit us on the web at 
ww\v.beadandbutton . com 
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